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Wprowadzenie

Otyn (niem. Deutsch-Wartenberg) znajduje si¢ w za-
chodniej Polsce, okoto 30 km na wschéd od Ziclonej
Gory. Zalozono go na lewym brzegu Odry, w punk-
cie, gdzie szlak handlowy z Wroclawia do Frankfurtu
zbliza si¢ do koryta rzeki. W potudniowo-wschodnim
narozniku o$rodka lokacyjnego znajduja si¢ ruiny za-
tozenia rezydencjonalno-klasztornego. Powstalo ono
w miejscu zamku ksigzg¢cego, ktéry w XV w. przeszedt
w rece moznych roddéw — Zabeltitzéw, a nastgpnie
Rechenbergdw. Rezydencj¢ w poltowie XVII w. prze-
jeli jezuici 1 przeksztalcili ja w klasztor. U schyltku
XVIII w. majatek nabyl ksiaz¢ zaganiski Piotr Biron.
Celem niniejszego artykulu jest oméwienie przemian
architektury zespolu i préba datowania ich etapéw na
podstawie analizy wzmianek Zrédlowych, detalu oraz
technologii budowy.

Opis zespolu

Zesp6t patacowo-klasztorny znajduje si¢ w parku poto-
zonym na poludniowy wschéd od otyniskiego Rynku.
Zalozenie ma uktad czteroskrzydtowy, rozplanowany

Introduction

Otyn (German: Deutsch-Wartenberg) is located in west-
ern Poland, approximately 30 km east of Zielona Gora.
It was founded on the left bank of the Oder River, in the
place where the trade route from Wroctaw to Frankfurt
was approaching the river. In the southeast corner of the
settlement, there are ruins of a residential and monas-
tic complex. It was built on the site of a princely castle,
which in the fifteenth century passed into the hands of
the powerful Zabeltitz family, and later the Rechenberg
family. In the mid-seventeenth century, the Jesuits took
over the residence and transformed it into a monastery.
In the late eighteenth century, the estate was acquired by
Peter Biron, the Duke of Zagafi. The purpose of this ar-
ticle is to discuss the architectural transformations of the
complex, and to date the stages of its construction based
on an analysis of historical sources, architectural details,
and construction technology.

Description of the complex

The palace and monastery complex is located in a park
southeast of the Market Square. It has a four-wing
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wokdét wewngtrznego dziedzifica. W narozniku poét-
nocno-zachodnim znajduje si¢ dawna kaplica.
Budynki zalozenia sa obecnie w stanie czgscio-
wej ruiny, z mocno zdegradowanymi tynkami oraz
pozbawione dachéw. Pierwotnie byly one podpiwni-
czone, trzykondygnacyjne, z dachami wielospadowy-
mi. Skrzydlo péinocne uksztaltowano nieregularnie.
W centrum zalozenia umieszczono budynek bramny
ze sklepionym przejazdem, izbg strazy oraz schodami.
Na pigtrze rozplanowano trzy pomieszczenia, z kto-
rych wschodnie nakryto sklepieniem, a dwa zachod-
nie — stropami. Czteroosiowe elewacje frontows i tylna
zakomponowano z otworem przejazdu w osi zachod-
niej. Od zachodu do bramy przylega kaplica o uktadzie
salowym, trojprzestowym, z wydzielonym wielobocz-
nym prezbiterium. Elewacje uksztaltowano w wiel-
kim porzadku z pilastrami korynckimi. Migdzy nimi
zakomponowano par¢ potkolistych okien, z ktérych
gérne ma fantazyjnie uksztaltowany naczélek. Wejscie
umieszczono w $rodkowej osi trojosiowej fasady. Na
wschdéd od przejazdu zalozono jednotraktowe skrzydio
o szeSciu osiach. Jego wngtrza nakrywaly stropy.
Dziedziniec od wschodu zamyka skrzydlo w ukta-
dzie poltoratraktowym, z korytarzem od zachodu.
Wngtrza traktu zewngtrznego maja widoczne relik-
ty podzialu na jedenadcie pomieszczent ze stropami.
W piwnicach korytarz i komory nakrywaja czg¢Sciowo
zachowane sklepienia krzyzowe. Elewacj¢ wschodnia
zakomponowano jako szesnastoosiowa, a dziedzin-
cowa jako dwunastoosiows, z wejSciem w szdstej osi,
liczac od péInocy. Od poludnia dziedziniec zamykato
skrzydlo jednotraktowe z nieregularnie rozmieszczo-
nymi oknami. Jego uklad pozostaje w znacznym stop-
niu zatarty ze wzgledu na zniszczenie budowli.
Skrzydlo zachodnie zalozono w ukltadzie pdtto-
ratraktowym, z korytarzem od wschodu oraz pomiesz-
czeniami od poludnia i zachodu. Sale traktu tylnego
nakryto sklepieniami zwierciadlanymi, a korytarze
— krzyzowymi. Kompozycje dziewigcioosiowe] ele-
wacji dziedzificowej tworzga arkady w przyziemiu oraz
prostokatne okna z naczdtkiem na pigtrze, ujete w pi-
lastry w wielkim porzadku z glowicami o proporcjach
jak w porzadku korynckim. Trzynastoosiows elewacje¢
zachodnia uksztaltowano w podziale horyzontalnym,
z gzymsami silnie akcentujacymi podzial na pigtra.
Podstawe stanowitl gladki cokét z niewielkimi oknami
rozmieszczonymi w osiach. Na parterze zakompono-
wano prostokatne okna ujete w zdwojone pilastry jon-
skie, a na pigtrze okna z fantazyjnie uksztaltowanymi
nacz6tkami i pilastrami korynckimi bez glowic (ryc. 1).

Analiza Zrodet i stan badan

Najstarsza wzmianka o Otyniu pochodzi z dokumen-
tu wystawionego 2 lutego 1323 r. przez ksigcia Hen-
ryka IV Wiernego [Regesten zur schlesischen Geschichte
1898, nr 4250]. W dokumencie z 9 maja 1329 r. zamek
wymieniany jest po$rdd civitatibuss ac castris [Lehns
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layout that is arranged around an internal courtyard.
A former chapel is located in the northwest corner.

The buildings are currently roofless and in partial
ruin, with severely degraded plasterwork. Originally,
they were three-story structures with basements and
multi-pitched roofs. The northern wing is irregular-
ly shaped. The centrally located gatechouse contains a
guard room, stairs, and a vaulted passageway. The first
floor has three rooms, with the eastern ones being cov-
ered with a vault. The four-axis front and rear facades
are designed with a passageway opening on the western
axis. Adjacent to the gatehouse is a chapel with a three-
bay hall layout and a separate polygonal chancel. The
facades of the chapel are designed in the Grand Order
with Corinthian pilasters. Between them, there is a pair
of semicircular windows, with the upper one having a
fancifully shaped pediment. The entrance is placed in
the central axis of the three-axis facade. A single-bay
wing with six axes is constructed to the east of the pas-
sageway. Its interiors were covered with ceilings.

The courtyard is closed in the east with a wing that
has a one-and-a-half-bay layout and a corridor to the
south. The interiors of the outer bay contain visible
relics of being divided into eleven rooms with ceilings.
In the basement, the corridor and chambers are cov-
ered with partially preserved groin vaults. The eastern
facade was designed to have sixteen axes, while the
courtyard facade had twelve axes with the entrance be-
ing located in the sixth axis (counting from the north).
In the south, the courtyard was closed by a single-bay
wing with irregularly arranged windows. Its layout re-
mains largely obscured due to the destruction of the
building.

The western wing had a one-and-a-half-bay layout,
with a corridor in the east and rooms in the south. The
rooms of the rear bay were covered with cove vaults,
and the corridors with groin vaults. The nine-axis
courtyard facade had arcades on the ground floor and
rectangular windows with pediments on the first floor.
The arcades and windows were framed by pilasters,
which were designed in the Grand Order with Co-
rinthian proportions. In turn, the thirteen-axis west-
ern facade had a horizontal division, with cornices that
strongly emphasized the division into floors. There was
a smooth plinth with small windows (arranged in the
axes) at the bottom of the facade. The ground floor had
rectangular windows framed by double Ionic pilasters,
whereas the first floor had fancifully shaped pediments
and Corinthian pilasters without capitals (Fig. 1).

