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NAUKA SCIENCE

The Holy Trinity Church in O≥yka, Volhynia, is one
of the most famous and valuable pieces of sacral
architecture dating back to the early Baroque and
located in the area of the former Polish-Lithuanian
Commonwealth. The church belongs to significant
objects of the Polish heritage, which is now beyond
the borders of Poland. The technical condition of
the church requires urgent maintenance works. All
the activities are based upon a survey of the entire
facility, including all decorations, search query and
maintenance research, which would make it possi-
ble to provide a reliable description of the preserved
condition of the building, collection of information
scattered through various sources and creating the
history of the building and would also make it pos-
sible to attempt to reconstruct the damaged elements
on the basis of the archival material collected. The
prepared expert art restorerís opinions and construc-
tion expertises will make it possible to assess the
scope maintenance works necessary for performance
of all works aimed at restoration of magnificence of
the collegiate church.

In June 2007 a group of students and academics
from Technical University of KrakÛw and Techni-
cal University of Wroc≥aw as supervised by Prof.
Jerzy JasieÒko and Prof. Andrzej Kad≥uczka started
their two-year program co-financed by the Minis-
try of Culture and Cultural Heritage Protection. The

Kolegiata p.w. åwiÍtej TrÛjcy w O≥yce, na Wo≥yniu
jest jednym z bardziej znanych i cenionych zabyt-
kÛw sztuki sakralnej okresu wczesnego baroku na
ziemiach dawnej Rzeczpospolitej Obojga NarodÛw
[1]. KoúciÛ≥ ten naleøy do znaczπcych obiektÛw two-
rzπcych polskie dziedzictwo kulturowe, dziú znaj-
dujπcych siÍ poza granicami kraju. Jego stan tech-
niczny wymaga pilnej interwencji konserwatorskiej.
Podstawπ wszelkich dzia≥aÒ jest inwentaryzacja
obiektu wraz z jego sta≥ym wystrojem, kwerendπ
archiwalnπ i badaniami konserwatorskimi, ktÛre
pozwoli≥yby na rzetelne opisanie stanu zachowania
obiektu, zebranie porozrzucanych w rÛønych publi-
kacjach informacji, tworzπcych historiÍ obiektu,
a wreszcie prÛbÍ rekonstrukcji zniszczonych ele-
mentÛw, w oparciu o zebrany materia≥ archiwalny.
Opracowane ekspertyzy konserwatorskie i budow-
lane pozwolπ na okreúlenie skali dzia≥aÒ konserwa-
torskich, potrzebnych do przeprowadzenia wszyst-
kich prac, majπcych na celu przywrÛcenie úwietno-
úci kolegiacie.

W czerwcu 2007 roku grupa studentÛw i pracow-
nikÛw naukowych Politechniki Krakowskiej i Poli-
techniki Wroc≥awskiej, pod kierownictwem profe-
sorÛw: Jerzego JasieÒki i Andrzeja Kad≥uczki, roz-
poczÍ≥a dwuletni program, wspÛ≥finansowany przez
Ministerstwo Kultury i Ochrony Dziedzictwa Kul-
turowego. Ma on na celu wykonanie kompleksowej
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inwentaryzacji architektoniczno-konstrukcyjnej
obiektu, wraz ze sta≥ym wystrojem wnÍtrza, kwe-
rendÍ archiwalnπ, opis stanu zachowania poszcze-
gÛlnych elementÛw wystroju i analizÍ statycznπ
ca≥ego budynku.

Druga czÍúÊ projektu zak≥ada≥a opracowanie
koncepcji architektonicznej restauracji obiektu,
a analiza archiwalnych fotografii i opisÛw, mia≥a do-
prowadziÊ do prÛby, teoretycznej rekonstrukcji
zniszczonych elementÛw wystroju. PodjÍto siÍ teø
prÛby opracowania ekspertyzy konstrukcyjnej
obiektu, wraz z wnioskami dotyczπcymi niezbÍd-
nych zabezpieczeÒ i nowej koncepcji uøytkowania
obiektu.

program aims at delivery of a complete architecture
and construction survey of the building, including
permanent decorations, search query, description of
the preserved condition of particular elements of
decoration and statistical analysis of the building.

The other part of the project assumed develop-
ment of architectural concept of restoration of the
building and the analysis of archival photographs
and descriptions were to lead to an attempt of theo-
retical reconstruction of damaged elements of the
decoration. The group also made attempts to pre-
pare a construction expertise of the building, includ-
ing conclusions relating to unnecessary protection
and the new concept of the building use.

Kolegiata w O≥yce nie ma jak dotychczas øad-
nego opracowania, ktÛre zbiera≥oby wiedzÍ
o obiekcie w úwietle nowych badaÒ. Ostatnia mo-
nografia, zwiπzana z opisem ca≥ego miasta a w
tym i kolegiaty, napisana przez St. Tomkowicza
[2], pochodzi z 1922 roku. Artyku≥ M. Brykow-
skiej [3] koncentruje siÍ bardziej na zebranych
faktach historycznych, nie podajπc stanu zacho-
wania obiektu.

Prace inwentaryzacyjne przeprowadzone przez
zespÛ≥, polega≥y na klasycznym rysunku w propor-
cjach wyznaczonego elementu, ktÛry stanowi≥ pod-
stawÍ dla nanoszenia zdejmowanych wymiarÛw.
OdrÍczny rysunek detalu jest szczegÛlnie waøny
przy tak rozrzeübionych elementach, o zatartych

So far the Collegiate Church in O≥yka has not been
described in any publication, which would contain
knowledge about the building in the light of the recent
research. The recent monograph presenting
a description of the entire city, including the collegiate
church, was written by St. Tomkowicz [2] in 1922.
M. Brykowska [3] focuses more upon the collected
historical facts and does not provide any information
about the preserved condition of the building.

