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Streszczenie

~Sercem” Krakowa dla krakowian zawsze byt Wawel jako miejsce doatiaupa wzgérzu§wicte,
symboliczne i bezpieczne. Bzizsciej myslimy o Rynku Gtéwnym jako o centrum wspdlnotowym.
Gdziekolwiek jednak to miejsce by przengsigodnie z przemiandziejowy, nie struktura urba-
nistyczna czy sama architektura jako dzieto twdrczego architelliadecydowa o tym, gdzie ptonie
zarzewie ruchu poruszgego organizm miejski. Dozgwienia miasta niezginy jest sam cztowiek
Z gomcym bijacym sercem i odkrywczym intelektem. Sam zabytekdygzgo odbiorcy rownigenie
przemowi. Dobrej architekturze pozostaje rola tta i opiekuna dla rownoczesmgdarzé, a gra-
dacja ich wanaosci réwniez nalezy do czlowieka.

Stowa kluczowenumanizmarchitekturg urbanistykafilozofia, materia intelekt tkanka
Abstract

"The heart of the city" for the inhabitants of Krakdw has always been Wawel as a dominant, sacred,
symbolic and secure place situated on top of a hill. Today we often think of the Main Market Square
as the communal center of the city. Yet, wherever we decide to move this place, in accordance with
the historic change, it is not the urban structure or the architecture itself, as the work of a creative
architect that will decide about where the embers of the movement that set in motion the urban
organism are burning. The monument itself, without a living recipient will not speak out either. Good
architecture plays the role of the background and guardian for the simultaneousness of events while
the gradation of their importance also depends on man.
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UDr inz. arch. Malgorzata Mizia, Instytut Projektowania Urbanistycznego, Wydziat Architektury, Politechnika
Krakowska.



252

llekro¢ myslimy o ,sercu” Krakowa, tradycyjnie, zgodnie z wychowaniem,zengtereotypem,
myslimy o Wawelu. To miejsce dla krakowian szczegdlne, szczegélne i dla catej Polski. Wszak to
Wzgorze Wawelu zwizane jest z histagiPolski od zawsze, od pagkow paistwowasci Polski, dolgd
sicgaja legendy. To miejsce krolewskie, symboliczne, sanktuarium, krypty najznakomitszych przedsta-
wicieli narodu, muzeum. Ale tejest miejsce réwnie swigcone, ché nie tak wywyszone, nieco
w cieniu i oddalone, sanktuarium i muzeum, z kryptami najlepszych synéw narodu — Skatka.

Jest w Krakowie inneyjace i bijace ,serce”, ktdre coraz efciej w pierwszej kolejnéci przy-
chodzi na myl — krakowski Rynek Gtowny. Tu odbywajsic najwaniejsze wydarzenia spoteczne
miasta, imprezy ludyczne, manifestacje i protesty,gd stuleci. To najwksza scena starego Krakowa,
prawdziwy miejski teatr. Ma Rynek swoje serdeczne sanktuarium w bazylice Mariackiej, kt@d te
wiekéw chronita zagrimnych, dwigcata i matkowata wszystkim waym przedsiwzigciom Polakow,
ma Rynek swoje zaplecze w Matym Rynku, ma swoje miejsca sekretne w pobliskich placach miejskich,
ale chac byt w centrum wydarag zawsze trafiamy na Rynek Gtowny. Tylko tutajzma wykrzyczé
najskuteczniej swoj protest i najdobitniej zaistniBobrze,ze sredniowieczni ,urbarici” z takim roz-
machem nakili jego rozmiar, bo cigle wytrzymuje skal przemian. Pomimo réwnoczescozdarza,
niezwyktej konkurencyjnéci i tempa pojawiajcych sé coraz bardziej zaskakigych eventow, stale
utrzymuje s¢ w epicentrum miasta. Bymaoze jest w tym trock pragmatycznej filozofii, nawet prak-
tycznej dalekowzroczriai, podobnej Skandynawom, ktérazkautrzyma np. Szwedom gtéwne centrum
Sztokholmu w historycznym centrum miastag¢ bgoze to slkpos¢ finanséw nie pozwala Polakom zbu-
dowa’ nowegocity na miag czaséw i potrzeb, a me wiasnie potrzeby socjologiczne dyktuglitarncé
i zawgzenie kegu do grona najbardziej zainteresowanych, ktérych jest w stanie Rynekspiéfi€o
przecie i tak bezduszne rankingi wspoténee dyktup kierunki masowego rozwoju. Jaaowe ,nad-
wyzki” tworza nisze, miejscaff-owe, ktdre z czasem zamierdyb rozkwitaj, wymieniaac kolejnych
idoli — rdzen swojej egzystencjicore). Jaka¢ i sita stale walcg o prymat. Wartéci niematerialne édace
sita napdzapca zycie wymagad jednak dopetnienia reajrstruktug ochronna. To wianie miasto, ze
swoja tkanks urbanistycza, ktéra w swojej istocie materialnej jest jednak zniszczalna.