Source analysis and the state of research

The oldest mention of Oty comes from a document
issued on February 2, 1323, by Duke Henry IV the
Faithful [Regesten zur schlesischen Geschichte 1898, no.
4250]. In a document dated May 9, 1329, the castle
is mentioned among the civitatibuss ac castris [Lehns
und Besitzurkunden Schlesiens 1881, p. 130]. In 1443,
the owner of the stronghold was Sigismund Zabeltitz
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Ryc. 1. Otyn: A) kaplica, B) skrzydto zachodnie, widok od zachodu, C) skrzydto wschodnie, widok od potudnia; fot. A. Legendziewicz, D.

Dobrasiak

Fig. 1. Otyn: A) chapel, B) west wing, view from the west, C) east wing — view from the south; photo by A. Legendziewicz, D. Dobrasiak

und Besitzurkunden Schlesiens 1881, s. 130]. Wtascicie-
lem warowni w 1443 r. byl Sigismund Zabeltitz [Sic-
kel 1820, s. 3]. W 1482 r., po uwigzieniu jego syndw:
Caspara, Brunona i Christopha, budowle¢ przejat ksia-
z¢ Jan II Zaganski [Lucae 1689, s. 1020]. Krél Czech
Ludwik Jagielloficzyk w 1516 r. sprzedal zamek Han-
sowl 1 Nickelowi Rechenbergom [APZG, sygn. 1710;
Codex Diplomaticus Silesiae 1908, s. 100]. W r¢kach rodu
Rechenbergéw Oty pozostal do 1610 r. — do dnia
Smierci Johanna Georga, ostatniego meskiego wiasci-
ciela zamku [Sickel 1820, s. 30-35; Andrzejewski 2012,
s. 73-77]. Dobra otyniskie odziedziczyla jego siostra
Helena Sprintzenstein [Sickel 1820, s. 30-35; Andrze-
jewski 2012, s. 73-74]. Na mocy testamentu zmarltego
w 1638 r. Johanna Ernsta Sprintzensteina (m¢za Hele-
ny) oraz jego drugiej zony Eleonory, zamek w 1649 r.
przejeli jezuici [Sickel 1820, s. 151-152]. Migdzy ro-
kiem 1652 a 1654 prowadzono w nim prace adaptacyj-
ne oraz remontowe na dachu wiezy [Hoffmann 1931,
s. 181]. Dwie gérne kondygnacje skrzydla gléwnego
rozebrano w 1671 r., a w sze§¢ lat pdzniej powstata
kaplica [Hoffmann 1931, s. 181]. W latach 1680-1681
przebudowano skrzydla zachodnie 1 wschodnie, roze-
brano wiezg oraz ,dach wloski, ktéry nie pasuje do na-
szych okolic” [Hoftmann 1931, s. 188].

7 kwietnia 1702 r. wybucht pozar, ktéry spopielit
zabudowania zamkowe [Hoftmann 1931, s. 162-164].
8 maja 1703 r. wmurowano kamienn wegielny pod
budowg kaplicy, ktéra ukonczono dwa lata pdzniej
[Hoftmann 1931, s. 163]. Odbudowg zamku wedlug

[Sickel 1820, p. 3]. In 1482, after the imprisonment of
his sons (Caspar, Bruno, and Christoph), the building
was taken over by Duke John IT Zaganiski [Lucae 1689,
p- 1020]. In 1516, King Louis Jagicllon of Bohemia sold
the castle to Hans and Nickel Rechenberg [APZG, file
No. 1710, Codex Diplomaticus Silesiae 1908, p. 100].
Otyn remained in the hands of the Rechenberg family
until 1610, when its last male owner, Johann Georg,
died [Sickel 1820, pp. 30-35; Andrzejewski 2012, pp.
73-77]. The Oty estates were inherited by his sister,
Helena Sprintzenstein [Sickel 1820, pp. 30-35; An-
drzejewski 2012, pp. 73-74]. Due to the will of Jo-
hann Ernst Sprintzenstein (Helena’s husband), who
died in 1638, and his second wife, Eleonora, the castle
was taken over by the Jesuits in 1649 [Sickel 1820, pp.
151-152]. Between 1652 and 1654, there were adapta-
tion and renovation works carried out on the tower’s
roof [Hoffmann 1931, p. 181]. The two upper floors of
the main wing were demolished in 1671, and six years
later a chapel was built [Hoffmann 1931, p. 181]. In
the years 1680-1681, the western and ecastern wings
were rebuilt, and the tower and “the Italian roof, which
did not fit our surroundings” were demolished [Hoft-
mann 1931, p. 188].

On April 7, 1702, a fire broke out, which turned
the castle buildings into ashes [Hoffmann 1931,
pp- 162-164]. On May 8, 1703, the cornerstone was
laid for the chapel, which was completed two years later
[Hoffmann 1931, p. 163]. The castle’s reconstruction,
designed by Stefano Spinetti, was completed in 1721
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projektu Stefana Spinettiego ukonczono w 1721 r.
[Hoffmann 1931, s. 168]. W kaplicy w latach 1738-
1739 wykonano stiuki na $cianach [Hoffmann 1931,
s. 163]. Zatozenie klasztorne w 1787 r. nabyl ksiazg
Piotr Biron [Sickel 1820, s. 97].

Zespdl rezydencjonalno-klasztorny prezentowany
jest w literaturze gtéwnie w kontekscie jego historii.
Bazujac na niezachowanych obecnie dokumentach,
Friedrich Ch. Sickel oméwil w 1820 r. dzieje micj-
scowosci 1 débr. Jemu tez zawdzi¢czamy opis zalozenia
z konica XVII w. Histori¢ obicktu przedstawil Robert
Weber [Schlesische Schlosser 1910, s. 55-56]. Bardzo
szczegblowo dzieje rezydencji w okresie, gdy byla wia-
snodcia jezuitéw, zaprezentowal Hermann Hoftmann
[1931]. W 1958 r. wykonano studium historyczno-ar-
chitektoniczne [Radacki 1958]. Dominik Nowakowski
wspomina o budynku bramnym, ale go nie omawia
[Nowakowski 2008]. Zesp6t wielokrotnie pojawial
si¢ jako haslo w katalogowych opracowaniach zabyt-
kéw wojewddztwa zielonogérskiego [Kowalski 1976,
s. 182-183], ziemi lubuskiej [Kowalski 2010, s. 280;
Pilch, Kowalski 2012, s. 316] 1 katalogach interneto-
wych [http://www.palaceiparki.pl]. Zawarte w nich
opisy skupialy si¢ na historii zatozenia 1 byly oparte na
opracowaniach przedwojennych. Natomiast jego ar-
chitektur¢ pomijano lub oméwiono ogdlnie.

Metodologia prac badawczych

Badaniami architektonicznymi obj¢to pozbawione tyn-
koéw elewacje, Sciany na poziomie przyziemia i piwnic
klasztoru oraz kaplicy. Bazujac na réznicach technolo-
gicznych 1 materialowych, a takze wzmiankach Zrédto-
wych, wydzielono kolejne fazy przeksztalcenn zespo-
tu. Rozpoznano ikonografi¢ archiwalna. Objeta ona
panoramg¢ miasta Carla Benjamina Schwarza z okoto
1800 r., widok zespotu od zachodu autorstwa C. Bo-
ve’'a z 1843 r., mapg Otynia i okolic z lat 1850-1851
[MMNS)] oraz widok rezydencji autorstwa Aleksandra
Dunckera z 1857 r. [Palace i rezydencie Dolnego Slgska
2011, s. 179]. Rozpoznano inwentaryzacj¢ skrzydia
zachodniego z 1883 r. [APZG, sygn. 3831], fotografic
oraz widokéwki z konica XIX 1 poczatku XX w. [www.
polska.org.pl, www.fotopolska.cu, MMNS], a takze ar-
chiwum Lubuskiego Konserwatora Zabytkéw w Zielo-
nej Goérze (ryc. 2, 3)

Wyniki badan architektonicznych

Najstarszym elementem w istniejacym zespole pataco-
wo-klasztornym jest budynek bramny. Jego pozostato-
$ci znajduja si¢ na osi skrzydta pétnocnego i przylegaja
od wschodu do $ciany szczytowej kaplicy. Technologia
budowy, material budowlany oraz zapisy Zrédlowe
wskazuja, ze prawdopodobnie powstal on okoto poto-
wy XV w. — zapewne gdy wlascicielem zamku byt Sigi-
smund Zabeltitz [Sickel 1820, s. 3].

