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Wstep

Krosno Odrzanskie (niem. Crossen) polozone jest
w potnocno-zachodniej czesci Slaska, przy granicy
z Ziemia Lubusky. Miasto zlokalizowano w widlach
Odry i Bobru, w miejscu, gdzie szlak handlowy z Wro-
clawia do Frankfurtu przekracza bréd na pierwszej
z wymienionych rzek. Gréd nalezal do najwazniejszych
obok Glogowa i1 Lubusza nad §rodkowa Odra. Wymie-
niany jest w 1005 roku w kronice biskupa Thietmara
z Merseburga [Kronika 2002, s. 132]. Lokacja miasta
miata zapewne miejsce przed 1232 rokiem na lewym
brzegu Odry [Schlesisches Urkundenbuch 1977, nr 19].

Opis kosciota

Koéciot parafialny pw. $w. Jadwigi Slaskiej (dawniej
pw. Najswigtszej Marii Panny) potozony jest posrodku
miasta lokacyjnego — na lewym brzegu Odry, na zach6d
od zamku. Wzniesiono go na placu (dawnym cmen-
tarzu) przyleglym do Rynku. Sylweta $wiatyni géruje
nad otaczajaca zabudowa, stanowiac dominant¢ w pa-
noramie miasta.

Orientowana bryla fary sklada si¢ z pigcioprzgstowe-
go, trojnawowego, halowego korpusu z dwoma aneksa-

Introduction

Krosno Odrzanskie (in German: Crossen) is located on
the north-western edge of Silesia, on the border with the
Lubusz Voivodeship. The city is located at the conflu-
ence of the Odra and Bébr rivers, where the trade route
from Wroclaw to Frankfurt crossed a ford on the first
of the mentioned rivers. The gord, along with Glogdw
and Lubusz, was one of the most important urban set-
tlements located on the central Odra River. It is men-
tioned in 1005 in the chronicle of Bishop Thietmar of
Merseburg [Kronika 2002, p. 132]. The city was prob-
ably founded before 1232 on the left bank of the Odra
River [Schlesisches Urkundenbuch 1977, No. 19].

Description of the church

The parish church of St. Hedwig of Silesia (former-
ly dedicated to the Blessed Virgin Mary) is located in
the center of the chartered city—on the left bank of
the Odra River and west of the castle. It was erected
on a square (former cemetery) adjacent to the Market
Square. The silhouette of the church dominates the
surrounding buildings and constitutes a significant fea-
ture in the city’s panorama.
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Ryc. 1. Krosno Odrzanskie, koéciét parafialny pw. $w. Jadwigi Sla-
skiej, widok od zachodu; fot. autor

Fig. 1. Krosno Odrzaniskie; parish church of St. Hedwig of Silesia;
view from the west; by the author

mi na osi elewacji bocznych oraz od wschodu z wielo-
bocznym zamknigciem nawy Srodkowej — akcentujacym
prezbiterium. W obu aneksach umieszczono kaplice:
Chrztu Swigtego w p6tnocnym i §w. Jadwigi — w potu-
dniowym'. Na zachodnig parti¢ sktadaja si¢ wieza na osi
oraz przylegle do niej dwa wngtrza (ryc. 1, 2).

Kompozycje fasady tworzy masywna wieza, dwie
przybudéwki po obu jej stronach oraz szczyty kor-
pusu nawowego. Artykulacj¢ wiezy zakomponowano
w dwoch strefach, rozdzielonych gzymsem na wyso-
kosci zwienczenia $cian naw. W dolnej narozniki 1 08
srodkows elewacji zachodniej akcentuja boniowane
pilastry. Pélkolisty otwdr wejsciowy zaznaczono porta-
lem. Dolng parti¢ tworzy profilowana opaska ujmuja-
ca wejcie?. Otwor flankuje para pilastréw toskanskich
dzwigajacych profilowany gzyms. W gbérnej partii za-
komponowano eliptyczne okno ujgte w analogiczna
oprawe jak wejscie. Po obu jej stronach umieszczono
lizeny 1 wsporniki, na ktérych oparto pétkolisty naczé-
tek, a powyzej portalu w prostokatnej wnece — kolejne
okno. Na $cianach bocznych wprowadzono péikoliste
blendy z gtadkimi opaskami (ryc. 1).

Artykulacja gdrnej partii sklada si¢ z pary lizen
o gladkich trzonach z prostokatnymi plycinami na
naroznikach, na ktérych oparto belkowanie 1 wydat-
ny gzyms na wspornikach. Na osi zakomponowano:
poétkoliste okno z profilowang opasky z plycina, z de-
koracja sztukatorska i z pétkolistym naczétkiem. Nad
nimi umieszczono wysoka, prostokatna blend¢ z opa-
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The main building of the parish church consists of a
five-bay, three-nave hall structure, with two annexes lo-
cated on the axis of the side facades. From the east, it has a
polygonal closure, which emphasizes the chancel. There
are chapels in both annexes: the Holy Baptism chapel—in
the northern one, and the chapel of St. Hedwig—in the
southern one.! The western part of the church is formed
by a tower located on an axis of the main nave, and two
interiors adjacent to this tower (Fig. 1, 2).

The composition of the facade consists of a massive
tower, two annexes on both of its sides, and the gables
of the main building. The articulation of the tower is
composed of two zones, which are separated by a cornice
at the height of the top of the nave’s walls. In the lower
zone, the corners and the central axis of the western fa-
cade are accentuated by pilasters decorated with bossage.
The semicircular opening of the entrance is enhanced by
a portal, the lower part of which is formed by a profiled
band that frames the entrance.? The opening is flanked by
a pair of Tuscan pilasters that support a profiled cornice. In
the upper zone, there is an elliptical window framed in the
same way as the entrance. On both sides there are pilas-
ter strips and corbels, on which a semicircular pediment
rests. Above the portal, there is another window in a rec-
tangular recess. Semicircular recesses with smooth bands
were introduced on the side walls (Fig. 1).

The articulation of the upper part consists of a pair
of pilaster strips with smooth shafts and rectangular
panels at the corners. The entablature and a prominent
cornice that is supported on corbels rest on the pilaster
strips. On the axis of this part of the facade, there is a
semicircular window with a profiled band, which has a
panel, stucco decoration, and a semicircular pediment.
Above them, there is a high rectangular recess with a
band, a panel with a shell, and a flat pediment. On both
sides there are two windows in ogival recesses. The lay-
out of the side facades is similar. In their upper parts,
under the semicircular pediment, there are cartouches
with the dates 1727 (on the southern facade), and 1859
and 1911 (on the northern facade). Above them there is
a pair of ogival windows in rectangular recesses, which
have flat pediments and shells. The decoration of the
facades of the annexes of the tower is modest. From the
west, they have an entrance and a semicircular window
with smooth architraves, with their side walls being de-
void of detail. The corners are supported by two but-
tresses placed diagonally. The nave’s walls (with a sem-
icircular window in the aisle’s wall) rise above the roofs
of the annexes. Each wall is topped with a triangular
half-gable that has a volute and an elliptical window.

The southern and northern facades of the main build-
ing have a five-axis composition, with the central axis be-
ing in the annex. The semicircular windows, which are ar-
ranged on two levels, are framed with smooth architraves
that have keystones. The rhythm of individual spans is
determined by buttresses with two steps. In the annexes,
the window axes are flanked by rectangular panels. The
facade is topped with a prominent cornice that has a clas-
sic profile and entablature. The eastern facade has three



Ryc. 2. Kosciét parafialny pw. éw. Jadwigi Slgskiej, widok od
wschodu; fot. autor

Fig. 2. Parish church of St. Hedwig of Silesia; view from the east;
by the author

ska 1 ptycina z muszly oraz ptaskim naczétkiem. Po obu
jej stronach za§ znalazly si¢ po dwa okna w ostrotucz-
nych wnegkach. Uktad elewacji bocznych jest zblizony.
W gbrnej partii, pod pétkolistym naczétkiem, wprowa-
dzono kartusze z datami 1727 (na potudniowej) oraz
1859 i 1911 (na pdétnocnej). Nad nimi umieszczono
par¢ ostrotucznych okien w prostokatnych wnegkach
z plaskimi naczétkami i muszlami.

Wystroj elewacji przybudéwek przy wiezy jest
skromny. Od zachodu maja wejicie oraz poéltkoliste
okno z gladkimi opaskami. Sciany boczne s3 pozba-
wione detalu. Naroza ujmuja dwie przypory ustawio-
ne diagonalnie. Zza dachéw przybudéwek wyrastaja
Sciany korpusu z pélkolistym oknem nawy bocznej
oraz tréjkatnym podtszczytem ze splywem wolutowym
1 eliptycznym oknem.

Elewacj¢ potudniowa i péinocna korpusu nawo-
wego tworzy kompozycja o pigciu osiach z osia $rod-
kowa w aneksie. Potkoliste okna ujeto w gladkie opa-
ski z kluczami i rozmieszczono w dwdch poziomach.
Rytm poszczegblnych przgset wyznaczaja przypory
o dwoéch uskokach. W aneksach osie okienne flanko-
wane s3 przez prostokatne plyciny. Zwienczenie ele-
wagcji stanowi wydatny gzyms o klasycznym profilu
z belkowaniem. Elewacja wschodnia jest trzyosiowa,
z umieszczonym na osi wielobocznym zamknigciem
prezbiterium. Narozniki jego $cian ujmuja przypory
o dwdch uskokach. Pétkoliste okna zakomponowano
jedynie w skrajnych przgstach, a w §srodkowym zlokali-
zowano jedno eliptyczne (ryc. 2).

Korpus ma uklad trojnawowy, halowy, z dwiema
kaplicami tworzacymi pseudotransept. Jego wngtrze
nakrywaja krzyzowe sklepienia pozorne. Oparto je na
kolumnach oraz umieszczonych wzdtuz $cian pétko-
lumnach w porzadku toskanskim. Zakrystia zostala
wydzielona w przestrzeni nawy potudniowej w skraj-
nym wschodnim przg$le. Prospekt organowy umiesz-
czono w zachodnim prz¢sle na wspélczesnym balkonie
opartym na $cianach obwodowych i trzonach kolumn.

Ryc. 3. Kosciot parafialny pw. $w. Jadwigi Slgskiej, widok wnetrza
ku wschodowi; fot. autor

Fig. 3. Parish church of St. Hedwig of Silesia; view of the interior
towards the east; by the author

axes, with a polygonal closure of the chancel located on
its central axis. The corners of its walls are supported by
buttresses with two steps. Semicircular windows are only
placed in the most outer bays, and one elliptical window
is located in the central bay (Fig. 2).