Ocalat Krakéw z ppog wojennych, chociadoswiadczaty go réane losy, zachowat struktgrma-
terig i tozsamaé. To dlatego przyaga atmosfey, aun, specyficznym nastrojem, w ktérym czuje si
ciagtos¢ historii, ,opoke dziejow”, pewnd¢ istnienia i przetrwania, to wszystko, czego najbardziej bra-
kuje zagubionej i niepewnej posad i przysztozahukanej spotecziad, zwlaszcza tej nadrabigiej
zalegtdci, by sprostaréwnaniu w gé¢. To tutaj znajduj najlepsa pazywke i were artyéci i odkrywcey
z rodzimej i tej kosmopolitycznej forpoczty pesti.

Globalna wspéiczesié naruszyta te wzorce. Peter Zumthormvinking Architecturg1] mowi:

. peopld suffer from the hostility of our day and adénese statements stand for contradictory opinions

if not for contradictory factswWe get used to living with contradictions and there are several reason for
this: traditions, crumble and with them cultural identitiedlo one seems really to understand and control
the dynamics developed by economics and poligsrything merges into everything elssmd mass
communication creates an artificial world of sigAsbitrariness prevails

| dalej (w przekt. aut.) wywodzi: ,ludzie ciegpina skutek dzisiejszego fechu, wymuszonej
wydajndici pracy, btyskawiczréei zmian i posipu «cokolwiek byle do przodu» i za wszglkerg,
«Main Street to jest prawie to o co chodzi» (stowa Venturiego), wszystko poza tagnafa wydaje
sie nierealne, bo w ilici nie do opanowania stajegsnieuchwytne i niezrozumiate, tradycyjne znaki
i symbole stracity swoje znaczenie, oznagzdgisiaj catkiem co innego, prawdzigéorzeczy zostata
ukryta, nikt nawet nie usituje jej przywrdéciSa jednak rzeczy oczywiste, jak ziemia i woda, rzeczy zro-
bione przez cziowieka: maszyny, budynki, co do percepcji ktérych pozostajemy spokojni. Dzisiaj pa-
trzymy na rzeczy bez ohgienia swiadomdcia przesziéci i doswiadczenia, z poczuciem odbioru ko-
munikatow bezwzghlnych izuniformizowanych — globalnych, symbolgpuste i otwarte. Patrzymy na
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rzecz w poczuciu odbijagej st w niej rzeczywistéci globalnej, nie ma w niej elementéw nie do po-
jecia”. Tylko elity zgkbiaja wtasciwe sobie wielowarstwowe poktady wadtd historycznych — seman-
tycznych.

A jednak podwiadomie, zgodnie z intuigjpowodowan wychowaniem, déwiadczeniem i prze-
czuciem, szukaf epicentrum miasta, wioski czy osiedla, zmierzamy do rynku — placu, gdzie koncen-
truje sk zycie wspélnotowe jednostki urbanistycznej. To zachowanie dykiam archetyp urbanistycz-
ny, wyksztalcenie, socjologiczne poczucie wspolnotmivo

Gatunkowy instynkt samozachowawczy z kolei, atawizm grupowego przetrwanie do
ciekliwos¢ czy poczucie wizi wychowaniem, podobistwem, mae gest poddania, wystawieni sia
widok publiczny, wyzwolenia, a nie prowokacji w poszukiwaniu przeciwnika do zmierzenia siaka
wytoni¢ sie z ukrycia (niszy urbanistycznej), odsténivyjs¢ na forum publiczne, plac, rynek. Szu@j
kontaktu z innymi, szukamy otwartych przestrzeni publicznych — réwtyieh wspétczesnych zada-
szonych i przeszklonych.