The survey works conducted by our group in-
volved preparation of a classical drawing in the pro-
portion of the designated element, which constituted
a basis for application of measurements taken.
A hand-made drawing of the detail is particularly im-
portant in the case of sculptured elements with worn

Rys. 1. Obrys fasady w proporcjach
Fig. 1. Handrawings of façade in proportion

Rys. 2. Prace inwentaryzacyjne we wnętrzu
Fig. 2. Inventarisation works of the interior
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lub wrÍcz ca≥kowicie zniszczonych krawÍdziach.
W tym przypadku inwentaryzujπcy szuka trudno
do odczytania profili w elementach sπsiednich, np.
w przeciwleg≥ym naroøu mierzonej ramy, lub w in-
nym kapitelu sπsiedniej kolumny, z tego samego
o≥tarza, lepiej zachowanym. Metoda ta jest niewπt-
pliwie bardziej ømudna, ale daje mniej przek≥amaÒ.
Fotografia detalu jest tylko elementem wspoma-
gajπcym. Na tak ustawionej bazie nanosi siÍ wy-
miary, zdejmowane Ñw ciπguî, aby moøliwie
w pe≥ni zredukowaÊ b≥Ídy pomiaru. Zdejmujπc
p≥askorzeüby, stosowano ramy z siatkami mier-
niczymi w rozstawie co10 na10 cm. Tablice z na-
pisami inwentaryzowano stosujπc tzw. przecier-
kÍ. Generalne wymiary, zw≥aszcza w miejscach
trudnodostÍpnych, zdejmowano przy uøyciu mier-
nikÛw laserowych.

Kwerenda archiwalna doprowadzi≥a do zebra-
nia kilkunastu pozycji, zawierajπcych opisy obiek-
tu- od najwczeúniejszego, pochodzπcego ze ürÛde≥
pamiÍtnikarskich takich jak [4] (pisanego na bie-
øπco przez Stanis≥awa Radziwi≥≥a, fundatora obiek-
tu), czy obszernego dzie≥a Sz. Starowolskiego [5]
z 1655 r., po opisy sprzed II wojny úwiatowej. Nie-
ocenionym ürÛd≥em wiedzy okaza≥y siÍ odnalezio-
ne archiwalne zdjÍcia i pocztÛwki, ktÛre pokazujπ
stan zachowania úwiπtyni sprzed powojennej de-
wastacji.

PrezentacjÍ wynikÛw prac w postaci rysunku
inwentaryzacyjnego, opisu stanu zachowania i wnio-
skÛw konserwatorskich ograniczono do jednego
wybranego elementu ñ elewacji frontowej koúcio-
≥a. PrzyjÍta metoda, zakres i sposÛb opracowania
jest taki sam dla kaødego elementu wystroju czyli
wszystkich pozosta≥ych elewacji, a takøe wystroju
wnÍtrza ñ dla o≥tarzy, epitafiÛw, nagrobkÛw, figury
aposto≥Ûw, chÛru czy stalli.

Fasada, z frontonem zamkniÍtym tympanonem
i dwiema stosunkowo niskimi wieøami, jest bardzo
typowa dla baroku. Bogato rozcz≥onkowany fron-
ton ozdobiony jest zdwojonymi pilastrami zakoÒ-
czonymi korynckimi kapitelami, wykonanymi
z ciemnego piaskowca.

MiÍdzy pilastrami ustawiono w konchowych
wnÍkach posπgi patronÛw fundatora. Kaøda z wnÍk
ma profilowane obramienie z przewiπzaniem szer-
szym pasem, przechodzπcym przez ca≥e pole wnÍ-
ki. Posπgi, ustawione w kontrapoúcie sπ natural-
nej wielkoúci. Rzeüby sπ malowane a kolory sπ czy-
telne takøe dzisiaj. Wymagajπ jednak konserwacji
i uzupe≥nieÒ. Po lewej stronie umieszczono postaÊ
úw. Wojciecha, pod nim úw. Piotra. Prawπ, gÛrnπ
wnÍkÍ zajmuje posag úw. Stanis≥awa a pod nim
umieszczono rzeübÍ úw. Paw≥a. Wszystkie wyrzeü-
bione zosta≥y przez Melchiora Erlenberga. Wszyst-

or even entirely destroyed edges. In such a case, the
surveyor looks for barely legible profiles in adjacent
elements, for example in the opposite corner of the
measured frame or in other and better preserved cap
of the adjacent column and in the same altar. This
method may undoubtedly require much work, but it
causes less distortions. A photograph of the detail is
only an ancillary element. Such a base is used for
application of measurements that are made ìcontin-
uouslyî in order to reduce measurement errors to the
greatest reasonable extent. Bas-reliefs were measured
with the use of frames with measurement grids with
spacing of every 10 per 10 cm. Boards with inscrip-
tions were surveyed with the use of so-called rub-
bing method. General measurements, especially those
in barely accessible places, were made with the use
of laser measurement devices.

The search query resulted in collection of sever-
al works containing descriptions of the building
ranging from the oldest description found in [4] as
written by Stanis≥aw Radziwi≥≥, a founder of the
building, on a day-to-day basis and a comprehen-
sive work [5] by Sz. Starowolski in 1655 to the de-
scription dating back to the period before WWII.
The most valuable sources of knowledge included
archival photographs and postcards, which show the
preserved condition of the church in the period be-
fore it was devastated in WWII.

We decided to limit the results including the sur-
vey drawing, the description of the preserved con-
dition and art restorersí conclusions, to one select-
ed element of the front faÁade of the church. The
assumed method, the scope and manner of develop-
ment is the same as for each element of the decora-
tion, i.e. all other facades, as well as the interior
decoration, including altars, epitaphs, gravestones,
figures of apostles, organ gallery or stalls.

The faÁade with its frontage enclosed by tympa-
num and two relatively low towers is very typical
of the Baroque period. The richly dismembered
frontage is decorated with double pilasters ended
with Corinthian caps made of dark sandstone.