Budynek bramny wzniesiono na planie zblizonym
do prostokata o wymiarach 7,9 X 9,6 m. W przyziemiu
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[Hoffmann 1931, p. 168]. The chapel’s walls were cov-
ered with stucco decoration in 1738-1739 [Hoftmann
1931, p. 163]. The monastery complex was acquired
by Duke Peter Biron in 1787 [Sickel 1820, p. 97].
The residential and monastery complex is presented,
mainly in the context of its history, in literature. The
history of the town and estate, based on currently lost
documents, was published in 1820 by Friedrich. Ch.
Sickel, who was responsible for the detailed descrip-
tion of the complex from the end of the seventeenth
century [Sickel 1820]. The history of the building was
presented by Robert Weber [Schlesische Schlosser 1910,
pp- 55-56]. A very detailed history of the residence
during the period when it was owned by the Jesuits was
presented by Hermann Hoffmann [Hofmann 1931]. In
1958, a historical and architectural study was conduct-
ed [Radacki 1958]. Dominik Nowakowski mentions
the gatehouse, but does not describe it [Nowakowski
2008]. The complex repeatedly appeared as an entry in
catalogue studies of monuments: in the Zielona Géra
Voivodeship [Kowalski 1976, pp. 182-183], the Lubusz
Land [Kowalski 2010, p. 280; Pilch, Kowalski 2012,
p- 316] and online catalogues [http://www.palaceipar-
ki.pl]. The descriptions, which were based on pre-war
studies, mainly referred to the history of the complex.
However, its architecture was either omitted or dis-
cussed in general.

Research methodology

The conducted architectural research covered the plas-
terless facades, as well as the ground-floor and basement
walls of the monastery and chapel. Based on technolog-
ical and material differences, and also source references,
subsequent phases of the complex’s transformation were
identified. Archival iconography was investigated, which
included a city panorama by Carl Benjamin Schwarz
from around 1800, a view of the complex from the west
by C. Bove from 1843, a map of Otyfi and the surround-
ing area from 1850-1851 [MMNS], and a view of the
residence by Aleksander Duncker from 1857 [Paface i
rezydencie Dolnego Slgska 2011, p. 179]. An inventory of
the west wing from 1883 [APZG, ref. no. 3831], pho-
tographs and postcards from the late nineteenth and
early twentieth centuries [www.polska.org.pl, www.fo-
topolska.eu, MMNS], and the archives of the Lubuskie
Conservator of Monuments in Zielona Goéra were also
subjected to analysis (Fig. 2, 3).

Results of the architectural research

The oldest element in the existing palace and monas-
tery complex is the gatehouse. Its remains are located
on the axis of the northern wing, and adjoin the chap-
el’s gable wall in the east. The construction technology,
building materials, and source records indicate that it
was most likely built around the mid-fifteenth centu-

ry — when Sigismund Zabeltitz was the castle’s owner
[Sickel 1820, p. 3].

29:



Ryc. 2. Widok od zachodu na skrzydio zachodnie i kaplice; C. Bovet, gwasz, 1843, Muzeum Miejskie w Nowej Soli
Fig. 2. View from the west of the west wing and chapel, C. Bovet, gouache, 1843, Municipal Museum in Nowa S6/

zlokalizowano przejazd bramny. Od strony dziedzif-
ca prowadzil do niego otwdr o wykroju zblizonym do
potkolistego, umieszczony w plytkiej wngce o glebo-
kosci 1/2 cegly. Nad przejazdem zlokalizowana byta
izba o wymiarach 5,6 X 7,7 m. Zarejestrowane na skra-
jach $cian krawedzie trzech otwordw wskazuja, ze do-
Swietlalo ja zapewne sze$¢ okien, po dwa od potudnia,
pétnocy i wschodu. Sciany pomieszczenia byly tynko-
wane, na co wskazuje zatarta forma spoiny. Nakrywat
ja strop o belkach ustawowych na odsadce, kt6rej dolng
krawedZ wymurowano z cegly ukladanej w tzw. rolke
(ryc. 4, 5).

Zapewne pod koniec XVI w. bramg¢ powigkszono
w kierunku pétnocnym i wschodnim. Nowy budynek
otrzymatl plan zblizony do kwadratu o wymiarach rzu-
tu 17,1 X 12,8 m. Uklad wng¢trz uksztaltowano jako
dwutraktowy, dwupasmowy.

Gotycki przejazd przedluzono w kierunku péinoc-
nym o 7,9 m. Po wschodniej stronie w trakcie fron-
towym umieszczono izbg strazy, a w tylnym — klatke
schodowa. Izb¢ nakryto sklepieniem kolebkowym
z trzema poprzecznymi lunetami z astragalem. Wne-
trze do$wietlaly dwa okna od pdinocy i jedno okno
od wschodu. Na osi §rodkowej lunety uksztaltowano
wejscie z przejazdu. Izbg ogrzewano piecem postawio-
nym w narozniku poludniowo-zachodnim. Pod nig
zlokalizowano piwnicg dostgpna zapewne przez otwor
w stropie. Jej wnetrze o$wietlaly przypuszczalnie wa-
skie okienka szczelinowe.

Komunikacj¢ na pigtra umozliwiala dwubiegowa
klatka schodowa. Oparto ja na centralnym kwadrato-

The gatechouse was built on a plan close to a rectan-
gle that had dimensions of 7.9 m by 9.6 m. A passage
was located on the ground floor. From the courtyard,
it was accessed through a nearly semicircular opening,
which was placed in a shallow recess (half a brick deep).
Above the passage was a room that measured 5.6 m by
7.7 m. The edges of three openings, which were found
on the edges of the walls, indicate that this room was
likely lit by six windows—two in each of the south-
ern, northern, and eastern walls. The walls of the room
were plastered, as indicated by the worn-out joints. It
was covered with a ceiling, the beams of which were
placed on a wall offset. The lower edge of the offset
was constructed of brick laid in a header course pattern
(Fig. 4, 5).

It was probably at the end of the sixteenth century
that the gatehouse was enlarged to the north and east.
The new building had a roughly square plan and meas-
ured 17.1 m by 12.8 m. The interior layout was de-
signed as a two-bay, two-lane structure.

The Gothic passage was extended northward by
7.9 m. A guard room was located on the eastern side of
the front bay, and a staircase in the rear bay. The room
was covered with a barrel vault with three transverse
lunettes that had bead-and-reel molding. The interior
was lit by two windows to the north and one to the
east. The entrance from the passage was formed on the
central axis of the lunettes. The chamber was heated by
a stove in its southwest corner. Beneath it was a cellar,
likely accessible through an opening in the ceiling. Its
interior was most probably lit by narrow slit windows.
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Ryc. 3. Widok wnetrza kaplicy na poczatku XX w.; Muzeum Miejskie w Nowej Soli
Fig. 3. View of the chapel’s interior in the early twentieth century, Municipal Museum in Nowa Sé/

wym stupie, a biegi nakryto sklepieniami odcinkowymi
o grubosci 1/2 cegly. Oswietlaly ja okna zlokalizowane
nad spocznikami: od poludnia (na pierwszym polpic-
trze 1 na poziomie pierwszego pigtra) oraz od wschodu
(na pierwszym pigtrze, a takze nad spocznikiem mig¢dzy
pierwszym a drugim pigtrem). Na pierwszym pigtrze
rozplanowano trzy pomieszczenia: dwa ze stropami —
nad przejazdem, jedno ze sklepieniem — nad izbg strazy.
Pierwsze dwa o$wietlaly co najmniej po dwa okna od
péinocy 1 potudnia. Trzecia z sal uksztaltowano nie-
mal identycznie jak izbg na parterze. Nakryto ja koleba
z trzema lunetami z astragalem. O$wietlenie zapew-
nialy trzy okna: jedno od wschodu, w osi §rodkowej
lunety, oraz dwa od pdtnocy. Wejscia do niej i do izby
nad potudniows cz¢Scia przejazdu ujmowaly kamienne
obramienia z plaskimi naczétkami. Reliktem opraw s3
negatywy pod osadzenie kamiennych elementéw oraz
fragment belki naczétka w wejsciu do sali sklepione;.
Nalezy zauwazy¢, ze obie sale byly ogrzewane, na co
wskazuja pozostaloéci komina w $cianie mi¢dzy nimi.
Budynek bramny byl wyzszy niz obecnie o co najmniej
jedna kondygnacje. Tezg potwierdzaja zachowane $la-
dy stopni oraz relikt zamurowanego okna w $cianie
wschodniej klatki schodowe;.