Krakowski Rynek zawsze byt miejscem centralnym dla krakowian. admiecirstwa przywodzi
niedzielny czas wolny gpzany zazwyczaj na atrakcjach rodzinnych imprez na gtownym placu, spa-
cerach saneczkowych po Plantach, pradjeach tramwajem Szewsldo centrum, zakupach na Matym
Rynku, wizytach w licacych st¢ miejscach, wszystko wokét Rynku, lody w kawiarni, rozmowy z wido-
kiem na Rynek. Wspétczesny gmiech i ttok przeniosty miejsca publiczne w inne rejony estz w prze-
strzenie publiczne towarzygz molochom handlowym. Spotedséwvu kultury posiadania najtatwiej
przekaza informacje pongdzy dobrami sprzedaymi. Coraz chtniej tez w dobie ,jednorazov4ei’
szuka st réwniez atrakcji kulinarnych- do spaycia — dorane doznania smakowe zgstija wyzsze pod-
niety duchowe. Kultura masowa zgodnie z ambicjami XX-wiecznych sytuacjonistéw [2] z Guy De-
bordem na czele nie zdotata jednak zdominbwaia kulturalnego. Demokratyczna dgmtas¢ kultury
nie jest w stanie wykluczZywaskich kegdéw odbiorcow elitarnych. Nawet wszechobecna i absolutnie
dostpna si€ Internetu tworzy coraz gisze elity wyspecjalizowanych uczestnikéw poszukivwador-
matycznych, najpierw hackeréw, potem samoselekcjopah s¢ kregéw zainteresowanych, najbardziej
wyspecjalizowanych aytkownikéw sieci z informacjami wskich specjalnéci. Jak zawsze- niezkzdne
jest tto masowej wkszaici dla zaistnienia wysublimowanych elit.

Zawsze jednak, w porywie wkszej sprawy, zageenia miasta, poczuciu niebezpietzisva
narodowego, w przypadku utraty atisvosci komunikowania s, znéw intuicyjnie wszyscy pada na
Rynek w gotowéci dla wspdlnego dobra. Poryw ludzkich serc wiedzie zawsze na Rynek do ,serca
miasta”. Trafy tu zar6wno mieszkey, jak tungci, trafia animatorzy i reyserzy wszelkich wydarze
przywiody tu przywodcow, rzéw opatrznéciowych. Urbanistyka miasta i twarea g architektura to
scena, p&redniczka kontaktéw mdzypersonalnych w matych zamkoiach wretrz, a w makroskali
scemr tworza place i Rynek — ,serce miasta”.

Czy jednak chodzi w tym o fizyczny wymiar tego ,serca”? O ksztat, wiélkkompozycg prze-
strzenm, centrum miasta i samego rynku? Z&ong¢ architektury i urbanistyki dyktuje po prostu naj-
lepsze maliwe i na miae czasu skrojone rozazania praktyczne bazige na wspotczesnej wiedzy i wy-
miernych maliwosciach konstrukcyjno-budowlanych. Prawdziwym jednak ,sercem” dla miasta, ktére
ozywia martwe mury i najgkniejsze place, a nawet najbardziej zapomniane strychy i oficyny, jak réw-
niez zapisane w nich wspomnienia i informacje — jest prawdziywee ludzkie serce, adresat i odbiorca
zbudowanej miejskiej tkankkywa zawarté¢ jej budowlanej struktury, konsument i pagb— cztowiek.

Tak naprawd ,serce miasta” bije tam gdziegsiizieje c@ waznego, gdzie gromadzsig ludzie
niezalenie od liczebnéci grupy, niezalgnie od umiejscowienia w strukturze urbanistycznej miasta,
w suterenach i na poddaszach, gdzie bohema odkrywa nowe horyzonty, na forach niekonieczfie wykre
lonych architektun $cian i wyznaczonych planem og6lnym, nawet niekoniecznie realnych. Czasem znaj-
dziemy tam tablie pamitkowa, czasemslad zaginie. To umyst ludzldozywia ,serce miasta” a jego



254

wrazliwos¢ okresla wartag¢ jego bicia. Architekci budgjtto wydarzé, scer i kulisy dla eventéw lub co
najwyzej estetyczn& scenerii. Niekiedy dziatania architektow czy urbanistéw rozmigij z oczeki-
waniami, rozwojem sytuacji czy istptlalekiego zamierzenia ro® prawdziwym motorem pagiu jest
przypadek, zupetnie niezgdany z miejscem? Dzisiaj nawet wiadczy memedwie korporacji nie pa-
nuja nad faktycznymi systemowymi ruchami kapitatu w sieciach przeptywéw finansowych [3¢bBku
z& funkcja architektury wyznacza jej drugedncs¢ za sztukami wolnymi, odkrywcZoia i czyst
niewytkowa twérczdcia. Powinndcia profesji jest shiay¢ jak najlepiej, dogadza chront i umazliwiad
na miag posiadanej wiedzy. Gospodarzend zavtascicielem pobudzaego miejskie struktury daycia
.Serca” niech pozostanie niegkowany ludzki umyst i jego wirtualny architekt — cztowiek.