Between pilasters statues of the founderís patrons
were placed in conch-shaped recesses. Each of the
recesses has profiled frame tied with a wider belt
across the entire recess field. The statues, as captured
in contrapposto, are of natural sizes. Sculptures are
painted and the colours are still visible. However, they
require maintenance and supplementation works. On
the left side there is a statue of St. Adalbert with the
statue of St. Peter below. The right upper recess is
occupied by the statue of St. Stanislaw with the stat-
ue of St. Paul below. All sculptures were made by
Melchior Erlenberg. Fortunately, all the sculptures
have been preserved, but have some defects. The stat-
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kie rzeüby szczÍúliwie zosta≥y zachowane, choÊ
majπ pewne braki. PostaÊ úw. Wojciech jest w doúÊ
dobrym stanie, choÊ uzupe≥nieÒ wymagajπ same
d≥onie oraz lewa stopa. Rzeüba úw. Piotra nie ma
rπk od nadgarstka i przodu stÛp. Posπg úw. Stani-
s≥awa, umieszczony w gÛrnej wnÍce po prawej
stronie nie ma pastora≥u ani lewej d≥oni. U stÛp fi-
gury znajduje siÍ ma≥a figura donatora- rÛwnieø
bez obu d≥oni. W posagu úw. Piotra brak lewej d≥oni
i przedniego fragmentu lewej stopy. Uzupe≥nienia
czÍúciowego wymagajπ teø palce prawej d≥oni,
trzymajπce ksiπøkÍ. Pod wnÍkami w p≥ytkich wnÍ-
kach z p≥asko profilowanπ ramπ umieszczono ta-
blice z czarnego marmuru, na ktÛrych wykuto na-
pisy ≥aciÒskie okreúlajπce úwiÍtych, jednak bez
wymieniania bezpoúrednio ich imion. Tak wiÍc pod
postaciπ úw. Wojciecha jest p≥yta z napisem SAR-
MATICAE GENTIS INSTRUCTOR. Marmur p≥yty
bardzo zmatowia≥y z uszkodzeniami w czÍúci dol-
nej. Napis wykuto duøymi rzymskimi kapitalika-
mi. Rozmieszczony zosta≥ rÛwnomiernie na ca≥ej
tablicy w 2 rzÍdach, jednak bez wzglÍdu na po-
dzia≥ liter w wyrazie. W pierwszym rzÍdzie mamy
wiÍc litery: SARMATICAEGEN, a w drugim: TI-
SINSTRUCTOR. Pod wnÍkπ z posagiem úw. Pio-
tra powinna byÊ p≥yta z tego samego czarnego
marmuru z napisem: ÑIani tor Caeliî wskazujπcy
na tego w≥aúnie úwiÍtego. Tablica ta by≥a jeszcze
przed wojnπ, gdyø znajdujemy jπ na przedwojen-
nych fotografiach i w opisie Tomkowicza. Nieste-
ty przez jej stosunkowo niskie umiejscowienie na
fasadzie, sta≥a siÍ stosunkowo ≥atwym ≥upem z≥o-
dziei, prawdopodobnie juø po II wojnie úwiatowej.
Podobnie znik≥a tablica spod najniøszej wnÍki po
prawej stronie. Wg Tomkowicza by≥ tam napis
okreúlajπcy úw. Paw≥a: MVNDI MAGISTER. Za-
chowa≥a siÍ natomiast wyøsza tablica, umieszczo-
na pod wnÍkπ ze úw. Stanis≥awem. Tym razem na-
pis TRIENNALIS MORTVI IN POLONIA SVSCI-
TATOR rozmieszczono w 3 rzÍdach, rozk≥adajπc
podobnie jak w tablicy przeciwleg≥ej litery tak by
w ca≥oúci wype≥ni≥y pole, bez odstÍpÛw i bez
wzglÍdu na uk≥ad w wyrazie. tak wiÍc pierwszy
rzπd stanowi napis: TRIENNALISMORTVI, kolej-
ny: INPOLONIASVSCI a w ostatnim rzÍdzie po-
zosta≥ wyúrodkowany napis: TATOR Mimo uøywa-
nia kapitalikÛw, napisy wyrÛøniajπ poczπtek wy-
razu przez nieznaczne powiÍkszenie poczπtkowej
litery wyrazu.

W czÍúci centralnej parteru umieszczono por-
tal wejúciowy z czarnego marmuru. G≥Ûwne wej-
úcie do koúcio≥a podniesione jest o 5 stopni od po-
ziomu terenu. OtwÛr wejúciowy zamkniÍty jest
sp≥aszczonym pÛ≥-≥ukiem o p≥askim profilowaniu
w formie dwÛch listew i p≥aszczyzny wklÍs≥ej mie-

ue of St. Adalbert is in good condition, although the
hands and the left foot need to be supplemented. The
statue of St. Peter is devoid of hands from the wrist
and the front part of the feet. The statue of St. Stanis-
law placed in the upper recess on the right side does
not have a crosier and left hand. At the bottom of the
statue there is a little statue of the founder, which is
also devoid of both hands. The fingers of the right hand
holding a book also need to be supplemented. Under
the recesses and in shallow recesses with flat profiled
frame, black marble boards were placed, on which they
carved Latin inscriptions of names of the saints, how-
ever, no names were mentioned directly. Thus, under
the statue of St. Adalbert there is a board with the in-
scription saying SARMATICAE GENTIS INSTRUC-
TOR. The board marble is faded and its upper part is
damaged. The inscription was carved in Roman small
caps. The inscription was distributed evenly across the
entire board in 2 rows, however, regardless of the divi-
sion of letters in a word. Thus, there are the following
letters in the first row: SARMATICAEGEN, and: TI-
SINSTRUCTOR in the other row. Under the recess with
the statue of St. Peter there should be a board made of
the same marble with the inscription of ìIani tor Cae-
liî indicating to the patron saint. The board used to be
there even before WWII, as we can find it in the pre-
war photographs and the description delivered by Tom-
kowicz. Unfortunately, due to the fact that it was placed
low on the faÁade, it could have been easily stolen by
thieves probably after WWII. The board located under
the lowest recess on the right side was probably stolen
as well. According to Tomkowicz, the board contained
the inscription of MVNDI MAGISTER, which identi-
fied St. Paul. The board located higher and under the
recess with the statue of St. Stanislaw has been pre-
served. In this case, the inscription of TRIENNALIS
MORTVI IN POLONIA SVSCITATOR was distributed
in 3 rows, similarly to the opposite table, with letters
arranged in such a manner that they fill the entire field
without any spaces and regardless of arrangement of
the letters in a word. Thus, the first row contains the
following inscription: TRIENNALISMORTVI, the oth-
er: INPOLONIASVSCI and the last one has the fol-
lowing inscription in the middle: TATOR. In spite of
the use of small caps, the words are distinguished by
slightly enlarged first letters.