The main building has a hall layout, a central nave,
two aisles, and two chapels forming a pseudo-transept.
Its interior is covered with apparent groin vaults. They
are supported by columns and semi-columns (in the
Tuscan order), which are placed along the walls. The
area of the southern aisle in the most outer eastern bay
was intended for the sacristy. The pipe organ is located
in the western bay on a modern balcony that rests on the
peripheral walls and column shafts. On the ground floor
of the tower, there is a porch with a barrel vault that has
lunettes. This porch is connected to the nave through a
semicircular arcade. In the two-story annexes, on both
sides of the tower, there are vestibules with stairs lead-
ing to the organ choir. Their interiors are covered with
ceilings, except for the upper story of the northern vesti-
bule, in which there is a ribbed vault (Fig. 3).

The tower is crowned with a high dome with two lan-
terns, which has rich architectural decorations. Its low-
er story is shaped as a lantern on a plan of a square with
concave semicircular corners. The openings are decorated
with arcades and balustrades. On both sides of the arcade
there are pilasters in the Ionic order. A prominent profiled
cornice is based on them, which is the basis for a sem-
icircular tympanum with clock dials flanked by pairs of
pilasters and a cornice. Vases are placed above the clock
dials. Above it, there is a concave octagonal half~dome, on
which an octagonal lantern is placed. The openings with
openwork balustrades, located in the walls corresponding
to the cardinal directions, are semicircular, and in the al-
tered walls—rectangular. The corners of the lantern are
decorated with Tuscan pilasters, on which the upper on-
ion-shaped dome is supported. Its base is a concave half-
dome. Above it, there is a convex part of the dome, which
is decorated with repoussé garlands and chains of flowers.
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W przyziemiu wiezy znajduje si¢ kruchta ze sklepie-
niem kolebkowym z lunetami, polaczona poikolisty
arkada z korpusem. W dwukondygnacyjnych przybu-
déwkach, po obu stronach wiezy, znajduja si¢ przed-
sionki ze schodami prowadzacymi na chér organowy.
Ich wnetrza nakryte sa stropami, poza gérng kondygna-
¢ja péinocnego przedsionka, gdzie zalozono sklepienie
krzyzowo-zebrowe (ryc. 3).

Wiezg wieficzy wysoki, dwuprzeSwitowy helm
z bogata dekoracja architektoniczng. Dolng kondy-
gnacj¢ uksztaltowano jako latarni¢ na planie kwadratu
o wklestych pélkolistych naroznikach. Prze$wity zdo-
big arkady z balustradami, ujgte w pilastry w porzadku
jonskim. Na nich oparto wydatny profilowany gzyms,
bedacy podstawa pdtkolistego tympanonu z tarcza-
mi zegarowymi flankowanymi parami pilastréw oraz
gzymsem. Nad tarczami umieszczono wazony. Powy-
zej zakomponowano wklesty o§mioboczng czasze, na
ktdrej ustawiono latarni¢ o planie oktogonu. Prze$wity
z azurowymi balustradami w §cianach gléwnych stron
Swiata sa potkoliste, a w przekatniowych — prostokatne.
Narozniki latarni zdobia pilastry toskaniskie. Ustawio-
no na nich gzyms dZwigajacy gbérna cebulke. Jej pod-
stawe stanowi wklgsla czasza. Nad nig ustawiono parti¢
wypukla dekorowang repusowanymi girlandami i tai-
cuchami z kwiatami. Z kolejnej czaszy wyrasta szpic
z gatka 1 krzyzem. Korpus nakrywa dach mansardowy,
wielospadowy, z profilowana deska na przetamaniu po-
taci. Na przybuddéwkach zalozono ustroje pulpitowe,
dwuspadowe.

Metodologia badan

Szczegblowe badania architektoniczne kosciota prze-
prowadzono w 2021 roku [Legendziewicz 2021]. Ob-
jeto nimi pozbawione tynkéw elewacje w przyziemiu,
a we wngtrzach krucht¢ zachodnia oraz przylegle do
niej dwie dawne kaplice (obecnie przedsionki), a takze
mury na strychu i w wiezy. Podczas prac badawczych
rozpoznano watki muréw oraz ich chronologi¢. Na
podstawie réznic technologicznych i materiatowych,
detalu architektonicznego oraz wzmianek zrédtowych
wydzielono kolejne fazy przeksztalcenn bryly kosciota.
Wykonano inwentaryzacj¢ rysunkows oraz dokumen-
tacj¢ fotograficzna. Analizie poddano najstarsza wia-
rygodna panoramg¢ miasta autorstwa Daniela Petzolda
z okolo 1711 roku [Ansichten 1913, fig. 35] — dokumen-
tujaca obraz Krosna sprzed zawalenia si¢ wiezy ratuszo-
wej w 1705 roku (ryc. 4). Ponadto rozpoznano widoki
miasta 1 koSciola z XIX oraz poczatkéw XX wieku —
dostgpne na stronach serwiséw internetowych: Polska-
-org i Fotopolska.

Analiza zrodel archiwalnych i literatury

Najstarsza wzmianka posrednio méwiaca o kosciele
parafialnym zawarta jest w dokumencie wystawionym
24 stycznia 1226 roku przez biskupa Wawrzynca, gdzie
wymieniany jest pleban Jan z Krosna [Kodeks 1964,
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On the top of the crowning half-dome, there is a finial
with a knob and a cross. The main building is covered
with a mansard multi-slope roof that has a profiled board
in the place of the intermediate ridge. The annexes are
covered with pitched roofs.

Research methodology

A detailed architectural investigation of the church was
carried out in 2021 [Legendziewicz 2021]. It included
the plasterless facades on the ground floor, the interi-
ors of the western porch and the two former chapels
adjacent to it (currently vestibules), and the walls in the
attic and the tower. During the investigation, the brick
bonding patterns of the walls, and their chronology,
were identified. Based on technological and material
differences, architectural details and source references,
subsequent phases of the transformation of the church
were distinguished. A graphical survey and photo-
graphic documentation were made. The oldest reliable
panorama of the city by Daniel Pezold from around
1711 [Ansichten 1913, Fig. 35], which documents the
image of Krosno before the collapse of the town hall
tower in 1705 (Fig. 4), was analyzed. In addition, views
of the city and the church from the nineteenth and
early twentieth centuries were identified—available on
the following websites: Polska-org and Fotopolska.

Analysis of archival sources and the literature

The oldest indirect mention of the parish church is con-
tained in a document issued on January 24, 1226, by
Bishop Wawrzyniec, where the priest Jan of Krosno is
mentioned [Kodeks 1964, sygn. 318]. There are several
records from the end of the fourteenth and the begin-
ning of the fifteenth century, which provide information
about donations from townspeople: from 1384—the
altar of St. Barbara funded by Johann Miinzmeister,
from 1412—the altar of the Blessed Virgin Mary and the
chapel and altar of St. George funded by the von Pusch
brothers, from 1417—the so-called altar of councilors,
from 1420—the altar of St. Catherine and Agnes funded
by the von Rabenau siblings, and from 1443—the main
altar and the altar of St. Catherine and Agnes [Matthi-
as 1853, pp. 89, 98, 102, 109]. In 1459 and 1482, the
church was destroyed by fires—but their extent remains
unknown [Ehrhardt 1782, p. 619]. The funding of the
chapel of St. Jacob by the parish priest Nikolaus Prom-
nitz took place in 1512 [Matthias 1853, p. 153]. The
Evangelicals took over the church in 1537, and Stephan
Krause became the first parish priest [Ehrhardt 1782,
p. 621]. The changes and renovations during the period
of their care of the church are slightly better documented.
A year after taking over the church, a painting by Lucas
Cranach the Elder was placed in the main altar [Matthias
1853, p. 171]. The tower’s dome was covered with slate in
1568 by Hans Steinmetz from Annaberg [ Matthias 1853,
s. 168]. The church underwent a major renovation in the
years 15761579 [Matthias 1853, pp. 168, 178].



Ryc. 4. Krosno Odrzanskie, panorama miasta od p6tnocy wg Daniela Petzolda z ok. 1711 r. (ko$ciot parafialny posrodku); zrédito: Ansi-

chten 1913, fig. 35, domena publiczna

Fig. 4. Krosno Odrzariskie; panorama of the city from the north — according to Daniel Petzold from around 1711 (parish church in the

center); source: Ansichten 1913, Fig. 35, public domain

sygn 318]. Ze schytku XIV i poczatku XV wicku po-
chodzi kilka przekazéw informujacych o fundacjach
mieszczan: z 1384 roku oltarza §w. Barbary przez Jo-
hanna Miinzmeistra, z 1412 oftarza NMP oraz kaplicy
1 ottarza §w. Jerzego przez braci von Pusch, z 1417 tzw.
oltarza rajcdw, z 1420 oltarza $w. Katarzyny i Agnieszki
przez rodzenstwo von Rabenau, a z 1443 roku — olta-
rza gldwnego 1 ottarza $w. Katarzyny i Agnieszki [Mat-
thias 1853, s. 89, 98, 102, 109]. W latach 1459 oraz 1482
Swiatyni¢ niszczyly pozary — jednak ich zakres pozo-
staje nieznany [Ehrhardt 1782, s. 619]. Fundacja kapli-
cy $w. Jakuba przez proboszcza Nikolausa Promnitza
miata miejsce w 1512 roku [Matthias 1853, s. 153].
Ewangelicy przejeli kosciét w 1537 roku; pierwszym
proboszczem zostal Stephan Krause [Ehrhardt 1782,
s. 621]. Przemiany i remonty z okresu opicki ewange-
likéw nad koSciotem s3 nieco lepiej udokumentowane.
Rok po przejgciu koSciota w oltarzu gléwnym umiesz-
czono obraz autorstwa Lucasa Cranacha Starszego
[Matthias 1853, s. 171]. Helm wiezy zostal pokryty
tupkiem w 1568 roku przez Hansa Steinmetza z Anna-
bergu [Matthias 1853, s. 168].