Whenever we think of "the heart" of Krakéw, in accordance with the inherited tradition, education,
or maybe stereotype, we think of Wawel. It is a place which has a special significance for the citizens
of Krakéw and for all of Poland. For it is the Wawel hill that has been associated with the history of Po-
land since time immemorial, since the beginning of Poland’s history as a state; it is a place associated
with the national legends. It is a royal residence, a symbolic site, a national shrine where one can find the
tombs of the most select representatives of the nation; it is a museum. But there is yet another place,
which is equally sanctified, though maybe not so elevated, and slightly remote and remaining in the
shadow; it is a shrine and a museum concealing the crypts of the best sons of this nation — Skatka.

There is in Krakow still another living and beating "heart", which more and more often first comes
to one’s mind as a synonym of "the city’s heart" — namely the Krakéw Main Market Square. It is here that
the most important social and ludic events, manifestations and protests have been taking place for
centuries. It is old Krakéw’s biggest stage, a genuine city theatre. The Main Market Square has its own
friendly shrine in St. Mary’s Basilica which has given shelter to the endangered; it has sanctified and
mothered all the important enterprises of the Poles. The Main Market has its base in the so called Maty
Rynek (The Small Market); it has its secret places in the nearby city squares; but if we want to be in the
center of events, we shall always end up at the Main Market. It is only here that one can shout out most
effectively one’s protest and come to the floodlight most emphatically. It is a good thing that the medieval
"urban planners" had marked out its dimensions with such panache, as it still continues to keep pace with
the scale of changes. In spite of the simultaneity of events, the extraordinary competitiveness and the fast
pace of the ever more surprising "events" taking place there, it continues to remain in the epicenter of the
city. It may well be that there is in it a little pragmatic philosophy, even some practical far-sightedness,
similar to that of the Scandinavians, that bids the Swedes to maintain the main center of Stockholm in the
historical city center; or maybe it is the scantiness of the financial resources that does not allow the Poles
to build a newcity that would be more adequate to the modern times and needs; maybe it is precisely the
sociological needs that impose the elitist character and the narrowing down of the potential audience to
the group of the most interested whom the market is capable of holding? After all, it is the soulless
rankings that mark out the directions of mass growth in contemporary times. The quality "surpluses" are
created by ouoff venues which become extinct with time or else flourish by exchanging successive idols
— thecore of their existence. Quality and power continue to fight for predominance. Yet, the non-material
values which are the driving power of life have to be supplemented with a real protective structure. It is
precisely the city, with its urban tissue which in its material essence is destructible.

Krakéw survived from the destruction of the war, although it experienced various calamities; it has
managed to preserve its structure, matter and identity. That is precisely why it attracts one with its atom-
sphere, aura and specific mood, in which one can feel the continuity of history, the "bedrock of national
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history", the certainty of existence and survival — all these elements that the lost and harassed present-da
community, uncertain of its status and positions, desperately trying to come up to the level of Western
Europe is missing the most. It is here that artists and discoverers from both the native and cosmopolitar
vanguard of progress, find the best nurturing ground.

The global character of the contemporary times has infringed upon these models. In his book
entitled Thinking Architecturgl], Peter Zumthor writes: "[people] suffer from the hostility of our day
and age. These statements stand for contradictory opinions, if not for contradictory facts. We get used tc
living with contradictions and there are several reasons for this: traditions crumble, and with them cultural
identities. No one seems really to understand and control the dynamics developed by economics anc
politics. Everything merges into everything else, and mass communication creates an artificial world of
signs. Arbitrariness prevails".

And further on:; "Anything goes" say the doers. 'Main Street is almost all righ', says Venturi, the
architect. 'Nothing works any more', say those who suffer from the hostility of our day and age. (...) We
get used to living with contradictions... (...) [nowadays life is] a state in which everything beyond our
own personal biography seems vague, blurred, and somehow unreal. The world is full of signs and
information, which stand for things that no one fully understands because they, too, turn out to be mere
signs for other things. Yet the real thing remains hidden. No one ever gets to see it. Nevertheless, | an
convinced that real things do exist, however endangered they may be. There are earth and water, the lig
of the sun, landscapes and vegetation, and there are objects, made by man, such as machines, tools,
musical instruments, which are what they are, which are not mere vehicles for an artistic message, anc
whose presence is self-evident". Only elites analyse the multilayered deposits of historical and semantic
values which are specific to them.