Elewacje frontowa zakomponowano jako cztero-
osiowa, o regularnie rozmieszczonych oknach. Uj-
mowaly je kamienne profilowane oScieza z plaski-
mi naczétkami. W przyziemiu po stronie zachodniej
uksztaltowano poélkolisty otwdr bramny. Jego obra-
mienie zapewne stanowila oprawa wykonana z na-

rzuty tynkarskiej. Uklad elewacji dziedzificowej byl
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Access to the upper floors was provided by a two-
flight staircase. It rested on a central square pillar, and
the flights were covered with segmental vaults (half a
brick thick). The staircase was lit by windows locat-
ed above the landings: from the south (above the first
floor on the mezzanine and at the level of the first floor)
and from the east (on the first floor and also above the
landing between the first and second floors). The first
floor contained three rooms: two with ceilings above
the passage, and one with a vault above the guard room.
The first two were lit by at least two windows in the
north and south. The third room was shaped almost
analogously to the ground floor room, and was covered
with a barrel vault that had three lunettes and bead-
and-reel molding. Light was coming from three win-
dows: one in the east, which was located in the central
axis of the lunette, and two in the north. The entrances
to this room and to the room above the southern part
of the passage were enclosed by stone frames with flat
pediments. Relics of the framing include recesses for
embedding stone elements, and a fragment of a ped-
iment beam in the entrance to the vaulted room. It
should be noted that both rooms were heated, as indi-
cated by the remains of a chimney in the wall between
them. The gatehouse was at least one storey higher.
This hypothesis is supported by the preserved traces of
steps and the remains of a bricked-up window in the
castern wall of the staircase.

The front facade was designed to have four axes and
regularly spaced windows. They were framed by pro-
filed stone jambs with flat pediments. A semicircular
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Ryc. 4. Zespdt patacowo-klasztorny, rzut przyziemia z chronologicznym rozwarstwieniem muréw: A) ok. potowy XV w., B) koniec XVI w.,
C) poczatek XVII w., D) ok. 1681 i 1694, E) 1703-1705 (kaplica), F) 1703—1721 (skrzydto zachodnie), G) XIX i XX w. oraz mury nieroz-
poznane; oprac. A. Legendziewicz, D. Dobrasiak

Fig. 4. Palace and monastery complex, ground floor plan with chronological delamination of the walls: A) ca. mid-fifteenth century; B) late
sixteenth century; C) early seventeenth century; D) ca. 1681 and 1694, E) 1703—1705 (chapel); F) 1703—1721 (west wing); G) nineteenth
and twentieth centuries and unidentified walls; by A. Legendziewicz, D. Dobrasiak

=
@

Ryc. 5. Zespdt patacowo-klasztorny, rzut piwnic z chronologicznym rozwarstwieniem muréw (oznaczenia jak na ryc. 4); oprac. A. Legen-
dziewicz, D. Dobrasiak

Fig. 5. Palace and monastery complex, basement plan with chronological delamination of the walls (labels as in Fig. 4); by A. Leg-
endziewicz, D. Dobrasiak
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zblizony. Czteroosiowa kompozycj¢ zaburza obnize-
nie okna o 1/2 kondygnacji w skrajnej wschodniej osi
1 p6lkolisty otwdr bramny w przyziemiu. Uklad ele-
wacji wschodniej byt nieregularny. Na parterze i na
pierwszym pictrze rozmieszczono dwie osie. Trzecia
0$ dodano na potudniowym skraju, mi¢dzy pierwszym
a drugim pigtrem. Na pigtrze, mi¢dzy osiami, umiesz-
czono wykusz dostepny z klatki schodowej. Dekoracje¢
Scian zewngtrznych tworzylo sgraftito w formie boni
pryzmatycznych. Partie gladkich tynkéw pobielono,
a wydrapanym tynkom nadano barwg szara.

Wkrétce po powigkszeniu budynku bramnego, za-
pewne na poczatku XVII w., zalozenie rozbudowano. Na
takie datowanie wskazuje technologia budowy i zachowa-
ny detal obejmujacy gzyms konsolowy oraz obramienia
okienne. Rezydencjg rozplanowano wokét prostokatnego
dziedzifica o wymiarach okolo 41,4 X 33,2 m. Niezacho-
wany obecnie budynek palacu byt zlokalizowany po
jego zachodniej stronie. Od potudnia i pétnocy ramy
dziedzifica tworzyly dwie tréjkondygnacyjne oficyny,
a od wschodu — §ciana kurtynowa. Wydaje si¢ praw-
dopodobne, ze przebudowg zrealizowat Johann Georg
Rechenberg.

Zachowane oficyny wskazuja, ze budynek patacu
mial zapewne rzut zblizony do prostokata o dtugosci
okoto 50 m. Formg rezydencji znamy z opisu F.Ch.
Sickla, sporzadzonego na podstawie Zrodet archiwal-
nych [Sickel 1820, s. 151-152]. Skrzydlo patacowe
miato pi¢¢ kondygnacji i miescily si¢ w nim m.in.: sala
taneczna, 22 izby réznej wielkoSci oraz male sypialnie
i inne komnaty. Zywno$¢ przechowywano w 11 po-
mieszczeniach, a wino — w 9 piwnicach. Komunikacj¢
mi¢dzy pigtrami zapewnialy kamienne kr¢cone schody
o 101 stopniach.

Tréjkondygnacyjne skrzydto péinocne zatozono na
rzucie prostokata o wymiarach 18,6 X 7,4 m. Elewacjg
pbinocna zakomponowano jako siedmioosiowsy. Pro-
stokatne okna parteru ujgto w kamienne obramienia
z naczbétkami. Nad nimi umieszczono otwory pigtra
— muniejsze niz obecnie. Ich $wiadectwem sa rozkute
mury w pasie gzymsu, nadmurowane wngki oraz wi-
doczne od wnetrza t¢ki odciazajace o grubosci jednej
cegly. Piwnic¢ do$wietlaly niewielkie otwory o niezna-
nej obecnie formie. Ze wzglgdu na réznicg pozioméw
elewacja potudniowa, dziedzificowa, miala dwie kon-
dygnacje. Jej kompozycja byla zapewne czteroosiowa,
co potwierdzajg zachowane we wngtrzach §lady Ickéw
1 krawgdzie wngk okiennych. W drugiej od zachodu
osi, w plytkim ryzalicie, umieszczono pétkoliste wej-
Scie na parter. Nad otworem zakomponowano ptycing
z dekoracja floralng w kolorze czerwonym z data ,,16...
[?]”. Zwieniczenie elewacji tworzyt gzyms wsparty na
konsolach. Prawdopodobnie stanowil on podstawe at-
tyki bedacej oprawa ,,dachu wloskiego, ktdry nie pasuje
do naszych okolic” [Hoffmann 1931, s. 188] (ryc. 6, 7).

Jednotraktowe wngtrza skrzydla prawdopodobnie
nie byly podziclone $cianami murowanymi. Salg na
parterze nakrywat strop drewniany z gbrnym putapem.
Oparto go na belkach o profilowanych dolnych krawg-
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gate opening was located on the ground floor on the
western side. Its frame was likely made of plaster. The
layout of the courtyard facade was similar. The four-
axis composition was disrupted by the lowering of the
window (by half a story) in the most outer eastern axis,
and the presence of the semicircular gate opening on
the ground floor. The layout of the eastern facade was
irregular. Tiwo axes were arranged on the ground floor
and first floor. A third axis was added on the southern
edge, between the first and second floors. On the first
floor, a bay window was placed between the axes—ac-
cessible from the staircase. The exterior walls were dec-
orated with sgraffito in the form of prismatic bossage.
The smooth plaster sections were whitewashed, while
the scratched sections were painted gray.