Powazny remont ko$ciél przeszedl w latach 1576
1579 [Matthias 1853, s. 168, 178]. W pierwszym ctapie
zrealizowano prace na elewacjach, ktére pomalowano na
czerwono 1 zielono. Wymieniono pokrycie dachu pre-
zbiterium i korpusu nawowego. Rok pdzniej wykonano
malowanie wnetrza, a w 1579 roku Thomas Niirnber-
ger z Drezna przeprowadzil remont wiezy. W 1596 roku
wymieniono tupek na hetmie wiezy, a 7 lipca 1597 roku
uderzyl w nig piorun i wybucht pozar [Matthias 1853,
s. 187]. Konstrukgje kosciota wzmocniono w 1612 roku,
wprowadzajac kilka filaréw we wngtrzu, a w 1619 wy-
konano nowe pokrycia dachu i helmu [Matthias 1853,
s. 208]. W 1631 roku ko$ciét 1 miasto trawit pozar [Ehr-
hardt 1782, s. 620]. Z 1660 roku pochodzi informacja
o wzmocnieniu wiezy [Ehrhardt 1782, s. 620], a z 1699
— o odbudowie sklepieft i nowym pokryciu dachu [Mat-
thias 1853, s. 274]. 1 sierpnia 1705 roku nastapilo wmu-

In the first stage, work was carried out on the fa-
cades, which were painted red and green. The roof
covering of the chancel and nave was replaced. A year
later, the interior was painted, and in 1579, Thomas
Nirnberger from Dresden renovated the tower. In
1596, the slate on the tower’s dome was replaced, and
on July 7, 1597, it was struck by lightning and a fire
broke out [Matthias 1853, p. 187]. The structure of
the church was strengthened in 1612 by introducing
several pillars inside, and in 1619 new coverings for
the roof and the tower’s dome were made [Matthias
1853, p. 208]. The church and the city were destroyed
by fire in 1631 [Ehrhardt 1782, p. 620]. From 1660
there is information about the strengthening of the
tower [Ehrhardt 1782, p. 620], and from 1699 about
the reconstruction of the vaults and the implementa-
tion of a new roof covering [Matthias 1853, p. 274].
On August 1, 1705, the corner stone was laid by mas-
ter Martin Leonhardt from Frankfurt (Oder), which
started the baroque reconstruction of the temple
[Matthias 1853, p. 285]. The subsequent works began
on April 8, 1707, and were carried out under the su-
pervision of Master Friedrich of Sulechéw [Matthias
1853, p. 286]. During these works, a fire broke out
on April 25, 1708 [Matthias 1853, p. 286]. On Oc-
tober 12, 1709, the masonry works on the walls of
the nave were finalized [Matthias 1853, p. 310]. In
turn, in 1729, work on the reconstruction of the tow-
er and the crowning dome was completed under the
supervision of foreman Friedrich von Horneburg from
Frankfurt (Oder) [Matthias 1853, p. 325; Licht 1892,
p. 115; Blunck et al. 1921, pp. 43-50].%

Subsequent chronicle records from the eighteenth
and nineteenth centuries mainly concern several repairs
of the damaged finial and knob [Matthias 1853, pp. 325,
326, 364, 392].* On May 14, 1886, the tower’s dome was
torn off as a result of a storm [Obstfelder 1895, p. 307].
Its reconstruction, to Hugo Licht’s design, was complet-
ed on October 15, 1889 [Licht 1892, p. 116].
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rowanie kamienia wegielnego przez mistrza Martina
Leonhardta z Frankfurtu nad Odrg rozpoczynajace ba-
rokowsa przebudowe $wiatyni [Matthias 1853, s. 285].
Ponowne rozpoczecie prac, tym razem pod kierunkiem
mistrza Friedricha z Sulechowa, miato miejsce 8 kwict-
nia 1707 roku [Matthias 1853, s. 286]. Podczas robdt,
25 kwietnia 1708 roku, wybucht pozar [Matthias 1853,
s. 286]. 12 pazdziernika 1709 roku sfinalizowano prace
murarskie przy Scianach korpusu nawowego [Matthias
1853, s. 310], za§ w 1729 roku zakoficzono prace przy
przebudowie wiezy i wieficzacym ja hetmie, prowadzo-
ne pod kierunkiem mistrza budowlanego Friedricha von
Horneburga z Frankfurtu nad Odra [Matthias 1853,
s. 325; Licht 1892, s. 115; Blunck et al. 1921, s. 43-507°.

Pdzniejsze wzmianki kronikarskie z okresu XVIII
1 XIX wieku dotycza gléwnie kilkakrotnych napraw
uszkodzonej iglicy i galki [Matthias 1853, s. 325, 326,
364, 392]*. 14 maja 1886 roku w wyniku orkanu zostat
zerwany helm wiezy [Obstfelder 1895, s. 307]. Jego re-
konstrukej¢ wedtug projektu Hugo Lichta zakofczono
15 pazdziernika 1889 roku [Licht 1892, s. 116].

Przemiany architektury kosciola omawiane sg przez
pryzmat wzmianek zrédtowych. Pierwszy opublikowal
je kronikarz miejski Gustav Adolph Matthias [1853].
Poczatki Swiatyni wiazal z panowaniem pierwszych
Piastéw 1 informacja z 1065 roku o kosciele $w. An-
drzeja na prawym brzegu Odry — pézniejszym od fary
miejskiej [Matthias 1853, s. 34]. Dalsze dzieje $wiatyni
od XIII do polowy XIX wieku przedstawia na podsta-
wie informacji archiwalnych.

Analogicznie temat ten zaprezentowali autorzy ka-
talogu zabytkéw powiatu kro$niefiskiego [Blunck et al.
1921, s. 50]. Uznali, Ze w obecnej bryle zawarte sa par-
tie Sredniowiecznego koSciota halowego w postaci mu-
réw obwodowych korpusu i wiezy wraz z przybudéw-
kami. Powstanie anekséw tworzacych pseudotransept
osadzili w czasie odbudowy rozpoczgtej zaraz po poza-
rze w 1708 roku. Oméwili odbudowe hetmu ukoriczo-
na w 1889 roku i opublikowali projekt autorstwa Hugo
Lichta [Licht 1892, s. 115; Blunck et al. 1921, s. 50].

Pierwszym z powojennych badaczy, ktéry poru-
szyt temat krosnieniskiej fary, byt Jan Muszynski [1972,
s. 55]. Bazujac na ogladzie wiezy i potudniowej ele-
wacji, stwierdzil, ze Swiatynia powstala w pierwszej
potowie XIII wieku. Kilkakrotnie temat kosciota po-
dejmowal Stanistaw Kowalski. Jego zdaniem powstala
w XIII stuleciu bazylik¢ gruntownie przebudowano
w XIV 1 XV wicku, nadajac jej uklad halowy [Kowal-
ski 1976, s. 129-130; Kowalski 1987, s. 115; Kowalski
2010, s. 175; Pilch, Kowalski 2012, s. 287]. S. Kowalski
uznal takze, ze barokows przebudowg zrealizowano po
pozarze w 1708 roku, a hetm odtworzono w 1889 roku
po uderzeniu pioruna trzy lata wczeSniej.

Wyniki badan

Najstarsze fragmenty pierwotnego kosSciota zachowane
sa w zachodniej $cianie korpusu nawowego. Wtopiona
w nig jest fasada zachodnia $§wiatyni, pochodzaca za-
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Changes in the church’s architecture are discussed
in the light of sources. They were first published by
the city chronicler Gustav Adolph Matthias [Matthias
1853]. He associated the beginnings of the church with
the rule of the first Piast dynasty and with information
from 1065 about the church of St. Andrew being built
on the right bank of the Odra River—Ilater than the city
parish [Matthias 1853, p. 34]. The subsequent history of
the church—from the thirteenth to the mid-nineteenth
century—was presented based on archival information.

This topic was described in a similar way by the
authors of the catalog of monuments of the Krosno
district [Blunck et al. 1921, p. 50]. They concluded
that the current structure contains parts of the medi-
eval hall church in the form of the perimeter walls of
the nave and the tower with annexes. They stated that
the construction of the annexes, which create a pseu-
do-transept, can be associated with the reconstruction
that began immediately after the fire in 1708. They de-
scribed the reconstruction of the dome completed in
1889, and published the design by Hugo Licht [Licht
1892, p. 115; Blunck et al. 1921, p. 50].

The first post-war researcher to discuss the top-
ic of the Krosno parish church was Jan Muszynski
(Muszynski 1972, p. 55). Based on his inspection of the
tower and the southern facade, he concluded that the
temple was built in the first half of the thirteenth cen-
tury. Stanistaw Kowalski investigated the topic of the
church several times. In his opinion, it was built in the
thirteenth century, but afterwards it was thoroughly re-
built in the fourteenth and fifteenth centuries, giving it
a hall layout (Kowalski, 1976, pp. 129-130; Kowalski,
1987, p. 115; Kowalski, 2010, p. 175; Pilch, Kowalski,
2012, p. 287). S. Kowalski also stated that the Baroque
reconstruction was carried out after the fire in 1708,
with the dome being recreated in 1889 after being
struck by lightning three years ecarlier.

Research results

The oldest fragments of the original church are pre-
served in the western wall of the nave. The western
facade of the church, which probably dates back to
the thirteenth century, is embedded in it. This date
of the building is indicated by a brick wall built in the
Wendish brick bond pattern, which was found on the
ground floor and in the attic (Fig. 5, 6A, 6B)

The original body was built in a three-nave, basil-
ica-like arrangement, and was approximately 23.5 m
wide in its external outline. The western end section
was formed by a 15.4 m high facade that was topped
with a simple triangular gable of about 9 m high. This
gable was outlined with the so-called “cat’s steps”
(a kind of brick cornice that crowned the steep, medie-
val gables of houses), with traces of them being visible
from the attic on the eastern wall of the tower (Fig. 7).
The side aisles were probably covered with shed roofs.
The facade of the main nave was articulated by an
ogival window, which was 6.1 m wide—measured at
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Ryc. 5. Kosciot parafialny pw. $w. Jadwigi Slaskiej, rzut przyziemia
z chronologicznym rozwarstwieniem muréw; oznaczenia A — faza
I (XNl wiek) I, B — faza Il (XIII/XIV w.), C —faza Ill (1. pot. XIV w.),
D - faza IV (2. pot. XIV w./pocz. XV w.), E — faza V (1512 r. [?]),
F —faza VI (lata 1705-1729), G — faza VIl i VIII oraz mury nieroz-
poznane; oprac. autor

Fig. 5. Parish church of St. Hedwig of Silesia; ground floor plan
with chronological stratification of the walls; markings: A — phase
| (thirteenth century), B — phase Il (thirteenth/fourteenth century),
C — phase Il (first half of the fourteenth century), D — phase IV
(second half of the fourteenth century/beginning of the fifteenth
century), E — phase V (1512 [?]), F — phase VI (1705-1729), G —
phase VIl and VIII, as well as unrecognized walls; by the author

pewne z XIII wieku. Na taka datacj¢ budowli wskazuje
zarejestrowany w przyziemiu oraz na strychu mur ce-
glany wzniesiony w watku wendyjskim (dwuwozéw-
kowym; ryc. 5, 6A, 6B).