In the central part of the ground floor, an entrance
portal made of black marble was placed. The main
entrance in the church is raised by 5 degrees in rela-
tion to the ground level. The entrance opening is en-
closed with a flattened semi-arch with low profiles
in the form of two strips with concave place between
the strips. The arch part contains 5 keystones locking
arch parts together and crossing to the side of the
entrance and through the entire width of the entrance.
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dzy nimi. W partii ≥uku znajduje siÍ 5 zwornikÛw,
bÍdπcych przewiπzaniami ca≥oúci, przechodzπcy-
mi na bok wejúcia, na ca≥π gruboúÊ wejúcia. Po
bokach obramienia stojπ czarne, marmurowe pro-
ste kolumny, o g≥owicach doryckich, stojπcych na
bazach, sk≥adajπcych siÍ z 3 torusÛw, przedzielo-
nych plintami. Bazy i g≥owice kolumn sπ z bia≥e-
go marmuru. Bazy kolumn stojπ na p≥asko profi-
lowanych stylobatach, ktÛre z kolei stojπ na coko-

On the sides of the frame there are black straight
marble columns with Doric column caps standing on
the bases composed of 3 toruses divided by plinths.
The bases and heads of the columns are made of white
marble. The column bases stand on flat profiled sty-
lobates, which, in turn, stand on the socle. The socles
of the portal are much lower than the socle of the
entire church. Stylobates and socles were made of
brick clad with black marble panels. Both columns

le. Coko≥y portalu sπ duøo niøsze niø cokÛ≥ ca≥ego
koúcio≥a. Stylobaty i coko≥y zrobiono z ceg≥y ok≥a-
danej czarnymi, marmurowymi p≥ycinami. Obie
kolumny znacznie uszkodzone, zw≥aszcza w dol-
nej partii kolumn i baz. Uszkodzenia mechanicz-
ne sπ najprawdopodobniej dzie≥em tych samych
barbarzyÒcÛw, ktÛrzy juø po wojnie stopniowo
dewastowali koúciÛ≥. Jednak destrukcja zaczÍ≥a siÍ
jeszcze przed wojna. Na zdjÍciu z 1929 r, zrobio-
nym podczas wizyty prezydenta Ignacego Moúcic-
kiego na Wo≥yniu w lipcu, widaÊ liczne spÍkania
na prawym cz≥onie kolumny a w jej dolnej partii
nawet doúÊ g≥Íbokie ubytki. Nad profilowanym
≥ukiem znajduje siÍ belkowanie. Pod belkowaniem,
w naroøach wype≥niajπcych ≥uk wejúcia przycze-
pione by≥y ma≥e uskrzydlone g≥Ûwki anio≥kÛw
z bia≥ego marmuru. Dziú oczywiúcie na prÛøno tych

are considerably damaged, especially in the bottom
part of the columns and bases. The mechanical dam-
age was probably caused by the same barbarian, who
gradually devastated the church after WWII. In the
picture taken in July 1929 during the visit of Ignacy
Moúcicki, the President, in Volhynia, numerous cracks
are visible on the right unit of the columns and even
quite deep defects in the bottom part. Above the pro-
filed arch there is entablature. Under the entablature
in the corners filling the entrance arch, small winged
heads of little white marble angels were attached.
Obviously, there are no traces of such decorations
today. Above the entablature there is a considerably
protruding horizontal cornice, above which, within
the column belt, there are protruding arched side drip
edges. The drip edges are broken in 2 places as well
as graded and broken in the Baroque manner. In the

Rys. 3. Górny ryzalit fasady – fragment (fot. M. Biernat)
Fig. 3. The part of the upper part of the façade

(photo by M. Biernat)

Rys. 4. Posag św. Stanisława we wnęce z figurka
donatora u stóp – fragment fasady (fot. M. Biernat)

Fig. 4. Statue of St. Stanislaus in the niche with the donor
figure beneath – part of façade (photo by M. Biernat)
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ozdÛb szukaÊ. Nad belkowaniem jest poziomy bar-
dzo wydatny gzyms nad ktÛrym, w pasie kolumn,
sπ wysuniÍte, ≥ukowate obdasznice boczne. Ob-
dasznice te sπ z≥amane w 2 miejscach, stopnio-
wane i gierowane. W centrum umieszczono kwa-
dratowa p≥ytÍ, obramowanπ z 3 stron profilowa-
nπ ramπ z tzw. uszami w naroøach. Na osi ramy
ma≥a, okrπg≥a p≥ytka z wypuk≥ymi literami IHS.
W uszach gÛrnych na filunku okrπg≥e p≥askie guzy.
P≥yta z ramπ popÍkana. W polu p≥yty, wg opisu
Tomkowicza by≥ p≥askorzeübiony ma≥y kartusz
z bia≥ego marmuru w otoczeniu lambrekinÛw,
zwieÒczony 3 p≥askorzeübionymi he≥mami. W kar-
tuszu orze≥ z tarczπ czwÛr-dzielnπ z herbami: Trπ-
by, Korczaka, Na≥Ícza i nieco zmienionego Odro-
wπøa (podobnego do OgoÒczyka). Nad he≥mami:
pÛ≥ or≥a z Trπbami herbowymi na piersiach. P≥yta
zwieÒczona jest frontonem o wydatnym gzymsie,
z licznymi uszkodzeniami. Na szczycie frontonu
ma≥y akroterion, wcinajπcy siÍ w gzyms parapeto-
wy okna, doúwietlajπcego chÛr muzyczny, zakoÒ-
czone ≥ukiem z profilowana ramπ z przewiπzaniem
u nasady ≥uku. Nad oknem, na poziomie kapiteli
znajduje siÍ kolejna tablica z czarnego marmuru,
obramowana prostym profilem. Zachowana jest