Shortly after the gatechouse was enlarged, most
probably in the early seventeenth century, the whole
complex was expanded. This dating is indicated by
the construction technology and the preserved archi-
tectural details, including window frames and a corbel
cornice. The residence was planned around a rectangu-
lar courtyard that measured approximately 41.4 m by
33.2 m. The currently unpreserved palace building was
located on its western side. Two three-story outbuild-
ings framed the courtyard to the south and north, and
a curtain wall closed the courtyard to the east. It seems
likely that the construction works were carried out by
Johann Georg Rechenberg.

The preserved outbuildings indicate that the palace
building probably had a rectangular plan, and a length
of approximately 50 m. The form of the residence is
known from F.Ch. Sickel’s description—based on ar-
chival sources [Sickel 1820, pp. 151-152]. The pal-
ace wing had five stories and contained, among other
things, a dance hall, twenty-two rooms of various sizes,
small bedrooms, and other chambers. Food was stored
in eleven rooms, and wine in nine cellars. A stone spiral
staircase with 101 steps provided communication be-
tween the floors.

The three-story northern wing was designed on
a rectangular plan with sides measuring 18.6 m and
7.4 m. The northern facade was designed to have sev-
en axes. The rectangular ground-floor windows had
stone frames and pediments. Above them, there were
first-floor openings—smaller than today’s. These are
evidenced by the broken walls within the cornice, the
overbuilt recesses, and the single-brick-thick sup-
porting arches, which are visible from the interior.
The basement was lit by small openings of currently
unknown form. Due to the difference in levels, the
southern courtyard facade had two stories. Its compo-
sition probably had four axes, as can be confirmed by
the traces of arches and window recess edges preserved
in the interior. In the second axis from the west, in a
shallow avant-corps, there was a semicircular entrance
to the ground floor. Above the opening, there was a
panel with red floral decoration bearing the date "16...
[?]." The facade was topped by a cornice supported by
consoles. This probably formed the base of the attic



Ryc. 6. Zespot patacowo-klasztorny: A) budynek bramny, elewacja potudniowa (otwér bramny z ok. potowy XV w., obramienia z korca
XVI w.), B) skrzydto pétnocne (z poczatku XVII w.), elewacja pétnocna; fot. A. Legendziewicz, D. Dobrasiak

Fig. 6. Palace and monastery complex: A) gatehouse, southern facade (gate opening from around the mid-fifteenth century, frames from
the late sixteenth century); B) northern wing from the early seventeenth century, northern facade, photo by A. Legendziewicz, D. Dobrasiak
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Ryc. 7. Zespot patacowo-klasztorny, skrzydto pétnocne, rekonstrukcja elewacji pétnocnej z poczatku XVII w. (wysoko$é wiezy i forma
grzebienia attyki — hipotetyczne); oprac. A. Legendziewicz, D. Dobrasiak na podst.: ,Inwentaryzacja zespotu poklasztornego w Otyniu”,
oprac. R. Jaroszek, PKZ Szczecin 1958, archiwum WKZ w Zielonej Gorze

Fig. 7. Palace and monastery complex, northern wing, reconstruction of the northern facade from the early seventeenth century (tower
height and the form of the attic crest — hypothetical); prepared by A. Legendziewicz, D. Dobrasiak based on "Inwentaryzacja zespotu
poklasztornego w Otyniu”, by R. Jaroszek, PKZ Szczecin 1958, archiwum WKZ w Zielonej Gérze

dziach i wymiarach okolo 22 X 25 c¢m, ulozonych co  that framed “an Italian roof that does not fit our sur-

65-70 cm. Belki osadzono w gniazdach uformowanych
podczas wznoszenia $cian. Nad piwnica zatozono strop
oparty na odsadzkach. Przypuszczalnie belki dolnego
pasa konstrukeji wigzby dachowej tworzyly strop nad
pierwszym pigtrem. WejScie na parter prowadzito z
poziomu dziedzifica. Komunikacj¢ pionows zapew-
niata klatka schodowa w budynku bramnym, do ktérej

roundings” [Hoftmann 1931, p. 188] (Fig. 6, 7).

The single-bay interior of the wing most likely
lacked masonry internal walls. The ground floor room
was covered with a wooden ceiling with an upper sof-
fit. It rested on beams with profiled lower edges that
measured approximately 22 X 25 cm, which were
spaced approximately 65 cm to 70 cm apart. The beams
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przebito wejécia w miejscu wykusza oraz jednego okna.
Zejscie do piwnic zlokalizowano przy wejsciu do bu-
dynku bramnego.

Potudniowe zamknigcie dziedzifica stanowito trzy-
kondygnacyjne skrzydlo zalozone na rzucie prostokata
o wymiarach 34,8 X 7,0 m. Kompozycja jego elewacji
oraz uklad wngtrz znane s3 tylko cz¢éciowo, z uwagi na
skromng ikonografi¢ i zawalenie si¢ budynku na po-
czatku XXI w.

Elewacja potudniowa jest zachowana tylko na
wschodnim skraju, gdzie widoczne s3 $lady dwoch
okien tworzacych o0$. Ich uklad i gabaryt s3 analogicz-
ne jak w skrzydle pélnocnym. Na elewacji mogly si¢
mieSci¢ dwa ryzality lub wykusze, co dokumentuje
widok zalozenia z okolo 1800 r., a takze mapa Oty-
nia [MMNS]. Zwieficzenie stanowil gzyms oparty
na konsolach o ukfadzie analogicznym jak w skrzydle
poélnocnym. Od strony dziedzifica wejécie na parter,
o wykroju odcinkowym, zlokalizowano w odlegltosci
okoto 7,2 m od poludniowo-wschodniego narozni-
ka dziedzifica. Nad nim umieszczono otwdr okienny.
Zwieficzenie $ciany dekorowal wspomniany juz gzyms
konsolowy.

Uktad wngtrz mozna cz¢$ciowo odtworzy¢ na pod-
stawie inwentaryzacji z 1958 r. oraz zachowanych $cian.
Skrzydlo mialo uklad jednotraktowy z co najmniej
jednym wejsciem od strony dziedzifica. Przypuszczal-
nie wngtrza nie byly podzielone §cianami murowany-
mi. Wszystkie zarejestrowane zostaly wykonane wraz
z budowg barokowego skrzydta wschodniego w latach
1680-1681. Komunikacj¢ pionowa zapewniala Srubo-
wa klatka schodowa w potudniowo-zachodnim naroz-
niku skrzydla. Jej pozostalodci tworzg charakterystycz-
ny owal przy Scianie szczytowej skrzydla zachodniego.

Pomigdzy oficynami, w linii ich wschodnich elewa-
¢ji, wzniesiono $ciang kurtynows stanowiaca zamknie-
cie dziedzifica. Zachowane relikty w zasi¢ggu obecnej
budowli powstalej w latach 1680-1681 wskazuja, ze
jej wysokos¢ byta taka jak wysoko$¢ skrzydet bocznych
(ryc. 8).