Pierwotny korpus wzniesiono w ukfadzie trdj-
nawowym, bazylikowym, o szerokosci okoto 23,5 m
w obrysie zewngtrznym. Zachodnie zamknigcie two-
rzyta fasada wysokosci 15,4 m, zwieficzona prostym,
trojkatnym szczytem wysokosci okolo 9 m, okontu-
rowanym tzw. kocim biegiem. Jego $lad widoczny jest
od strony strychu na wschodniej $cianie wiezy (ryc. 7).
Nawy boczne nakrywaly zapewne dachy pulpitowe.
Artykulacje elewacji nawy gléwnej tworzylo ostrotucz-
ne okno o szerokosci 6,1 m — mierzonej w zewngtrz-
nych krawedziach zachowanych oSciezy. W osiach
elewacji zachodniej naw bocznych zakomponowano
ostrotuczne okna o rozglifionych osciezach. Ich sze-
roko$¢ mierzona migdzy zewngtrznymi krawedziami
gliféw wynosita okolo 2 m.

Korpus podzielony byt na trzy nawy, z ktérych
srodkowa byla szersza i miala okolo 8,5 m. Nawy

Ryc. 6. Koscidt parafialny pw. $w. Jadwigi Slaskiej; A — rzut wiezy i
kaplic zachodnich na wysokosci okien z chronologicznym rozwar-
stwieniem muréw, B — rzut wiezy na Ill kondygnacji z chronolo-
gicznym rozwarstwieniem muréw (Oznaczenia A — faza | (XIII w.)
I, B —faza Il (XIII/XIV w.), C —faza lll (1. pot. XIV w.), D —faza IV
(2. pot. XIV w./pocz. XV w.), E —faza V (1512 r. [?]), F — faza VI
(1705-1729), G — faza VIl i VIll oraz mury nierozpoznane; oprac.
autor

Fig. 6. Parish church of St. Hedwig of Silesia; A — horizontal pro-
Jection of the tower and western chapels at the height of the win-
dows, with chronological stratification of the walls; B — horizontal
projection of the tower on the third floor, with chronological strat-
ification of the walls; markings: A — phase | (thirteenth century),
B — phase Il (thirteenth century/fourteenth century), C — phase Il
(first half of the fourteenth century), D — phase 1V (second half of
the fourteenth century/early fifteenth century), E — phase V (1512
[?]), F— phase VI (1705-1729), G — phase VIl and VIli, as well as
unrecognized walls; by the author
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Ryc. 7. Kosciot parafialny pw. $w. Jadwigi Slaskiej, strych, zachod-
ni szczyt kosciota z Xl w. i wieza; fot. autor

Fig. 7. Parish church of St. Hedwig of Silesia; attic;, western gable
of the thirteenth century church and tower; by the author

boczne mogly mie¢ okolo 4,5 m szerokosci. Odkryte
w wykopie archeologicznym ceglane zebro o profilu
gruszkowym z tzw. dzidbkiem wskazuje, ze zapewne
w drugiej potowie XIII wieku korpus przypuszczalnie
otrzymal sklepienia krzyzowo-zebrowe.

Prawdopodobnie jeszcze w XIII wieku do korpusu
na osi nawy gléwnej dostawiono wiez¢. Wzniesiono ja
na planie zblizonym do prostokata, o wymiarach 9,1
X 11,6 m. Jej mury obwodowe w przyziemiu dosta-
wiono ,na styk” do elewacji zachodniej kosciota, nato-
miast w partii szczytu niejako ,nalozono” na istnieja-
ca strukture. Najnizsza kondygnacje wiezy wypelnita
kruchta dostgpna zapewne przez zakomponowany na
osi portal. Forma oraz uksztaltowanie jego zewngtrz-
nych oSciezy pozostaje nieznane. Zapewne mialy one
uktad uskokowy, na co wskazuje lokalizacja I¢ku, fila-
réw, a takze ceglanych wegarkéw. Goérng kondygnacje
wiezy stanowil najprawdopodobniej chér organowy.
Otwieral si¢ do wngtrza nawy gléwnej ostroluczng
arkadia o szerokosci 6,3 m. Do jej uksztaltowania wy-
korzystano okno zachodnie nawy gléwnej, ktérego Iek
o grubosci 1 cegly wzmocniono drugim o grubosci
1,5 cegly, zalozonym ponizej pierwszego. Pogrubienie
teku wprowadzono najpewniej z uwagi na nadbudowg
Sciany szczytowej 1 dostawienie wiezy. Chér nakryto
stropem drewnianym, o belkach o wymiarach okoto
30 X 35 cm, umieszczonych w rozstawie co 60 cm.
Gniazda belek wymurowano w $cianach potudniowej
1 p6inocnej (ryc. 5, 6A, 6B).

Komunikacj¢ z pomieszczeniami wiezy zapewniala
Srubowa klatka schodowa w grubo$ci muru, dostgpna
od poludnia. Zasigg watku wendyjskiego we wngtrzu
wiezy sigga do wysokosci 24 m (na elewacji pdtnocnej
1 poludniowej), 25,2 m (na elewacji zachodniej) oraz
27,4 m (na elewacji wschodniej) nad obecnym pozio-
mem terenu. Elementy pierwotnego wystroju elewacji
widoczne s3 na Scianie wschodniej pod potaciami da-
chu. Okolo 21,3 m nad obecnym poziomem terenu za-
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Ryc. 8. Kosciét parafialny pw. $w. Jadwigi Slaskiej, detale go-
tyckie; | — zebro sklepienne kaplicy pétnocnej, Il — fryz w formie
czworliscia z elewacji wiezy; |l — fryz z cegiet utozonych rembem z
elewacji wiezy, IV — dekoracja $ciany pétnocnej kaplicy pétnocnej;
oprac. autor

Fig. 8. Parish church of St. Hedwig of Silesia; Gothic details: | —
vault rib from the northern chapel, Il — frieze in the form of a quatre-
foil from the tower’s facade; Ill — a brick frieze in a row lock pattern
from the tower’s facade, IV — decoration of the northern wall of the
northern chapel; by the author

the outer edges of the preserved jambs. In the axes of
the western facade of the side aisles, lancet windows
with splayed jambs were placed. Their width, meas-
ured between the outer edges of the glyphs, was ap-
proximately 2.0 m.

The main building was divided into a main nave
and two aisles, with the nave being wider than the aisles
and about 8.5 m high. The aisles could have been about
4.5 m wide. A brick rib with a pear-shaped profile (and
the so-called “beak”), discovered in an archaeological
excavation, indicates that the main nave could have
been covered with ribbed vaults in the second half of
the thirteenth century.

It was probably in the thirteenth century that a tow-
er was added to the building on the axis of the main
nave. It was built on a rectangular plan measuring 9.1
X 11.6 m. Its perimeter walls on the ground floor were
constructed next to the western facade of the church
(not joined), while in the gable part, they were “over-
laid” on the existing structure. On the lowest floor of
the tower there was a porch that was accessible through
a portal located on its axis. The form and shape of the
portal’s external jambs remain unknown. They most
likely had a stepped shape, as indicated by the location
of the arch and pillars, as well as the brick jambs. The
upper story of the tower was probably the organ choir.
It opened into the interior of the main nave through a
ogival arcade, which was 6.3 m wide. To shape it, the
western window of the main nave was used (the arch
of which was one brick thick), which was then rein-
forced with a second arch (one-and-a-half brick thick)
that was placed below the first one. The thickening of
the arch was probably carried out due to the extension
of the gable wall and the addition of a tower. The choir



Ryc. 9. Kosciét parafialny pw. $w. Jadwigi Slaskiej, zachowane
sklepienie gotyckie w kaplicy pétnocnej; fot. autor

Fig. 9. Parish church of St. Hedwig of Silesia; preserved Gothic
vault in the northern chapel; by the author

komponowano fryz wysokosci 40 cm w formie czworli-
$ci wymurowanych z uzyciem ksztaltek ceramicznych.
Jego tto otynkowano i1 zapewne pobielono. Obiegal on
elewacje potudniows 1 wschodnia — do polaci dachu.
Natomiast na Scianie pdlnocnej oraz na wschodniej
po péinocnej stronie polaci dachu uksztaltowano fryz
o analogicznej wysokosci jak opisany powyzej, ale innej
formie - z cegiel ustawionych rembem (ryc. 8). Powy-
zej fryzu rozmieszczono ostrotuczne wngki o prostych
uskokowych osciezach. Od strony strychu widoczne
s3 dwie, na skrajach elewacji®. Fakturg elewacji wiezy
tworzyly regularny watek wendyjski (dwuwozéwko-
Wwy) oraz starannie opracowana trojkatna spoina.

Budowa kaplic w rejonie wiezy miata miejsce praw-
dopodobnie w pierwszej polowie XIV wieku. Ich reali-
zacja stanowila zapewne jeden zamyst kompozycyjny,
na co wskazuje symetryczny wzgledem wiezy ukfad ich
elewacji. W zwigzku z ich powstaniem zablokowano
okna doswietlajace nawy boczne od zachodu.

Kaplicg potudniows zalozono na planie zblizonym
do kwadratu o wymiarach wngtrza okolo 4,6 X 4,9 m.
Wejécie do niej uksztaltowano od potudnia w formie
arkady o szerokosci 3,7 m nakrytej fekiem odcinkowym
grubosci 1 cegly. Jego wschodni opér uksztaltowano
wykuwajac go w Scianie pdznoromaiiskiego korpusu.
Wnetrze nakryto sklepieniem krzyzowo-zebrowym,
z ktdérego $lady oporéw stwierdzono w naroznikach.
Swiatlo dzienne do kaplicy wpadato od potudnia oraz
zachodu, przez ostroluczne okna o szerokosci okoto
120 cm mierzonych w zewngetrznych krawedziach gli-
tow. Artykulacje elewacji udalo si¢ rozpoznaé jedynie
od zachodu. Zakomponowano na niej uklad zlozony
z ostrolucznego okna flankowanego przez dwie ostro-
tuczne wngeki. Gabaryt okna i wngk byl zblizony. Na-
roznik poludniowo-zachodni kaplicy ujgto dwuusko-
kowna skarpa przekatniowa.