centre a square board was placed with its 3 sides en-
closed with a profiled frame with so-called ears in
the corners. In the frame axis there is a round plate
with convex ìIHSî inscription. In the upper ears of
the panel there are round flat bumps. The framed plate
is cracked. According to the description delivered by
Tomkiewicz, in the plate field there used to be a bas-
relief small white marble cartouche surrounded by
pelmets and crowned with 3 bas-relief helmets. The
cartouche contains an eagle with a four-fold shield
with the following coats of arms: Trπba, Korczak,
Na≥Ícz and slightly changed Odrowπøa coat of arms
(resembling OgoÒczyk coat of arms). Above the hel-
mets there is a half of the eagle with Trπba coat of
arms on its breast. The plate is crowned with a fronton
with a protruding cornice and numerous defects. At
the top of the fronton there is a little acroterion in-
denting in the parapet of the window providing addi-
tional light to the organ gallery and ended with an
arch with profiled frame tied at the base of the arch.
Above the window and at the level of caps there is
another black marble table framed with a straight pro-
file. It has been entirely preserved, although it requires
complete cleaning due to the fact that the inscription
appearing in the plate is barely legible at the moment.

w ca≥oúci, jednak wymaga gruntownego odczysz-
czenia, gdyø znajdujπcy siÍ na niej napis jest obec-
nie s≥abo czytelny. Wg Tomkiewicza, napis wyry-
ty kapitalikami g≥osi≥:

MiÍdzy pilastrami, skrajnej pary znajdujπ siÍ 3
ma≥e, prostokπtne otwory, doúwietlajπce klatki scho-
dowe prowadzπce na wieøe.

W pasie kapiteli lizen, w polach nad wnÍkami
z posagami znajdujπ siÍ bogato zdobione rozety
kamienne rÛwnieø z tego samego materia≥u co
g≥owice.

Nad kapitalami jest architraw sk≥adajπcy siÍ
z trzech fasciae, z ktÛrych najwyøszy jest najbar-
dziej wysuniÍty. Nad architrawem jest szeroki pro-
sty fryz, na ktÛrym widnia≥ napis: DEVS DE TVIS
DONIS TIBI OFFERIMUS, rozciπgniÍty na ca≥ej
szerokoúci fasady. Kapitaliki napisu majπ ok 75
cm i sπ wykonane z blachy miedzianej i sπ przybi-
te bezpoúrednio do tynku. W niektÛrych literach
jest brak fragmentÛw, np. w s≥owie TIBI, litera T

According to Tomkiewicz, the inscription made in
small caps said:

Between the pilasters of the extreme pair there
are 3 rectangular openings, which provide additional
light into the staircases leading to the towers.

In the belt of the cap lisenes and in the fields over
the recesses with statues there are richly decorated stone
rosettes made of the same material as the heads.

Over the caps there is an architrave composed of
three fasciae, the highest of which is the most pro-
truding. Over the architrave there is a wide straight
frieze, on which there used to be the following in-
scription: DEVS DE TVIS DONIS TIBI OFFER-
IMUS spearing over the entire width of the faÁade.
The small caps in the inscription are approximately
75 cm high and are made of copper sheet and nailed
directly to the plaster. There are fragments missing
in some letters, e.g. in the word TIBI, the letter T
does not have a roof and in the word OFFERIMVS
the letters O and R are incomplete.

D.O.M.
Templum hoc in honorem SS. et individuae Trinita
tis dedicatum consecratumq est ab III et RR.
Dnõ D. Andrea Gembicki Epõ Luceor.
Multis praelatis magnatibusq praesenti
bus Anno Dñi MDCXXX Augusti
XXVI cuius dedicationis memoria proxy
ma DÒica post festum S. Barthol. apli aeuiternum celebrabitur.
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nie ma daszka, a w s≥owie OFFERIMVS, litery
O i R sπ niepe≥ne.

Nad fryzem jest szeroki gzyms g≥Ûwny, z≥ama-
ny nad lizenami úrodkowymi, tworzπcy p≥aski ry-
zalit. Nad ryzalitem zakomponowano ≥uk, ktÛrego
obramienie gÛrne stworzone jest przez rozdzielony
gÛrnπ czÍúÊ gzymsu. Pole úrodkowe ≥uku zajmuje
prostokπtne pole z prostym obramieniem, zakoÒczo-
ne delikatnym ≥ukiem. Ca≥e pole wype≥niono ka-
mienna rzeübπ, ktÛra przedstawia pe≥nπ rzeübÍ pÛ≥-
figury Boga Ojca z roz≥oøonymi rekami, wynurza-
jπca siÍ z pÛ≥wypuk≥ych skrÍtÛw, udajπcych chmu-
ry, wúrÛd ktÛrych umieszczono g≥Ûwki anielskie.
Rzeüba jest naturalnych rozmiarÛw, doúÊ znacznie
wysuniÍta przed lico. PostaÊ jest malowana podob-
nie jak g≥Ûwki anio≥kÛw. Po obu stronach ≥uku, nad
zdwojonymi skrajnymi lizenami sπ p≥askie pola, na
ktÛrych zamontowano okrπg≥e tarcze zegarÛw wie-
øowych. Tarcze sk≥adajπ siÍ z kilku desek z≥πczo-
nych na styk. Lewy zegar zachowa≥ jeszcze nabite
rzymskie cyfry prawdopodobnie z miedzi, prze-
dzielone gwiazdkami, obwiedzione z obu stron wπ-
skim pasem blaszanego pierúcienia. Pole úrodko-
we jest puste, ale widaÊ jeszcze úlady blachy w po-
staci s≥oÒca z promieniami. Zegar prawy nie ma
juø na cyferblacie nic. Pola nad wnÍkami posagÛw,
miÍdzy p≥ycinπ z zegarem a ≥ukiem sπ obecnie
puste- jednak jak wskazujπ przedwojenne zdjÍcia,
musia≥y byÊ tam przyczepione ozdoby, gdyø wy-
raünie widaÊ ciemny úlad po jakiejú p≥ycie w for-
mie sp≥aszczonego czworoboku, u≥oøonego d≥uø-
szπ przekπtnπ, rÛwnolegle do gzymsu. ozdoby te
by≥y zamieszczone symetrycznie, po obu stronach
≥uku. ca≥oúÊ tego poziomu fasady zwieÒcza wy-
datny gzyms koronujπcy.