Po przejgciu rezydengji przez jezuitéw w 1649 r.
rozpocz¢to prace adaptacyjne. Jednym z etapéw byla
ukoniczona w 1681 r. budowa skrzydla wschodnie-
go w miejscu $ciany kurtynowej [Hoftmann 1931,
s. 188]. Zalozono je na rzucie prostokata o wymiarach
55,8 X 12,2 m. Lini¢ elewacji bocznych wyznaczyl ze-
wngtrzny obrys rezydencji renesansowej. Trojkondy-
gnacyjny budynek otrzymat regularny uklad elewacji.
Wschodnia elewacj¢ zakomponowano jako szesnasto-
osiows, z oknami ujgtymi w uszakowe opaski z rantem
i z kamiennym nadprozem. W partii pierwszego pigtra
umieszczono sze$¢ okien — w I, IV, VII, X, XIII i XVI
osi, liczac od potudnia. Sciany p6inocng i potudniows
ozdobiono otworami w trzech osiach. Migdzy oknami
parteru i pierwszego pigtra wprowadzono tasmg. Pod
okapem wymurowano klasyczny gzyms z fryzem. Inna
kompozycj¢ wprowadzono na elewacji zachodniej, od
strony dziedzifica (ryc. 9). Parter zdobito dwanascie ar-
kad ujetych w toskaniskie pilastry. Wejscie umieszczono

were set in sockets that were formed during the con-
struction of the walls. A ceiling supported on offset
beams was installed above the basement. The beams
from the lower chord of the roof truss probably formed
the ceiling above the first floor. Entrance to the ground
floor was from the courtyard level. Vertical access was
provided by a staircase in the gatehouse, with entrances
in the place where a bay window and single window
used to be located. Access to the basement was provid-
ed through the entrance to the gatehouse.

The southern end of the courtyard comprised a
three-story wing, which was designed on a rectangular
plan measuring 34.8 X 7.0 m. The composition of its
facade and interior layout is only partly known. This is
due to its modest iconography and the collapse of the
building in the early twenty-first century.

The southern facade is preserved only on the east-
ern edge, where traces of two windows forming an
axis are visible. Their arrangement and dimensions are
analogous to those in the northern wing. The facade
likely housed two avant-corps or bay windows, as doc-
umented by a view of the complex from around 1800
and a map of Otynn [MMNS]. It was crowned with a
cornice supported on corbels, and had an arrangement
similar to that of the northern wing. From the court-
yard side, the segmental ground floor entrance was lo-
cated approximately 7.2 m from the southeast corner
of the courtyard. A window opening was placed above
it. The wall was crowned by the aforementioned corbel
cornice.

The interior layout can be partially reconstructed
based on the 1958 survey and the preserved walls. The
wing had a single-bay layout with at least one entrance
from the courtyard. Presumably, the interiors were not
divided with masonry walls. All of the recorded struc-
tures were built during the construction of the Baroque
cast wing in the years 1680—-1681. Vertical communica-
tion was provided by a helical staircase in the southwest
corner of the wing. Its remains form a distinctive oval
next to the gable wall of the west wing.

Between the outbuildings, aligned with their east-
ern facades, a curtain wall was erected to enclose the
courtyard. Preserved relics within the current struc-
ture, built in the years 1680-1681, indicate that it was
the same height as the side wings (Fig. 8).

After the Jesuits took over the residence in 1649,
adaptation work began. One of the stages was the con-
struction of the east wing in the previous location of
the curtain wall, which was completed in 1681 [Hoft-
mann 1931, p. 188]. It was designed on a rectangular
plan that measured 55.8 m by 12.2 m. The side facades
were defined by the external outline of the Renaissance
residence. The three-story building had a regular fa-
cade layout. The eastern wing was designed to have
sixteen axes and windows framed by eared architraves
with a rim and a stone lintel. Six windows were placed
on the first floor—on axes I, IV, VII, X, XIII, and XVI
(counting from the south). The north and south walls
were decorated with openings in three axes. A band
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Ryc. 8. Rekonstrukcja bryty patacu z poczgtku XVII w. (wysoko$¢ wiezy, wielko$¢ skrzydta giéwnego i forma
grzebienia attyki — hipotetyczne); oprac. A. Legendziewicz, D. Dobrasiak

Fig. 8. Reconstruction of the palace’s structure in the early seventeenth century (tower height, size of the
main wing, and the form of the attic crest — hypothetical); prepared by A. Legendziewicz, D. Dobrasiak

w os1 VI, liczac od potudnia. Pierwsze pigtro doswietla-
fo pigé¢ kwadratowych okien ujgtych w uszakowe opa-
ski w I, IV, VI, IX 1 XII osi, liczac od potudnia. Zwien-
czenie tworzyl wydatny gzyms o klasycznym profilu
oparty na pilastrach. Brylg nakryto dachem czterospa-
dowym. Zachowane relikty barw wskazuja, ze elewacje
pobielono, a detal pomalowano na kolor szary.

Wngtrze otrzymalo uklad péltoratraktowy. W struk-
turze $ciany miedzytraktowej zachowany zostal mur
kurtynowy, ktéry obnizono. Poprzez domurowanie
Scianek dociskowych oparto na nim sklepienia. Trakt
zachodni, dziedzincowy, tworzyl sklepiony kruzga-
nek ze schodami na péilnocnym skraju. Trakt wschod-
ni wypelnialo sze$¢ cel dla zakonnikdéw i apartament
przeora. Zlokalizowano go zapewne w p6éInocnym na-
rozniku skrzydta, przy schodach. Skladat si¢ z dwdch
pomieszczen: dostgpnego z kruzganka gabinetu (?)
z trzema oknami od wschodu oraz pokoju narozne-
go o trzech oknach (dwdch od pélnocy i jednym od
wschodu). Obie izby byly ogrzewane, o czym $wiadczy
komin znajdujacy si¢ w Scianie mig¢dzytraktowej. Cele
zakonnikéw byly mniejsze niz pokoje przeora. Izby
mialy wymiary okolo 6 X 6 m, dwa okna od wschodu,
wejscie z kruzganka 1 kominek w $cianie zachodniej.
Jedynie skrajna cela, w poludniowym narozniku skrzy-
dla, byta doswietlona czterema oknami — dwoma od
wschodu 1 dwoma od potudnia.

Zblizony uklad mialy pomieszczenia w piwnicy.
Wzdluz dziedzifica zalozono sklepiony korytarz, z kt6-
rego prowadzito siedem wej$¢ do komory w trakcie

was inserted between the ground and first-floor win-
dows. A classical cornice with a frieze was built under
the eaves. A different composition was introduced on
the western facade (facing the courtyard) (Fig. 9). The
ground floor was decorated with twelve arcades framed
by Tuscan pilasters. The entrance was located on axis
VI (counting from the south). The first floor was illu-
minated by five square windows framed by eared archi-
traves on axes I, IV, VI, IX, and XII (counting from the
south). It was crowned with a prominent cornice with
a classical profile supported on pilasters. The building
was covered with a hipped roof. Preserved color relics
indicate that the facades were whitewashed with archi-
tectural details painted in gray.

The interior had a one-and-a-half-bay layout. The
curtain wall was retained within the wall between the
bays, but it was lowered. The vaults were supported
on buttresses that were added to the wall. The western
(courtyard) bay formed a vaulted cloister with stairs at
its northern end. In turn, the eastern bay contained six
cells for monks and the prior’s apartment. The apart-
ment was probably located in the northern corner of the
wing, near the stairs. It consisted of two rooms: a study
(?) with three windows to the east, which was accessible
from the cloister, and a corner room with three windows
(two to the north and one to the east). Both rooms were
heated, as evidenced by the chimney located in the wall
between the bays. The monks’ cells were smaller. The
rooms measured approximately 6 m by 6 m, with two
windows to the east, an entrance from the cloister, and
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Ryc. 9. Zespot patacowo-klasztorny: A) fragment elewacji dziedzincowej z ok. 1681 r. z zablokowanymi arkadami, B) elewacja dziedzin-
cowa skrzydta zachodniego z ok. 1721 r.; fot. A. Legendziewicz, D. Dobrasiak

Fig. 9. Palace and monastery complex: A) fragment of the courtyard facade from around 1681 with blocked arcades, B) courtyard facade
of the west wing from around 1721, photo by A. Legendziewicz, D. Dobrasiak

wschodnim. Jej wngtrze nie bylo podzielone $cianka-
mi murowanymi. Sciany wydzielajace cele na parterze
oparto na Igkach o grubosci 1,5 cegly, rozpigtych nad
sklepieniami. W celu dodatkowego skotwienia Scian
podiuznych, nad czaszami piwnicy, w osi muréw roz-
dzielajacych cele zakonnikdw, wprowadzono Sciagi
drewniane z kutymi kotwami. W poludniowej Scianie
korytarza przebito wejscie do piwnicy pod skrzydlem
z poczatku XVII w. Wprowadzono w nim dwie komory,
wigksza nakryta koleba z lunetami, a mniejsza — koleba.
Jednoprzestrzenne pierwsze pigtro nie mialo §cian mu-
rowanych i przypuszczalnie petnito funkcj¢ magazynu.