Rozplanowanie kaplicy péinocnej bylo podobne
do przedstawionego powyzej. Zalozono ja na rzucie

was covered with a wooden ceiling, with beams be-
ing placed every 60 cm that measured approximately
30/35 cm. The beam sockets were built in the southern
and northern walls (Fig. 5, 6A, 6B).

Communication with the tower rooms was provid-
ed by a spiral staircase, which was placed in the thick-
ness of the wall, and which was accessible from the
south. The Wendish bonding pattern inside the tower
reaches a height above the current ground level of 24 m
on the northern and southern facades, 25.2 m on the
western facade, and 27.4 m on the eastern facade. El-
ements of the original facade decoration are visible on
the eastern wall under the roof. Approximately 21.3 m
above the current ground level, a 40 cm high frieze was
created in the form of quatrefoils that were made us-
ing ceramic shapes. Its background was plastered and
probably whitewashed. It ran around the southern and
eastern facades—up to the roof surface. In turn, on the
northern wall and on the eastern wall on the north-
ern side of the roof, a frieze was formed with the same
height as described above, but in a different form—
made of bricks arranged in a row lock pattern (Fig. 8).
Above the frieze, ogival niches with straight stepped
jambs were placed. From the attic side, two are visible
on the edges of the facades.” The texture of the tower’s
facade was created by a regular Wendish bonding pat-
tern and a carefully designed triangular joint.

The construction of the chapels in the tower area
probably took place in the first half of the fourteenth
century. Their implementation may have constituted
one compositional idea, as indicated by the symmetri-
cal arrangement of their facades in relation to the tow-
er. Due to their construction, the windows illuminat-
ing the side aisles from the west were blocked.

The southern chapel was built on a square-like plan
with interior dimensions of approximately 4.6 X 4.9 m.
The entrance to it was shaped from the south in the form
of a 3.7 m wide arcade covered with a segmental arch
(one brick thick). The eastern recess for the abutment
was made in the wall of the late Romanesque build-
ing. The interior was covered with a ribbed vault, from
which traces of imposts were found in the corners. Light
entered the chapel from the south and west through lan-
cet windows of about 120 cm wide—measured at the
outer edges of the glyphs. It was only possible to identity
the articulation of the facade from the west. It consisted
of a system of an ogival window flanked by two ogival
recesses. The dimensions of the window and recesses
were similar. The southwest corner of the chapel was
enclosed by a two-step diagonal buttress.

Each of them had a width of around 160-170 cm.
The layout of the northern chapel was similar to the one
described above. It was built on a square-like plan, with
interior dimensions of approximately 5.0 X 4.4 m. The
entrance to it led from the porch under the tower, in the
northern wall of which there was a 3.5 m wide ogival
arcade. It was probably covered with an ogival arch with
a stepped archivolt, the eastern impost of which is visible
from the side of the chapel. The interior of the chapel had
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zblizonym do kwadratu, o wymiarach wngtrza oko-
to 5 X 4,4 m. Wejscie do niej prowadzito z kruchty
pod wieza, w ktorej pdinocnej Scianie przebito ostro-
tuczng arkadg o szerokosci 3,5 m. Nakryto ja zapewne
tekiem ostrotucznym o uskokowej archiwolcie, kto-
rego wezglowie wschodnie widoczne jest od strony
kaplicy. Wngtrze kaplicy otrzymalo sklepienie krzy-
zowo-zebrowe, z zebrami o wykroju gruszkowym
z tzw. dziébkiem (ryc. 9). Jego opory wykuto w mu-
rach kosciota i wiezy. W §cianie péinocnej uchwycono
fragment dekoracji wykonanej z cegly w formie tréj-
katnych i rombowych wngk. Stanowily one element
wystroju. Wngetrze o$wicetlalo zapewne jedno okno
od pélnocy. Nieznany pozostaje jego ksztatt. Miato
ono szeroko$¢ okoto 120 cm mierzong w zewnetrz-
nych krawedziach glifu. Elewacja zachodnia kaplicy
pbéinocnej uksztaltowana zostala nieco inaczej niz ta
sama w kaplicy poludniowej. Zakomponowano na
niej dwie wneki o wykroju ostrotucznym, z ktérych
znamy l¢k, fragment krawedzi (z pdéinocnej) oraz
fragmenty dwoch krawedzi (z potudniowej). Kazda
z nich miata okoto 160-170 cm szerokosci.

Prawdopodobnie w drugiej potowie XIV wicku lub
na poczatku nast¢gpnego stulecia przebudowano pre-
zbiterium. Powigkszono je w kierunku wschodnim,
wznoszac przgsto ottarzowe na planie wielobocznym
(pigciu bokéw dwunastoboku)® (ryc. 2, 5). Z uwagi
na barokowe przeksztalcenia kosciola rozplanowanie
gotyckiego chéru pozostaje nieznane. Jego wschodnie
przgsto opigto trojuskokowymi przyporami. Pomigdzy
nimi uksztaltowano pi¢é wysokich, waskich, ostrolucz-
nych okien. Ich prze$wity mierzone w zewngtrznych
krawedziach gliféw mialy 120 cm szerokosci. Jedynie
okno na osi bylo szersze 1 mialo 140 cm szerokosci. Ze
wzgledu na przypory prawdopodobne wydaje sig, ze
wngtrze prezbiterium o szerokosci okoto 8,5 m zdobity
sklepienia. Ich uklad pozostaje nieznany.

Zapewne najmlodszym chronologicznie $rednio-
wiecznym elementem bryly kosciola byla kaplica
wzniesiona po poludniowej stronie prezbiterium. Ana-
liza materialu budowlanego, formy architektonicznej
oraz wzmianek zrodtowych nasuwa przypuszczenie, ze
mogla to by¢ kaplica pw. $§w. Jakuba ufundowana przez
proboszcza Nikolausa Promnitza w 1512 roku [Mat-
thias 1853, s. 153].

Kaplic¢ zalozono na planie wydluzonego prosto-
kata o wymiarach w obrysie zewngtrznym 13,8 X
6,2 m. Jej wnetrze dos$wictlaly trzy okna, jedno od
wschodu oraz dwa od potudnia. Krawegdzie ich gliféw
zarejestrowano ponizej parapetdw okien barokowych.
Niestety nieznane pozostaja ich gabaryty. Sciang ka-
plicy wzniesiono w regularnym watku gotyckim ze
spoing zatarta na plasko.

Proces barokowej rozbudowy kosciota rozpoczal
si¢ 1 sierpnia 1705 roku wmurowaniem kamienia we-
giclnego pod ancks p6inocny [Matthias 1853, s. 285].
Prace projektowe i budowlane powierzono mistrzowi
murarskiemu z Frankfurtu nad Odra — Martinowi Le-
onhardtowi. Prawdopodobnie z uwagi na niewystar-

a ribbed vault with pear-shaped ribs with the so-called
“beak” (Fig. 9). The recesses for the vault’s abutments
were made in the walls of the church and the tower. In
the northern wall there is a fragment of brick decoration
in the form of triangular and rhombic recesses, which
were part of the decor. The interior was probably illu-
minated by one window from the north, the shape of
which remains unknown. It was approximately 120 cm
wide—measured at the outer edges of the glyph. The
western facade of the northern chapel was shaped slight-
ly difterently than the one in the southern chapel. There
were two ogival recesses (northern and southern), with
cach of them being about 160-170 cm wide. A fragment
of an edge of the northern recess, and fragments of two
edges of the southern recess are known.

The chancel was probably remodeled in the second
half of the fourteenth century, or at the beginning of the
next century. It was enlarged towards the east by build-
ing an altar bay on a polygonal plan (five sides of a do-
decagon)® (Fig. 2, 5). Due to the Baroque modification
of the church, the layout of the Gothic chancel remains
unknown. Its eastern span was surrounded by three-step
buttresses. Five tall narrow ogival windows were formed
between them. Their openings, measured in the outer
edges of the glyphs, were 120 cm wide. The window on
the main axis was wider, and was 140 cm wide. Due to
the buttresses, it seems probable that the interior of the
approximately 8.5 m wide chancel was decorated with
vaults. Their arrangement remains unknown.

The youngest chronologically medieval element of
the church is probably the chapel that was built on the
southern side of the chancel. The analysis of the build-
ing material, architectural forms, and source references
suggests that it could have been a chapel of St. Jacob that
was funded by parish priest Nikolaus Promnitz in 1512
[Matthias 1853, p. 153]. The chapel was built on the plan
of an elongated rectangle with external dimensions of
13.8 X 6.2 m. Its interior was illuminated by three win-
dows, one from the east and two from the south. The
edges of their glyphs were found below the windowsills
of the Baroque windows. Unfortunately, their dimen-
sions remain unknown. The chapel’s wall was built in a
regular Gothic brick bonding pattern with a flush joint.

The process of the Baroque expansion of the church
began on August 1, 1705, with the laying of the foun-
dation stone for the northern annex [Matthias 1853,
p. 285]. The design and construction works were en-
trusted to a foreman from Frankfurt (Oder)—Martin
Leonhardt. Probably due to insufficient funding, the
work was interrupted and started again on April 8, 1707
[Matthias 1853, p. 286]. The foreman was also changed
to Friedrich from Sulechéw [Matthias 1853, p. 286].
On April 25, 1708, a fire broke out and consumed the
parish church [Matthias 1853, p. 286]. Serious dam-
age to the church meant that the remodeling process
ended in 1729, with the tower being crowned with a
dome made under the supervision of foreman F. von
Horneburg from Frankfurt (Oder) [Matthias 1853, p.
325; Licht 1892, p. 115; E. Blunck et. al. 1921, p. 50].
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czajace $rodki finansowe roboty przerwano, a ponow-
nie rozpoczgto 8 kwietnia 1707 roku [Matthias 1853,
s. 286]. Zmieniono takze kierownika prac, ktérym zo-
stal mistrz budowlany Friedrich z Sulechowa [Matthias
1853, s. 286]. 25 kwictnia 1708 roku wybucht pozar,
ktory strawil ko$cié! parafialny [Matthias 1853, s. 286].
Powazne zniszczenia §wiatyni spowodowaly, ze proces
odbudowy zakonczyl si¢ dopiero w 1729 roku zwieh-
czeniem wiezy helmem wykonanym pod kierunkiem
mistrza budowlanego F. von Horneburga z Frankfurtu
nad Odra [Matthias 1853, s. 325; Licht 1892, s. 115;
E. Bluncket. al. 1921, s. 50].