Nad gzymsem wieÒczπcym, w czÍúci centralne-
go ryzalitu, znajduje siÍ attyka, zwieÒczona drugim
ma≥ym gzymsem. W centralnej czÍúci II piÍtra fasa-
dy umieszczono duøe kwadratowe pole, wype≥nione
stiukowπ p≥askorzeübπ postaci Matki Boskiej, stojπ-
cej na pÛ≥ksiÍøycu z 2 anio≥ami wzniesionymi nad
postaciπ i podtrzymujπcymi nad jej g≥owπ koronÍ. T≥o
stanowiπ liczne skrÍty udajπce ob≥oki, w partii úrod-
kowej- uskrzydlone twarze cherubinÛw a u stÛp ca≥e
postacie klÍczπcych anio≥Ûw. P≥askorzeüba ujÍta jest
w doúÊ mocnπ, rozglifionπ ramÍ. Nie widaÊ úladÛw
farby. Ca≥oúÊ p≥askorzeüby jest doúÊ dobrze zacho-
wana, poza drobnym fragmentem w lewym gÛrnym
rogu. RamÍ flankujπ zdwojone lizeny, mniejsze niø
w czÍúci dolnej fasady, zakoÒczone joÒskimi kapite-
lami z kamiennymi girlandami pod wolutami. Ca≥oúÊ
frontonu wieÒczy wspomniany juø gzyms zakoÒczo-
nym trÛjkπtnym szczytem, obramionym gzymsem,
ze stiukowym p≥askorzeübionym hierogramem, oto-
czonym promieniami s≥oÒca. Obdasznice trÛjkπta

Over the frieze there is a wide main cornice bro-
ken over central lisenes, creating a flat projection.
Over the projection an arch was made with its upper
frame created by the divided upper part of the cor-
nice. The central field of the arch is occupied by
a rectangular field with a straight frame ended with
a delicate arch. The entire field was filled with a stone
sculpture of a half-figure of God the Father with its
hands spread apart and emerging from semi-convex
twirl imitating clouds, among which little angelsí
heads were placed. The sculpture is of a natural size
and protrudes over the face quite considerably. The
figure is probably painted, similarly to the little an-
gelsí heads. On both sides of the arch and over the
double extreme lisenes there are flat fields, in which
round dials of tower clocks were fixed. The dials are
composed of several contact-connected boards. The
left clock still has Roman ciphers, probably made of
copper, which are divided by stars and surrounded
with a narrow sheet ring belt on both sides. The cen-
tral field is empty, however, there are still traces of
sheet in the form of a sun with rays. The right clock
does not contain any elements on its dial. The fields
between the recesses for statues between the panel
and the clock are now empty. However, as photo-
graphs taken before WWII show, there used to be
decorations attached there, as there is a dark discern-
ible trace, which was probably left by a board in the
form of a flattened quadrilateral placed with its long-
er diagonal parallel to the cornice. The decorations
were placed symmetrically on both sides of the arch.
The entire faÁade level is crowned with a protruding
crowning cornice.

Above the crowning cornice and in the part of
the central panel there is an attic crowned with the
other little cornice. In the central part of the sec-
ond floor of the faÁade they placed a large square
field filled with a stucco sculpture of Mother of
God standing on a semi-moon with 2 angels raised
above the figure supporting a crown above the head
of the figure. The background includes numerous
twirls imitating clouds, in the central part there are
winged faces of cherubs and at the bottom there
are figures of kneeling angels. The bas-relief is
enclosed with quite a strong frame with bevelled
edges. There are no traces of paint. The entire bas-
relief has been preserved quite well apart from
a small fragment in its upper corner. The frame is
flanked by double lisenes, which are smaller than
in the bottom part of the faÁade and are ended with
Ionian caps with stone garlands under the volutes.
The entire fronton is crowned with the above-men-
tioned cornice ended with a triangular gable framed
with cornice with stucco bas-relief hierogram sur-
rounded by sunrays. Drip edges of the triangle were
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obrobione blachπ. Na bokach umocowano 2 pÛ≥leøπ-
ce postacie anio≥Ûw.

Fronton ma 2 sp≥ywy, ktÛre niegdyú ozdobione
by≥y ornamentem wstÍgowym, zachowanym frag-
mentarycznie do dziú. Sp≥ywy dochodzπ od gÛry do
wieøyczek glorietek, umieszczonych nad parami
skrajnych lizen. Wieøyczki majπ po 4 lekkie filary
naroøne, na ktÛre na≥oøono pilastry zakoÒczone
ma≥ym gzymsem, tworzπcym rodzaj architrawu.
Wieøyczki sπ zdecydowanie niøsze niø fronton cen-
tralny. Nakryte by≥y barokowymi he≥mami z blachy.

Ca≥oúÊ fasady jest otynkowana. Nie wiadomo nic
na temat tego czy by≥a ona monochromatyczna, gra-
jπc tylko kolorem czarnych i bia≥ych marmurÛw,
z ktÛrych wykonano ozdobne detale, czy dodatko-
wo kolorowana, jak to widaÊ na fragmentach obec-
nie. Opis koúcio≥a Ignacego Kraszewskiego zawar-
ty w [6] z 1840 r. przekazuje wielkie oburzenie au-
tora ñ Ñ...i posπgi podobne, ktÛre wandalska rÍka
úwieøych restauratorÛw kolorowo pomalowa≥aî. Tak
wiÍc jest sugestia, øe kolory sπ nastÍpstwem prac
restauracyjnych obiektu, ktÛre podjÍto przed 1840
rokiem.

made of sheet. On the sides they fixed 2 half-lying
figures of angels.