Zapewne wraz ze wzniesieniem skrzydta wschod-
niego przebudowano dachy budynkéw renesanso-
wych: budynku bramnego i dwéch oficyn. Rozebrano
przy tym grzebienie attyk. Na skrzydlach bocznych
zalozono dachy dwuspadowe, nieco nizsze niz na
skrzydle wschodnim. Budynek bramny obnizono do
obecnie zachowanej wysokosci 1 nakryto dachem czte-
rospadowym. Prawdopodobnie w 1694 r. wzmocniono
narozniki skrzydta wschodniego, wprowadzajac wielo-
boczne przypory siggajace stropu nad parterem.

Klasztor zniszczyl pozar, ktéry wybucht 7 kwiet-
nia 1702 r. [Hoftmann 1931, s. 162-164]. Odbudowg
zrealizowano wedtug projektu S. Spinettiego w dwoch
etapach. W pierwszym, migdzy 1703 a 1705 r., wznie-
siono kaplicg, w drugim, migdzy rokiem 1703 a 1721,
postawiono skrzydlo zachodnie klasztoru [Hoffmann
1931, s. 163, 168].

Kamien wegielny pod budowg kaplicy wmurowa-
no 8 maja 1703 r. [Hoftmann 1931, s. 163]. Budow-
lg, zlokalizowana w péinocno-zachodnim narozniku
zespolu, zatozono na planie zblizonym do prostokata
o wymiarach okolo 30,6 X 13,8 m. Nadano jej uklad
jednonawowy, z jednoprz¢stowym, wielobocznie za-
mknigtym prezbiterium oraz trdjprzg¢stowa nawa.

Elewacje zakomponowano w wielkim porzadku,
ze zdwojonymi pilastrami korynckimi, w rytmie wy-
znaczajacym uklad wngtrza. Fasadg péinocna uksztal-
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a fireplace in the western wall. Only the outermost cell,
in the southern corner of the wing, was lit by four win-
dows—two in the east and two in the south.

The basement rooms had a similar layout. A vaulted
corridor ran along the courtyard, from which seven en-
trances led to a chamber in the eastern bay. Its interior
was not divided by masonry walls. The walls separating
the cells on the ground floor were supported on arches
(1.5 brick thick) between the vaults. To further anchor
the longitudinal walls, wooden tie rods with wrought-
iron anchors were inserted above the basement domes
along the axis of the walls separating the monks’ cells.
The southern wall of the corridor had an entrance to
the basement under an early seventeenth-century wing,.
Two chambers were incorporated into it, the larger one
covered with a barrel vault with lunettes, and the smaller
one with a barrel vault. The single-space first floor had
no brick walls and most likely served as a storage area.

The roofs of the Renaissance buildings—the gate-
house and two outbuildings—were probably rebuilt at
the same time as the construction of the east wing. The
attic cresting was demolished. The side wings were
given slightly lower gable roofs than the eastern wing.
The gatehouse was lowered to its current height and
covered with a hipped roof. It was probably in 1694
that the corners of the east wing were reinforced by the
introduction of polygonal buttresses reaching to the
ceiling above the ground floor.

The monastery was destroyed by fire on April 7,
1702 [Hoffmann, 1931, pp. 162-164]. The recon-
struction was carried out in two stages according to a
design by S. Spinetti. In the first stage, between 1703
and 1705, a chapel was built, and in the second stage,
carried out from 1703 to 1721, the western wing of the
monastery was built [Hoffmann, 1931, pp. 163, 168].

The cornerstone for the chapel was laid on May §,
1703 [Hoffmann, 1931, p. 163]. The building, located
in the northwest corner of the complex, was designed on
an almost rectangular plan that measured approximately



towano jako czteroosiows. Od zachodu wzniesiono
wieloboczne zamknigcie prezbiterium, a od potudnia
widoczna byta tylko jedna o§ w zasiggu prezbiterium.
Trzy prz¢sta wtopiono w zachodnie skrzydto klasztorne.
W kazdym z nich migdzy pilastrami zakomponowano
dwa okna: gbérne okno pdtkoliste, dolne — prostokatne
z pétkolistym zwieficzeniem opartym na wspornikach.
W czgsci wielobocznej otwory zastapiono wngkami.
Ujecto je w profilowane opaski. W pasie pod gzym-
sem naprzemiennie wprowadzono nacz6tki o wykroju
splaszczonego Igku odcinkowego 1 olego. Oparto je na
konsolach z twarzami, a w polach umieszczono anio-
ly. Zwieniczenie stanowil gzyms o klasycznym profilu
z architrawem 1 fryzem. Zachowane fragmenty wypraw
wskazuja, ze tto stanowily tynki o fakturze tzw. baranka,
na ktérych rysowal si¢ gtadki detal. Prostokatne wejscie
zlokalizowano w §rodkowym przgsle. W nadprozu, nad
profilowanym obramieniem, umieszczono muszlg na
ornamencie z gal¢zi d¢bowych. Zamknigcie stanowily
dwuskrzydtowe drzwi obite kratownica rombowg z ro-
zetami w polach 1 kwiatami na przecigciu taSm.

Architektura wngtrza stanowila kontynuacje tej
znanej z elewacji. Polkolista arkada tgczowa oddzie-
lala prezbiterium od nawy. Sciany partii wiclobocznej
zdobily pilastry korynckie, na ktérych oparto gzyms
wieniczacy oraz czaszg sklepienia. W potudniowej
i pétnocnej Scianie umieszczono okna. Oprawg oltarza
stanowily w gérnej partii gladkie Sciany, w dolnej — p6t-
koliste nisze z muszlowymi konchami. W nawie rytm
wyznaczyly masywne filary przyScienne z pilastrami
korynckimi, na ktdére sptywato sklepienie kolebkowe
z poprzecznymi lunetami. Mig¢dzy nimi od pdinocy
wprowadzono okna, od poludnia za$§ — trzy balkony
o plynacych liniach podestéw, z drewnianymi balu-
stradami ze snycerska azurowa dekoracja w formie lisci
akantu. Kolorystyke wngtrza tworzyly pomalowane na
czerwono trzony pilastréw i kremowobiale $ciany.

Na filarze migdzy pierwszym a drugim prz¢stem
w 1708 r. zawieszono drewniang ambong [Hoffmann
1931, s. 163]. W rok pdzniej wykonano ottarz glowny
oraz zainstalowano organy [Hoffmann 1931, s. 163].
Otltarze boczne po$wigcone $w. Ignacemu i $w. Agacie
ustawiono po obu stronach arkady tgczowej w 1711 r.
[Hoffmann 1931, s. 163]. Pod nawa, przed arkads t¢-
czowa, wprowadzono krypte z wejSciem z nawy zamy-
kanym ptlyta.

Bryl¢ nakryto wysokim dachem wielospadowym
z sygnaturka i szczytem od wschodu. Otrzymat on
skromny wystrdj zakomponowany w dwoch pasach
rozdzielonych tasma. Dolny poziom zdobily trzy pila-
stry 1 proste okonturowanie z niewielkimi wolutami,
gbérny — dwa pilasty podtrzymujace tympanon, ujgte
w dwa splywy esownicowe. Prawdopodobnie wraz
z budowa kaplicy przebudowano budynek bramny,
w ktérym rozebrano $ciang zachodnig. Nad przejaz-
dem zalozono dwuprzgstowe sklepienie krzyzowe.

Drugi etap prac objal wzniesienie zachodniego
skrzydta klasztornego. Budowe rozpoczgto jednoczesnie
z budows kaplicy, ukoficzono za$ w 1721 r. [Hoffmann

30.6 m by 13.8 m. It had a single-nave layout, with a sin-
gle-bay, polygonal chancel, and a three-bay nave.