Zniszczone pozoga mury Sredniowiecznego ko-
$ciola rozebrano niemal w calo$ci, pozostawiajac je-
dynie jego Sciang¢ zachodnia wtopiona w masyw wie-
zowy, przyleglte do wiezy dwie kaplice, wieloboczne
zamknigcie prezbiterium i dostawione do niego od
potudnia fragmenty muréw kaplicy $w. Jakuba. W jego
miejsce wzniesiono na planie zblizonym do krzy-
za laciniskiego pigcioprzestowy, trojnawowy, halowy
korpus z dwoma aneksami na wysokosci srodkowego
przesta. Wewngtrzny podzial na nawy wyznaczyly rze-
dy kolumn w porzadku doryckim. Na $cianach w ich
rytmie zakomponowano pétkolumny. Analogicznie
zaakcentowano arkady prowadzace do wieloboczne-
go zamknigcia prezbiterium, a takze dwdch anekséw.
W linii kolumn mig¢dzynawowych zalozono gurty.
Wngtrze nakryto pozornymi sklepieniami krzyzowymi
(ryc. 3). Empory oparte na drewnianych kolumnach
wprowadzono w nawach bocznych, a w pbétnocnym
aneksie — lozg krélewska. Niemal naprzeciw niej, cen-
tralnie we wngtrzu $wiatyni, przy drugiej kolumnie,
umieszczono w 1717 roku ambong [Schwartz 1940,
s. 324]. Wschodnie zamknigcie nawy stanowil oltarz
wykonany trzy lata wcze$niej. Jego nastawe tworzyt
eliptycznie uksztaltowany zwoj lisci akantu stanowiacy
opraw¢ medalionu, wokdt ktérego zakomponowano
mniejsze, z cytatami ze Starego 1 Nowego Testamen-
tu. Przestrzen oltarzowa doswietlato umieszczone nad
nadstawa eliptyczne okno. W 1722 roku Johann Mi-
chael Martin Réder wykonal organy — wypelniajace
empor¢ zachodnig [Matthias 1853, s. 105; Schwartz
1940, s. 324]. Niewielka zakrysti¢ zlokalizowano w na-
rozniku potudniowo-wschodnim.

Elewacje pigcioprzgstowego korpusu zakompono-
wano w prostym ukladzie, umieszczajac dwa pdtkoliste
okna w kazdym przesle. Ujgto je w gladkie tynkowe
opaski z wydatnymi kluczami. Takie rozmieszczenie
otworéw okiennych spowodowane byto lokalizacja em-
por. Ostroluczne okna gotyckiego chéru zamurowano,
a w ich miejsce — w przesle Srodkowym oraz dwoch
skrajnych — wprowadzono dwa okna pélkoliste. Wej-
Scia zlokalizowano w obu aneksach. Pétkoliste otwory
drzwiowe uj¢to gladka opasks z wydatnym kluczem. Po
obu stronach zakomponowano parg pilastréw w porzad-
ku toskaniskim, na ktérych oparto wydatny gzyms. Po-
wyzej niego wprowadzono gladka taSme. Poszczegdlne
przesta korpusu wydzielaly przypory o dwoch uskokach,
ktérych poszury pokryto dachéwka. Powyzej przypor

The walls of the medieval church, which were de-
stroyed by the fire, were almost completely demolished,
with only its western wall (embedded in the tower),
the two chapels adjacent to the tower, the polygonal
closure of the chancel, and fragments of the walls of
the chapel of St. Jacob remaining. In its place, a five-
bay building with a hall layout, nave and two aisles,
and also two annexes (located in line with the middle
bay) was erected on a plan similar to a Latin cross. The
internal division into the nave and aisles was marked
by rows of columns in the Doric order. Semi-columns
were also arranged on the walls, and correlated with
the rhythm of the columns. The arcades leading to the
polygonal closure of the chancel and two annexes were
emphasized in a similar way. Transverse archs were
placed in the line of the columns between the aisles.
The interior was covered with apparent groin vaults
(Fig. 3). Galleries based on wooden columns were
introduced in the aisles, and in the northern annex
there was a royal lodge. Almost opposite it, centrally
in the interior of the church, and next to the second
column, a pulpit was placed in 1717 [Schwartz 1940,
p. 324]. At the eastern end of the nave there was an
altar that had been made three years earlier. Its upper
part was made in the form of an elliptical roll of acan-
thus leaves framing a central medallion. Smaller me-
dallions, which were composed around it, had quotes
from the Old and New Testament.

The altar space was illuminated by an elliptical
window placed above the extension. In 1722, Johann
Michael Martin Roder built an organ, which filled the
western gallery [Matthias 1853, p. 105; Schwartz 1940,
p- 324]. A small sacristy was located in the south-east
corner.

The facades of the five-bay body were composed in
a simple arrangement, with two semicircular windows
being placed in each bay. They were enclosed in smooth
plaster bands with prominent keystones. This arrange-
ment of the window openings was caused by the loca-
tion of the galleries. The lancet windows of the Gothic
choir were bricked up, and in their place—in the mid-
dle bay and the two most outer ones—two semicircular
windows were introduced. The entrances were located
in both annexes. The semicircular door openings were
surrounded by a smooth band with a prominent key-
stone. On both sides of the openings there was a pair
of pilasters in the Tuscan order, on which a prominent
cornice was placed. A smooth band was inserted above
it. Individual bays of the nave were separated by two-
step buttresses, the copings of which were covered with
roof tiles. Smooth pilaster strips were placed above the
buttresses of the polygonal end of the chancel. The cor-
ners of the annexes and the walls closing the side naves
were decorated with pilaster strips that had shafts with
panels. The facades were covered with plasters with a
rough texture. Analysis of archival iconography indicates
that they could have been painted in a darker color than
the detail. The facades were crowned with a prominent
cornice with a classic profile.
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wielobocznego zamknigcia prezbiterium umieszczo-
no gladkie lizeny. Natomiast narozniki anekséw oraz
Scian zamykajacych nawy boczne ozdobiono lizenami
o trzonach z plycinami. Pola elewacji pokryto tynkami
o zagladzanej chropawej fakturze. Analiza ikonogra-
fii archiwalnej wskazuje, ze mogly byé one malowane
w ciemniejszym kolorze niz detal. Elewacje wieniczyl
wydatny gzyms o klasycznym profilu.

Od zachodu, przy wiezy wprowadzono dwa pot-
szczyty z trojkatnym zwieficzeniem. Ich dolne partie
ujeto w splywy wolutowe oraz ozdobiono eliptyczny-
mi oknami. Bryl¢ korpusu nakryto dachem mansar-
dowym, z profilowana desky okapowa na przetamaniu
polaci. Wieloboczne zamknigcie chéru oraz aneksy
otrzymaty dachy wielospadowe.

Ostatnim etapem prac przy kosciele byla prze-
budowa wiezy i zwienczenie jej wysokim hetmem
z dwoma prze$witami, ktéra zrealizowano w 1729
roku [Matthias 1853, s. 325]. Pracami kierowal mistrz
budowlany F. von Horneburg z Frankfurtu nad Odra
[Matthias 1853, s. 325; Licht 1892, s. 115; Blunck et
al. 1921, s. 50]. Przeprowadzone przez niego prace ob-
jety zmiang artykulacji elewacji oraz nadanie nowego
wystroju architektonicznego. Na elewacji zachodniej,
w miejscu gotyckich otworéw okiennych, przebito na
osi nad portalem otwor eliptyczny, powyzej niego wa-
ski potkolisty, a na czwartym poziomie — szeroki p6l-
kolisty. Analogiczne zlokalizowano na tym poziomie
takze na elewacji potudniowej i pbéinocnej. Gotycki
portal w przyziemiu przemurowano, likwidujac jego
uskokowe oScieza.

Na elewacjach wprowadzono barokowy wystrdj
architektoniczny, zakomponowany w dwoch stre-
fach. Dolna, zwieficzona wydatnym gzymsem, w linii
gzymsu wieniczacego $ciany korpusu, ujgto w narozach
w boniowane pilastry. Na osi zaprojektowano pdtko-
listy otwdr ujgty w portal zlozony z gladkiej opaski
z kluczem oraz dwbéch pilastréow w porzadku toskan-
skim dZwigajacych belkowanie. Na nim ustawiono
par¢ zdwojonych lizen, na ktdrych oparto péikolisty
naczblek, bedacy oprawy eliptycznego okna z profilo-
wang opaska.

Goérna stref¢ zwieficzono zapewne wydatnym
gzymsem o nieznanym profilu — obecny zostal wy-
konany podczas prac w latach 1887-1889. Narozni-
ki uymuja lizeny z ptycinami w trzonach, na ktérych
oparto belkowanie gzymsu. Na osi elewacji zachodniej
zakomponowano pdtkoliste okno ujgte w profilowa-
ne obramienie. Powyzej niego wprowadzono pdtkoli-
sty naczdtek z dekoracja sztukatorska, a w polach pod
nacz6tkami na elewacjach bocznych — kartusze z data-
mi remontéw koSciota: 1727 po stronie poludniowej,
oraz 18591 1911 po péinocne;j.

Czwartg kondygnacj¢ fasady tworza cztery okna
we wnekach, ktérych tgki wymieniono podczas re-
konstrukeji helmu w latach 1886-1889. Pomigdzy
nimi umieszczono wysoky, prostokatna blendg ujgta
w gladkie opaski podtrzymujace plycing z muszly oraz
plaskim naczétkiem. Natomiast na $cianach bocznych
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From the west, near the tower, two half-gables with
a triangular finial were introduced. Their lower parts
were enclosed in volutes and decorated with elliptical
windows. The building was covered with a mansard
roof, with a profiled board located at the break of the
slopes. The polygonal closure of the choir and the an-
nexes received multi-slope roofs.

The last stage of the work on the church was the re-
construction of the tower, and the crowning of it with
a high dome with two lanterns, which was completed
in 1729 [Matthias 1853, p. 325]. The works were su-
pervised by foreman F. von Horneburg from Frankfurt
(Oder) [Matthias 1853, p. 325; Licht 1892, p. 115;
Blunck et al. 1921, p. 50]. His works included the
changing of the articulation of the facade and the adding
of a new architectural design. On the western facade, in
the place of the Gothic window openings, an elliptical
opening was pierced on the axis above the portal. Above
it, a narrow semicircular opening, and on the fourth lev-
el—a wide semicircular opening, were introduced. Sim-
ilar ones were also located at this level on the southern
and northern facades. The Gothic portal on the ground
floor was rebuilt, and its stepped jambs were removed.