The fronton has 2 slopes, which used to be deco-
rated with a ribbon ornament, the fragments of which
have been preserved. The slopes lead up to gloriettes
placed above the pairs of extreme lisenes. The glori-
ettes have their 4 light corner pillars, upon which they
put pilasters ended with a little cornice creating a kind
of an architrave. The gloriettes are located consider-
ably lower than the central fronton. They used to be
covered with Baroque sheet helmets.

The entire faÁade is plastered. We do not know
whether it was monochromatic and used only col-
ours of black and white marble, of which decora-
tive details were made, or whether it was addition-
ally coloured as seen in the present fragments. In
his description of the church [6] written in 1840
Ignacy Kraszewski shows his great indignation say-
ing: Ñ...and similar statues, which were coloured
by the new barbarian art restorersî. Thus, the au-
thor suggests that the colours appeared as a result
of the maintenance works conducted in the facili-
ty before 1840.

The collegiate church does not have horizontal
insulation, which would separate the wall from foun-
dations. In O≥yka there is a high level of ground
waters and both the castle and the city are surround-
ed by numerous pools. The dampness contained in
the earth is absorbed by walls and its components
such as chlorides, nitrates and sulphates merge with
water steam in the air and create spills in the form

Kolegiata nie ma izolacji poziomej, odcinajπcej
úciany od fundamentÛw. O≥yka ma bardzo wysoki
poziom wÛd gruntowych, zarÛwno zamek jak i mia-
sto otoczone sπ licznymi rozlewiskami. WilgoÊ za-
warta w ziemi podciπgana jest przez mury a zawar-
te w nich chlorki, azotany i siarczany wiπøπ siÍ z pa-
rπ wodnπ w powietrzu i tym samym prowadzπ do
pojawiania siÍ plam rozlewajπcych siÍ w postaci

Rys. 5. Fasada kolegiaty (uzupełniane elementy zaznaczono
innym kolorem)

Fig. 5. The façade of Collegiate (the supplemented elements
are marked with other colour)

Rys. 6. Fasada kolegiaty (fot. M. Biernat)
Fig. 6. The façade of Collegiate (photo by M. Biernat)
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wykwitÛw soli higroskopijnych. Sole w materia≥ach
porowatych przemieszczajπ siÍ pod wp≥ywem wody.
Ich krystalizacja zmierza do rozsadzenia struktury,
rozwarstwienia i powstawania wøerÛw, ktÛre widaÊ
wyraünie w dolnych partiach elewacji. Uszkodzo-
ne fragmenty gzymsÛw czy obramieÒ spowodowa-
ne sπ teø przez wieloletnie ubytki ofasowania na ob-
dasznicach czy gzymsach koronujπcych. Uporczy-
wie sp≥ywajπce wody deszczowe spowodowa≥y
praktycznie wyp≥ukanie marmurowych profili de-
talu. Kaøde spÍkanie jest teø potencjalnie niebez-
pieczne przez moøliwoúÊ osadzenia siÍ tam nasion
roúlin, przenoszonych przez wiatr. W przypadku
ukorzenienia takiej roúliny rosnπce korzenie rozsa-
dzajπ kamieÒ. RÛwnieø okres zimy jest niebezpiecz-
ny dla uszkodzonego detalu. Formu≥ujπcy siÍ tam
lÛd, z nagromadzonej w szczelinie wody, rozsadza
dalej kamieÒ. Wreszcie trzeba wziπÊ pod uwagÍ duøπ
iloúÊ elementÛw detalu wystroju, wyraünie wysu-
niÍtych poza lico co jest doskona≥ym miejscem dla
usadzania siÍ tam ptactwa. Bardzo ørπce odchody
ptasie sπ niebezpieczne dla struktury kamienia.
Drewniane tarcze cyferblatÛw naraøone sπ na utra-
tÍ w≥asnoúci mechanicznych, pod wp≥ywem dzia≥a-
nia niepoøπdanych czynnikÛw zewnÍtrznych. Os≥a-
bienie jego struktury moøe doprowadziÊ do utraty
adhezji kolejnych warstw, znajdujπcych siÍ na pod-
≥oøu. Wahania temperatury, nag≥e zmiany i skoki
wilgotnoúciowe sπ momentalnie rejestrowane przez
tak czu≥π i niestabilnπ tkankÍ jakπ jest celuloza. Na
skutek powyøszych przyczyn, traci ona spÛjnoúÊ
i w efekcie rozpoczyna siÍ proces prÛchnienia drew-
na. Dodatkowo przy sprzyjajπcych warunkach úro-
dowiskowych, drewno zosta≥o zaatakowane przez
owadzie szkodniki z gatunku: ko≥atek domowy (ano-
bium punctatum), co wynika ze wstÍpnej obserwa-
cji. Chodniki drπøone sπ przede wszystkim w ob-
szarze drewna wczesnego, luüno wype≥nione mπcz-
kπ i jajeczkowanymi ekskrementami. Powstajπ okrπ-
g≥e otwory wylotowe, o úrednicy 2-3 mm. Ko≥atek
(anobidae), atakuje zarÛwno drewno drzew iglastych
jak i liúciastych.