And yet, subconsciously, and following our intuition guided by education, life experience or
premonition, while looking for the epicenter of a city, village or housing-estate, we head in the direction
of the market — square where the communal life of an urban unit concentrates. Such a decision is dictate
to us by the urban archetype, education or a sociological sense of communal spirit.

In turn the instinct of self-preservation characteristic of the species, the atavism of group survival,
or maybe inquisitiveness or a sense of linkage with education, likeness, or gesture of surrender, exposin
oneself to public view, liberation or maybe provocation while searching for an opponent in an attempt to
measure up to him, bid one to come out of hiding (urban niche), to reveal oneself, come out onto the
public forum, to the market or square. While looking for contacts with others, we look for open public
spaces — including those contemporary ones that are covered up with roofs and glazed.

The Krakéw Market Square has always been a central place for the inhabitants of the city.
Childhood memories bring back images associated with family outings and Sunday leisure time activities
in the main square, sleighing on the Planty (Krakéw's green belt) in the winter time, tram trips along
Szewska Street to the city centre, shopping in Maly Rynek (Small Market Square), visits to the
fashionable Places — all around the Main Market Square, ice-cream in a café or simply conversations with
a view of the Market. Due to the contemporary rush and ubiquitous congestion, the public spaces have
been transferred to other areas — often to public places situated within the immense shopping malls. The
best way of passing on information to the representatives of the society of the "culture of ownership"
is among the commodities which are offered for sale. At the time of "disposable" products and values,
more and more often people also look for culinary attractions — to be consumed; in this way, current
gustatory impressions substitute higher spiritual values. Yet, in accordance with the ambitions Bf the 20
century situationists [2], headed by Guy Debord , mass culture has not managed to dominate the cultura
life. The democratic accessibility of culture cannot exclude the narrow circles of more elitist recipients.
Even the ubiquitous and absolutely accessibkernet network creates ever more narrow elites of more
specialized participants dffie information search, beginning with hackers, and then self-selective circles
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of enthusiasts, and ending with the most highly specialized users of the information network representing
narrow specializations. As always — the background created by the mass or the majority is necessary to
create the more sophisticated elites.

Yet, as always, prompted by issues of greater significance, such as a threat to the city, the sense
of national danger in the case of a loss of the possibility to communicate, everyone will yet again
intuitively make his way to the Market, ready to do something for the common good. The rush of one’s
heart always leads to the Market Square, to "the heart of the city".

Both the inhabitants, the tourists as well as animators and directors of important events, as well as
politicians and men of the moment, will find their way here. The urban tissue of the city and the ar-
chitecture that creates it are a stage, an intermediary in the interpersonal contacts within the small
enclosed spaces of interiors, whereas in the macro-scale, the stage is formed by the squares and the Main
Market — "the heart of the city".

Yet are we talking here about the physical dimension of this "heart"? Are we referring to the
shape, size and spatial composition of the city centre and the market itself? The ancillary function of
architecture and urban planning simply dictate the best possible practical solutions, adjusted to the time
and place and based on the contemporary state of human knowledge and realistic norms of construction.
However, the real "heart of the city" which enlivens the dead walls and the most beautiful squares and
even the most forgotten lofts and backyards, as well as the recollections and information inscribed
in them — is the real human heart, the addressee and recipient of the built up urban tissue, the living
content of the building structure, the consumer and parasite — man.

In reality, the heart of the city beats in all those places where something important is happening,
where people congregate, irrespective of the size of the group, regardless of the place in the urban
structure of the city, whether it be in the basement or in the attic where the bohemia discovers new
horizons, or at forums which are not necessarily marked out by the architecture of the walls and the
master plan, even not necessarily in reality. Sometimes, we shall find there a commemorative plaque; at
other times, the trace will disappear. It is the human mind that enlivens the heart of the city and its
sensitivity defines the value of this heartbeat. The architects build the background of events, the stage and
the area behind the scenes for the evemtat most the aesthetic side of the scenery. Sometimes the acti-
vity of the architects or urban planners does not meet the expectations, the development of the situation,
or the nature of far-reaching plans. Maybe it is sheer coincidence, totally dissociated from the place which
constitutes the real driving force of progress? Today, even the all-powerful and imperious managers
of corporations are not able to exert full control over the systemic movements of capital within the capital
flow networks [3]. Whereas the ancillary function of architecture is determined by its secondary role,
after that of liberal arts, innovativeness and pure, unapplied creativity. The chief obligation of the pro-
fession is to serve as best as possible, to please, protect and make possible to the extent of the possessed
knowledge. Whereas, what should remain the host and proprietor of the heart that incites the urban
structures to life, it is the unbridled human mind and its virtual architect — man.
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