Baroque architectural decoration was introduced
on the facades, and it was composed in two zones.
The lower one, which was topped with a prominent
cornice (in the line of the cornice crowning the nave
walls), was enclosed in the corners with pilasters deco-
rated with bossage. On its axis, there was a semicircu-
lar opening framed by a portal that was composed of a
smooth band with a keystone and two pilasters in the
Tuscan order supporting the entablature. On it, there
were a pair of double lesenes, on which a semicircular
pediment was placed. It decorated an elliptical window
that had a profiled band.

The upper zone was probably crowned with a
prominent cornice of an unknown profile—the cur-
rent one was made during works in 1887-1889. The
corners included pilaster strips with panels in the
shafts, on which the cornice entablature was based. On
the axis of the western facade, there was a semicircular
window with a profiled frame. Above it, a semicircu-
lar pediment with stucco decoration was introduced,
and in the areas under the pediments on the side eleva-
tions—cartouches with the dates of renovations of the
church: 1727 on the southern side, and 1859 and 1911
on the northern side.

The fourth floor of the facade consists of four win-
dows in recesses, the arches of which were replaced dur-
ing the reconstruction of the dome in 1886-1889. Be-
tween them, there is a high, rectangular window framed
by smooth bands supporting a panel with a shell and a
flat pediment. On the side walls, there are two windows
with double frames, which are similar to those on the
western facade. Their current ogival arch design comes
from the times of the dome’s reconstruction.

Inside the tower, the arrangement of the organ choir
was changed. The existing organ was probably located
on the second floor of the tower, and was connected to



zakomponowano dwa okna uj¢te zdwojonym obra-
mieniem, analogicznym jak na elewacji zachodniej. Ich
obecny wykrdj ostrotuczny pochodzi z czaséw rekon-
strukgji hetmu.

We wngetrzu wiezy zmieniono ukfad chéru organo-
wego. Dotychczasowe organy znajdowaly si¢ zapewne
na drugiej kondygnacji wiezy i potaczone byly z wne-
trzem korpusu ostroluczng arkada szerokosci 6,3 m.
Prawdopodobnie w zwiazku z przebudowa wiezy
1 zwieiczeniem jej wysokim hetmem arkad¢ zamuro-
wano, a organy przeniesiono do wngetrza barokowego
korpusu.

14 maja 1886 roku orkan zerwat helm wiezy [Obst-
felder 1895, s. 307]. Projekt jego rekonstrukeji przy-
gotowal, bazujac na fotografiach i starych rysunkach,
architekt H. Licht [1892, s. 115]. W zwiazku z uszko-
dzeniem gbrnych partii wiezy przemurowano je do na-
sady ostrolucznych t¢ckdéw okien elewacji potudniowe;j
1 p6Inocnej oraz strzalek tckéw na elewacji zachodnie;j.
W gbrnej partii elewacji wykonano nowy wystrj neo-
stylowy. Otwory prze§witéw najwyzszej kondygnacji
otrzymaly nowe, ostrotuczne I¢ki. Nad nimi wpro-
wadzono pdtkolisty naczdtek z dekoracja sztukatorska.
Gorna kondygnacj¢ zwieficzono wydatnym gzymsem
opartym na wspornikach. Na nowym wieficu osadzo-
nym na poziomie gzymsu oparto konstrukcj¢ hetmu
wykonang z kratownic zelaznych. Na niej odtworzo-
no form¢ barkowego helmu, ktéry pokryto blachg
miedziana. Prace przy odbudowie rozpoczgto jesienig
1887 roku, 22 sierpnia nast¢pnego roku na wierzchotku
osadzono barokows choragiewkg z krzyzem, a 15 paz-
dziernika 1889 roku odbyta si¢ jego konsekracja [Licht
1892, s. 116].

Podsumowanie

Zlokalizowany w centrum o$rodka lokacyjnego w Kro-
$nie Odrzanskim ko$cidt parafialny pw. §w. Jadwigi
Slaskiej jest $wiadectwem niezwyklej historii miasta,
ktére uleglo zniszczeniu wiosng 1945 roku. Swoja
obecny formg¢ zawdzigcza barokowej przebudowie
zrealizowanej migdzy 1705 a 1729 rokiem. Przeksztal-
cono wtedy korpus gotyckiego kosciola, a takze nada-
no nowy kostium stylowy elewacjom $redniowiecznej
wiezy, wieficzac ja wysokim hetmem o dwoch prze-
Switach.

Pierwotny bazylikowy kosciét zrealizowany zostat
zapewne w drugiej potowie XIII wieku, a u schylku
tego stulecia wzbogacono jego bryle o wiezg. Uktad
pierwotnej bryly swiatyni mogl byé zblizony np. do
koSciola parafialnego w Grodkowie [Legendziewicz
2011, s. 405-422]. Skladat si¢ on z tréjprzestowego,
prostokatnego prezbiterium z czwartej ¢wierci XIII
wieku oraz tréjnawowego, pigcioprzgstowego bazyli-
kowego korpusu z poczatku XIV wicku, a takze wie-
zy z wysokim helmem ukoniczonej w drugiej potowie
XIV wieku. Bryl¢ kosciola w Kro$nie w XIV wicku
wzbogacilo wzniesienie dwdch kaplic po obu stronach
wiezy. W koncu tego stulecia przebudowano prezbite-

the interior of the nave with a 6.3 m wide ogival arcade.
Probably due to the reconstruction of the tower and
its crowning with a high dome, the arcade was bricked
up and the organ was moved inside the Baroque nave.

On May 14, 1886, a storm tore off the tower’s dome
[Obsttelder 1895, p. 307]. The design of its reconstruc-
tion was prepared by architect H. Licht [1892, p. 115]
based on photographs and old drawings. Due to dam-
age to the upper parts of the tower, all these fragments
were rebuilt to the base of the ogival arches of the win-
dows on the southern and northern facades, and to
the keystones in the windows on the western facade.
Therefore, the upper part of the facade has a new re-
vival-style decoration. The openings on the top floor
were given new ogival arches. Above them, a semicir-
cular pediment with stucco decoration was introduced.
The upper story was topped with a prominent cornice
supported on corbels. The structure of the dome, made
of iron trusses, was based on a new wreath placed at
the level of the cornice. A Baroque dome, covered with
copper metal sheet, was placed on top of it. Recon-
struction work began in the fall of 1887, and on August
22 the following year, a Baroque flag with a cross was
placed on the top of the dome. On October 15, 1889,
the church was consecrated [Licht 1892, p. 116].

Conclusions

Located in the center of the chartered city of Krosno
Odrzanskie, the parish church of St. Hedwig of Silesia
is a testimony to the extraordinary history of the city,
which was destroyed in the spring of 1945. It owes its
current form to the Baroque reconstruction that was
carried out between 1705 and 1729. The main building
of the Gothic church was then transformed, and a new
stylish form was given to the facades of the medieval
tower, which was then crowned with a high dome that
had two lanterns.

The original basilica-like church was probably built in
the second half of the thirteenth century, and at the end
of that century its structure was enriched with a tower.
The layout of the original church could have been similar
to, e.g., the parish church in Grodkéw [Legendziewicz
2011, pp. 405-422]. It consisted of a three-bay, rectangular
chancel from the fourth quarter of the thirteenth century,
a three-nave, five-bay basilica body from the beginning
of the fourteenth century, and a tower with a high dome
completed in the second half of the fourteenth century.
In the fourteenth century, the structure of the church in
Krosno was enriched by the construction of two chapels
on both sides of the tower. At the end of this century, the
chancel was rebuilt by enclosing it polytonally with seven
sides of a dodecagon. The eastern closure of the chancel
of the church of St. Dorothy, St. Stanislaus and St. Wenc-
eslas in Wroctaw was designed and built in a similar way
in the second half of the fourteenth century [Architektura
1997, pp. 267-268].7

The medieval church was destroyed as a result of a
fire that broke out in 1705. The reconstruction of the
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rium, zamykajac je wiclobocznie (siedmioma bokami
dwunastoboku). Analogicznie rozwigzano wschodnie
zamknigcie prezbiterium kosciota $w. Doroty, $w. Sta-
nistawa 1 §w. Waclawa we Wroctawiu, powstale w dru-
giej polowie XIV wicku [Architektura 1997, s. 267-268]".

Sredniowieczna §wigtynia ulegta zniszczeniu w wy-
niku pozaru, ktéry wybucht w 1705 roku. Odbudowa
kosciola, ukoniczona w 1729 roku, nadata bryle obecnie
znang formg. Barokows przebudowe koSciota w Kro-
$nie nalezy rozpatrzy¢ jako realizacj¢ odwotujacy si¢ do
dwoch popularnych nurtéw stylowych: w pierwszym
przeksztalcenia korpusu, a w drugim — wiezy. W wyni-
ku rozbudowy korpus nawowy otrzymal rzut zblizo-
ny do krzyza, bardzo rozpowszechniony w kosSciotach
protestanckich w XVII i XVIII wicku [Weisenhiitter
1936; Cuius regio 2011]. W dostawionych ramionach
krzyza umieszczono schody na empory. Przeksztalce-
nie bryly zaowocowato takze zmiang wystroju elewacji.
Checac doswietli¢ empory, wprowadzono dwa poziomy
potkolistych okien. Wydaje si¢ prawdopodobne, ze in-
spiracja dla M. Leonhardta mégt by¢ wzniesiony w la-
tach 1696-1708 kosciét ewangelicki w Gegstowicach
[Blunck ef al. 1921, s. 204-206]. Swiatynia ufundo-
wana przez generata Georga Adolpha von Mikrande-
ra wedtug projektu Bernharda Riegelana nie posiadata
empor. Na elewacjach o bogatym wystroju architekto-
nicznym rozmieszczono zatem tylko jeden rzad pol-
kolistych okien. Natomiast bardzo zblizony uklad
otwordw okiennych do fary w Kroénie zastosowano
w kosciele ewangelickim w Bobrowicach, znanym
z ryciny archiwalnej [Bluncket al. 1921, s. 20-23]5. Ele-
wacje tego koSciota dekorowaty okna w osiach przgset,
ktére wyznaczaly gotyckie przypory. Pomig¢dzy nimi
umieszczono trzy rzedy okien, najnizsze prostokatne,
a powyzej dwa poikoliste.