Jakiekolwiek dzia≥ania konserwatorskie i renowa-
cyjne, moøna rozpoczπÊ dopiero po przeprowadze-
niu dok≥adnych badaÒ specjalistycznych, ktÛre po-
zwolπ na podjÍcie w≥aúciwych decyzji w trosce
o ochronÍ zabytku. Dokonanie wyboru úrodkÛw
i ustalenie kolejnoúci ich stosowania, musi wynikaÊ
ze znajomoúci obiektu pod wzglÍdem technologicz-
nym i g≥Íbokiej úwiadomoúci zagroøeÒ, jakie niesie
ze sobπ niew≥aúciwe postÍpowanie wynikajπce z na-
szej niewiedzy. PodjÍte rozwiπzania majπ zagwaran-
towaÊ nie tylko skutecznoúÊ dzia≥ania, ale i jak naj-
mniejszπ ingerencjÍ w oryginalnπ strukturÍ zabytku,
przy zachowaniu ostroønoúci i bezpieczeÒstwa. Po

of absorbent salt effloresce. The salts contained in
porous materials spread with the water. Salt crystal-
lisation results in splitting and lamination of the
structure and causes corrosion pits, which are easi-
ly discernible in the bottom parts of the faÁade. The
fragments of cornices or frames were also damaged
due to long-term defects in metalwork of the drip
edges or crowning cornices. The notorious flow of
storm water practically washed out the marble pro-
files of the detail. Each crack is also potentially dan-
gerous due to the fact that it accepts plant seeds
brought by wind. If a plant is rooted, the roots may
split the stone. The winter period is also dangerous
for the damaged detail. The ice formed from water
accumulated in the crack may spilt the stone fur-
ther. Finally, one has to take into account a large
number of elements of detail decoration, which are
considerably protruding over the face, which makes
it a perfect place for birds to sit on. Everyone knows
that bird excrements have caustic properties and,
therefore, they are dangerous for the stone struc-
ture. The wooden dials of clocks are prone to loss
of their mechanical properties due to unfavourable
weather conditions. Weakening of the clock struc-
ture may lead to loss of adhesion of other layers
found beneath. Temperature fluctuations, sudden
changes and the increase in humidity are instanta-
neously recorded by such a sensitive and unstable
tissue as cellulose. As a result of this, it loses its
coherence and timber starts to decay. Additionally,
favourable weather conditions caused the timber to
be attacked by pests such as the common furniture
beetle (anobium punctatum), as results from an ini-
tial observation. Corridors are bored, most of all, in
the early timber area and they are filled with starch
and oval excrements. The pest creates round outlet
holes with the diameter of 2-3 mm. The common
furniture beetle (anobidae) attacks both the timber
of both coniferous and deciduous trees.

Any maintenance and renovation works may
commence only upon performance of specialist re-
search, which will make it possible to make prop-
er decisions in order to protect the building. The
selection of recourses and determination of order
of their use must result from the technological
knowledge of the facility and deep awareness of
hazards caused by improper activities resulting
from our ignorance. The applied solutions not only
have to guarantee effectiveness, but also the least
reasonable interference in the original structure of
the building in compliance with any care and safe-
ty measures. Upon separation of the foundations
of the facility from dampness sources, we may pro-
ceed to perform further protective activities (i.e.
consolidation and reinforcement and even possi-
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odciÍciu fundamentÛw obiektu od ürÛd≥a wilgoci
i osuszeniu murÛw, moøna dopiero przejúÊ do kolej-
nych zabiegÛw zabezpieczajπcych (tj. konsolidacja
i wzmocnienie, a nawet ewentualna wymiana elemen-
tÛw konstrukcyjnych). Kolejnym etapem bÍdzie prze-
prowadzenie odsalania, dezynfekcji, dezynsekcji (ka-
mieÒ i drewno). NastÍpnie ñ wykonanie zabiegu im-
pregnacji: powierzchniowej, czy przez nawiercone
otwory lub iniekcyjnej, uzupe≥nienie ubytkÛw i kon-
serwacja estetyczna. Istotne jest teø jak najszybsze
zamontowanie siatki, ochraniajπcej wystajπce gzymsy
i rzeüby przed ptactwem.

Naleøy pamiÍtaÊ, øe ochrona dziedzictwa kultu-
ry i sztuki powinna zmierzaÊ w kierunku przywrÛ-
cenia pierwotnej formy i wymaga indywidualnego
spojrzenia za kaødym razem.

Zestawienie rysunku inwentaryzacyjnego z prÛ-
bπ rekonstrukcji, pokazuje procent uzupe≥nieÒ, wy-
rysowanych na podstawie archiwalnych fotografii.
W projekcie rekonstrukcji uzupe≥niane elementy
zaznaczono innym kolorem (rys. 5).

ble replacement of structural elements). Another
stage shall involve desalination, disinfection and
extermination of insects (stone and timber). Next,
we shall proceed to surface wood preservation by
ways of drilled holes or injection, supplementa-
tion of effects and aesthetic maintenance. It is also
essential that a net protecting protruding cornices
and sculptures against birds should be installed as
soon as possible.

We have to bear in mind that protection of cul-
tural and artistic heritage should aim at restoration
of works of art to their previous form and it requires
individual approach in each case.

The comparison between the survey drawing
and the reconstruction attempt shows the percent-
age of supplementations as drawn on the basis of
archival photographs. In the reconstruction design
the supplemented elements are marked with other
colour (fig. 5).

�����������	�
��������

[1] WolczaÒski J., åwiπtynie Wo≥ynia, KrakÛw 2000.
[2] Tomkowicz S., O≥yka, KrakÛw 1922.
[3] Brykowska M. Urbanistyka i architektura O≥yki w XVI-XVIIw, Studium Orbis Charisteria Theresiae

ZarÍbska, Anno Jubilaei Oblata, Warszawa 2003,  37-50.
[4] Radziwi≥≥ St., PamiÍtniki rzeczy znaczniejszych, ktÛre siÍ dzia≥y w Polsce od  úmierci Zygmunta III,

tom 2, PoznaÒ 1839.
[5] Starowolski  Sz., Monumenta Sarmatarum, KrakÛw 1655,  522-525
[6] Kraszewski J. I., Wspomnienia z Wo≥ynia, Polesia i Litwy, Wilno 1840,  77- 84.

* Politechnika Wroc≥awska, Wroc≥aw, Polska
Wroclaw University of Technology, Wroclaw, Poland

** Politechnika Krakowska, KrakÛw, Polska
Cracow University of Technology, Cracow, Poland