Natomiast przebudowana wiezy koSciota w Kro-
$nie powstala w nurcie monumentalnych budowli zre-
alizowanych w pierwszej polowie XVIII wicku za rza-
doéw kroloéw Prus: Fryderyka Wilhelma I (1713-1740)
1 Fryderyka I Wielkiego (1740-1786). Nurt ten tworzy-
ty poczatkowo obiekty wzniesione na terenie Berlina
i Poczdamu. W stolicy Prus zaliczyé do niego moze-
my m.in. nieistniejace wieze: przy kosciele $w. Jerzego
(niem. Georgen-Kirche) z lat 1712-1713 [Gottschalk
1986, s. 167] oraz przy kosciele Szpitala i Domu Sierot
im. Fryderyka Wielkiego (niem. GroBes Friedrichs-
Whaisenhaus Whaisenhaus-Kirche) z lat 1716-1727
[Gottschalk 1986, s. 179]. W Poczdamie nurt ten re-
prezentowala rozebrana po II wojnie §wiatowej wieza
kosciola Swigtego Ducha (niem. Heiliggeistkirche)
zbudowana w latach 1726-1728 wedlug projektu
Johanna Friedricha Grauela [Mielke 1981, s. 363].

Pod wzglgdem zastosowanych form architekto-
nicznych najblizsza do fary kro$nieniskiej wydaje si¢
ostatnia z wymienionych budowli. Jej elewacje za-
komponowano niemal analogicznie z uzyciem zblizo-
nego detalu architektonicznego i zwieficzono wydat-
nym gzymsem opartym na wspornikach. Podobny byl
uktfad dolnej kondygnacji hetmu, nad ktéra w tympa-
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church, completed in 1729, gave the building its pres-
ent form. The Baroque reconstruction of the church
in Krosno should be considered as an implementation
that refers to two popular stylistic trends. The first trend
concerns the transformation of the nave, and the sec-
ond—the tower. As a result of the expansion, the nave
obtained a ground floor plan similar to a cross, which was
very popular in Protestant churches in the seventeenth
and eighteenth centuries [Weisenhiitter 1936; Cuius re-
gio 2011]. Stairs leading to the galleries were placed in
the added arms of the cross. The transformation of the
building also resulted in a change in the design of the
facades. In order to illuminate the galleries, two levels of
semicircular windows were introduced. It seems likely
that M. Leonhardt could have been inspired by the Evan-
gelical church in Ggstowice, which was built in 1696
1708 [Blunck et al. 1921, pp. 204-206]. This church,
funded by General Georg Adolph von Mikrander,
and made according to the design of Bernhard
Riegelan did not have galleries. Therefore, only one row
of semicircular windows was placed on the facades that
had rich architectural decoration. In turn, a very similar
arrangement of window openings to the parish church in
Krosnowas used in the Evangelical church in Bobrowice,
which is known from archival engravings [Blunck et
al. 1921, pp. 20-23].% The facades of this church were
decorated with windows located in the axes of the bays,
which were marked by Gothic buttresses. There were
three rows of windows between them, with the lowest
ones being rectangular, and the two above them being
semi-circular.

However, the rebuilt church tower in Krosno was
constructed in the trend of the monumental build-
ings that were erected in the first half of the eight-
eenth century during the rule of the kings of Prussia:
Frederick William I (1713-1740) and Frederick the
Great (1740-1786). This trend was initially creat-
ed by buildings in Berlin and Potsdam. In the capital
of Prussia this trend was represented by, among oth-
ers: the non-existent towers of both the church of St.
George (German: Georgen-Kirche) built in the years
1712-1713 [Gottschalk 1986, p. 167], and the church
by the Hospital and Orphan Home in the name of
Frederick the Great (German: GroBes Friedrichs-
Waisenhaus Waisenhaus-Kirche) built in the years
1716-1727 [Gottschalk 1986, p. 179]. In Potsdam, the
trend was represented by the tower of the church of
the Holy Spirit (German: Heiliggeistkirche), which
was built from 1726-1728 according to the design of
Johann Friedrich Grauel, and which was demolished
after the Second World War [Mielke 1981, p. 363].

In terms of the used architectural forms, the last of
the mentioned buildings seems to be the closest to the
Krosno parish church. Its facades were composed almost
analogously, and with the use of similar architectural de-
tails. They were crowned with a prominent cornice sup-
ported on corbels. The arrangement of the lower story
of the dome was similar, above which was the tympa-
num that had clock dials enclosed in profiled frames.
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nonie umieszczono tarcze zegarowe ujgte w profilo-
wane obramienia.

Nurt budowli sakralnych o barokowo-klasycy-
stycznych formach rozwinat si¢ w XVIII wicku na tere-
nie p6éinocnych Niemiec. Do $wigtyni zrealizowanych
w tym nurcie mozemy zaliczy¢ ko$ciét §w. Michata
w Hamburgu (niem. Hauptkirche Sankt Michaelis)
autorstwa Ernesta Georga Sonnina z lat 1750-1758
(Sztuka baroku 2000, s. 187).

Zrealizowana migdzy 1705 a 1729 przebudowa
kosciofa farnego w Kro$nie stanowi bardzo interesu-
jacy i rzadki na Slasku przyktad asymilacji barokowych
form plynacych z Berlina. Autor projektu wiezy F. von
Horneburg bardzo udanie potaczyt w spdjnej bryle re-
likty gotyckiego wielobocznego prezbiterium i wyso-
kiej wiezy oraz barokowego, halowego, trojnawowe-
go korpusu. Calo$¢ tworzy harmonijng brylg Swiatyni
miejskiej, stanowigc — obok zamku — §wiadectwo boga-
tej historii miejsca, ale przede wszystkim zamozno$ci
1 ambicji patrycjatu Krosna Odrzaiiskiego.

Podzigkowania

Za pomoc okazang podczas badai autor pragnie zloZyc po-
dzigkowania na rece ksigdza proboszcza Zbigniewa Samociaka,
Wojewddzkiego Konserwatora Zabytkéw dr Barbary Bielinis-
-Kopec oraz konserwatora dziet sztuki Karola Blaszczyka.

The trend of religious buildings with Baroque-
Classicist forms developed in the eighteenth century
in northern Germany. Churches built in this trend in-
clude the church of St. Michael in Hamburg (German:
Hauptkirche Sankt Michaelis) designed by Ernest
Georg Sonnin, which was erected in the years 1750—
1758 (Baroque Art 2000, p. 187).

The reconstruction of the parish church in Krosno,
which was carried out between 1705 and 1729, is a very
interesting and rare (in Silesia) example of the assim-
ilation of Baroque forms coming from Berlin. The
author of the tower’s design, F. von Horneburg, very
successfully combined the relics of the Gothic polyg-
onal chancel and high tower, as well as the Baroque
basilica-like main building into one coherent shape.
The entire building creates a harmonious shape of the
city church, constituting—next to the castle — not only
a testimony to the rich history of the place, but above
all, to the wealth and ambitions of the patricians of
Krosno Odrzanskie.
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Pierwotnie miescily schody prowadzace na empory

Nad wejSciem znajdowal si¢ obecnie niezachowany kar-
tusz z cyframi MDCCXXIX (1729) i MDCCCLXXXIX
(1889) — datami zakonczenia barokowej przebudowy oraz
odbudowy hetmu.

Na elewacji potudniowej wiezy umieszczony jest kartusz
z datg 1727 — by¢ moze informujaca o ukonczeniu prac na
elewacjach.

Maszt i galka na wiezy byly niszczone, m.in w latach 1736,
1764, 1792, 1799 1 1832.

Wieniczacy wiezg hetm brogowy z krotka kalenica oto-
czony blankowaniem, znany z widoku panoramicznego
miasta D. Petzolda z 1711 r., zrealizowany zostal zapewne
jeszcze w okresie Sredniowiecza. W zasiggu zachowanych

¥

muréw wiezy nie stwierdzono ani jego reliktéw, ani blan-
kowania.

W tym okresie wzniesiono prezbiteria z prz¢stem wschodnim
o zblizonym planie m.in. w kosciolach §w. Stanislawa, Wacta-
wa i Doroty we Wroclawiu (Architektura 1997, s. 267-268) i §w.
Jerzego w Drzierzoniowie (Legendziewicz 2017, s. 119).
Wplyw na ksztaltowanie bryly kosciota mogly mie¢ nur-
ty plynace z poludniowych Niemiec za posrednictwem
Czech i Slaska, jak to ma miejsce w pobliskim Swiebodzi-
nie, por. Legendziewicz 2023.

Moglo to by¢é podyktowane przebudows §wiatyni gotyckiej
1 dostosowaniem jej do potrzeb sprawowania liturgii ewan-
gelickiej. Pierwotny kosciél rozebrano w 1852 r., a obecny
wzniesiono w 1857 (Blunck et al. 1921, s. 22-23).

6

7

Streszczenie

Tematem artykulu jest przedstawienie historii po-
wstania oraz przeksztalcen koSciola parafialnego
w Kroénie Odrzanskim od XIII do schytku XIX wie-
ku. Na wstgpie omdéwiono zrédla, literature oraz
ikonografi¢ archiwalna. Bazujac na pionierskich
badaniach, wydzielono najstarsza faz¢ $wiatyni po-
chodzacy jeszcze z XIII stulecia oraz fragmenty bryty
Sredniowiecznego kosciola zachowane w strukturze
obecnego — barokowego. Omédwiono odbudowe ko-
Sciola po pozarze z 1705 roku, a ukoficzona w 1729
roku, podczas ktoérej nadano bryle obecnie znang
formeg. Ostatnim etapem ksztaltowania ko$ciota byta
odbudowa barokowego helmu w latach 1886-1889
roku — zniszczonego przez uderzenie pioruna.
W podsumowaniu przedstawiono tlo stylistyczne
dla barokowej przebudowy $wiatyni wpisujace si¢
w nurty ptynace z Europy Zachodnie;j.
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Abstract

This paper presents the history of the creation and trans-
formation of a parish church in Krosno Odrzanskie from
the thirteenth century to the end of the nineteenth cen-
tury. At the beginning, sources, literature and archival
iconography are discussed. Based on pioneering research,
the oldest part of the church, which dates back to the
thirteenth century, and fragments of the medieval church
that is embedded in the structure of the current Baroque
church, are identified. The reconstruction of the church
after the fire in 1705 is described. During these works,
which were completed in 1729, the building was given its
present form. The last stage of shaping the church was the
reconstruction of the Baroque dome in the years 1886—
1889, which had been destroyed by lightning. The sum-
mary presents the stylistic background for the Baroque
reconstruction of the church, which is consistent with the
trends from Western Europe.