The facades were designed in the Grand Order, with
doubled Corinthian pilasters located in an arrangement
that correlated with the interior’s layout. The north-
ern facade was designed to have four axes. A polygonal
chancel closure was constructed in the west, with only
a facade with one axis being visible in the south. Three
bays were integrated into the western monastery wing.
In each, two windows were incorporated between the
pilasters: the upper one was semicircular, and the lower
one was rectangular with a semicircular top supported
on corbels. In the polygonal section, the openings were
replaced by recesses, which were framed by profiled ar-
chitraves. In the band beneath the cornice, alternating
pediments were introduced (flattened segmental arch-
es and ogee arches). They were supported by consoles
with face decorations, and angels were placed in the
pediments. The facade was crowned with a classical-
ly profiled cornice, which had an architrave and frieze.
The preserved fragments of plasterwork indicate that
the background had a roughcast texture, and that the
details had a smooth texture. The rectangular entrance
was located in the central bay. An ornament in the form
of a shell on an oak branch was placed in the lintel
above the profiled frame. The doorway was completed
by a double door covered with rhombus latticework,
rosettes, and flowers at the intersection of the bands.

The interior architecture was a continuation of the
facade. A semicircular rainbow arcade separated the
chancel from the nave. The walls of the polygonal sec-
tion were decorated with Corinthian pilasters, which
supported the crowning cornice and the vault’s bowl.
Windows were placed in the southern and northern
walls. The altar was framed by smooth walls in the up-
per section, and semicircular niches with conch shells
in the lower section. In the nave, the composition was
defined by massive wall pillars with Corinthian pilasters,
which supported a barrel vault with transverse lunettes.
Between the pillars, there were windows in the north,
and in the south there were three balconies. The bal-
conies had rolling-shaped platforms and wooden balus-
trades with carved openwork decoration in the form of
acanthus leaves. The interior color scheme was defined
by red-painted pilaster shafts and cream-white walls.

A wooden pulpit was hung in 1708 on the pillar
between the first and second bays [Hoftmann, 1931,
p- 163]. A year later, the main altar and organ were built
[Hoffmann, 1931, p. 163]. Side altars dedicated to St.
Ignatius and St. Agatha were placed on either side of
the rainbow arcade in 1711 [Hoftmann, 1931, p. 163].
Under the nave, in front of the rainbow arcade, a crypt
was introduced. It had an entrance (from the nave) that
was closed by a slab. The building was covered with
a high multi-pitched roof with a turret, which had a
gable to the east. The interior was modest and consist-
ed of two levels, which were separated by a band. The
lower one was decorated with three pilasters and sim-
ple contour shapes with small volutes, while the upper
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1931, s. 168]. Skrzydlo zalozono na planie zblizonym
do litery ,,C” o wymiarach 42,6 X 10,2 m. Od potudnia
dostawiono je do istniejacego skrzydla renesansowego
z poczatku XVII w., a od péinocy — do kaplicy. Trzykon-
dygnacyjny podpiwniczony budynek otrzymat uktad
pottoratraktowy, wielopasmowy.

Dwukondygnacyjna elewacj¢ od strony dziedzifica
zaprojektowano jako dziewigcioosiows, a od potudnia
1 pélnocy — jako jednoosiows. Zakomponowano j3
w wielkim porzadku z pilastrami korynckimi bez glo-
wic. W parterze umieszczono pétkoliste arkady ujgte
w profilowane obramienia z impostami. Na pierwszym
pictrze, oddzielonym od parteru profilowana ta$ma,
wprowadzono prostokatne okna z profilowanymi opa-
skami, ustawione na lustrach z plycinami. Nad nimi
zakomponowano naczdtki o wykroju splaszczonego
teku odcinkowego lub oSlego, oparte na konsolach.
Zwieficzenie tworzyl gzyms z architrawem i fryzem.

Odmiennie uksztaltowano trzynastoosiows ecle-
wacj¢ zachodnia. Jej horyzontalny rytm wyznaczyty
gzymsy akcentujace kondygnacje: piwnicy, parteru
1 pierwszego pigtra. Plaszczyzne gladkiego przyzie-
mia rozbijaly jedynie obramienia okien piwnicznych.
Okna parteru ujgto w uszakowe profilowane opaski
1 ustawiono na parapetach z lustrami oraz ptycinami
o zréznicowanym wykroju. Gzyms migdzykondy-
gnacyjny z fryzem oparto na pilastrach w porzadku
jonskim. Okna pierwszego pigtra ujgto w opaski.
Nad nimi umieszczono plycing i naczétek o wykro-
ju splaszczonego Ieku oslego lub odcinkowego. Mig-
dzy oknami wprowadzono pary pilastréw korync-
kich bez glowic. Na nich oparto architraw z fryzem
oraz gzyms. Czteroosiowa elewacja potudniowa byla
pozbawiona wystroju, poza gzymsem wieficzacym
z fryzem. Stwierdzone w zalomach resztki tynkéw
daja mozliwosé cz¢Sciowej rekonstrukeji kolorystyki
z okresu budowy. Opracowany bardzo starannie glad-
ki detal architektoniczny pobielono. Fragmenty tyn-
kéw w lustrach o nakrapianej fakturze byly malowane
na kolor grafitowoczarny (ryc. 10).

Whngtrza skrzydla rozplanowano zgodnie z funk-
cja klasztorna. Na parterze zlokalizowano kruzganek
nakryty sklepieniami krzyzowymi i otwierajacy si¢
potkolistymi arkadami na dziedziniec. W trakcie za-
chodnim przy kosciele umieszczono zakrysti¢. Przy-
legala ona do reprezentacyjnej dwubiegowej klatki
schodowej prowadzacej na pigtro i do piwnic. Od nigj
w kierunku potudniowym zatozono ciag pomieszczen
dostgpnych z kruzganka. Wszystkie nakryto sklepie-
niami lustrzanymi. Trzy kwadratowe pomieszczenia
doswietlono dwoma oknami od zachodu, a jedno
mniejsze — jednym oknem. Najwicksza salg zlokali-
zowano w poludniowym narozu skrzydta. Oswietla-
to ja pigé okien, trzy od zachodu i dwa od potudnia.
Od potudnia umieszczono niewielka sal¢ z oknem.
Uklad pigtra byl bardzo zblizony do zastosowanego
na parterze. Sklepiony korytarz prowadzit do dwoch
kwadratowych sal i jedno mniejszego pomieszczenia.
W narozniku potudniowo-zachodnim zlokalizowano

one featured two pilasters supporting a tympanum that
was framed by two S-shaped volutes. The rebuilding
of the gatehouse and the demolition of its western wall
probably took place at the time of the construction of
the chapel. A two-bay groin vault was installed over the
passage of the gatehouse.

The second stage of work involved the construction
of the monastery’s western wing. Construction began
simultaneously with the building of the chapel, and
was completed in 1721 [Hoffmann, 1931, p. 168]. The
wing was designed on a C-shaped plan, and measured
42.6 m by 10.2 m. It was attached to an existing Renais-
sance wing (from the early seventeenth century) in the
south, and to the chapel in the north. The three-story
building with a basement was designed to have a one-
and-a-half-bay and multi-lane layout.

The two-story facade facing the courtyard had nine
axes in the west and one axis in the south and north.
It was designed in the Grand Order with Corinthian
pilasters without capitals. The ground floor featured
semicircular arcades enclosed in profiled frames with
imposts. The first floor, which was separated with a
profiled band, had rectangular windows with profiled
architraves. The windows were set on mirror decora-
tions with panels. Above them, there were pediments
in the shape of flattened segmental or ogee arches
placed on consoles. The facade was finished with a cor-
nice that had an architrave and frieze.

The thirteen-axis western facade was shaped differ-
ently. Its horizontal composition was defined by cornic-
es that accentuated the stories of the basement, ground
floor, and first floor. The smooth ground floor surface
was only disturbed by the frames of the basement win-
dows. The ground floor windows were framed by eared
profiled architraves, and set on windowsills with mirrors
and panels of varying designs. Between the openings,
there were pairs of Ionic pilasters that supported an in-
ter-story cornice with a frieze. The first-floor windows
were framed by architraves. Above them, there was a
panel and a pediment in the shape of a flattened ogee or
segmental arch. Between the windows, there were pairs
of Corinthian pilasters without capitals. They supported
an architrave with a frieze and a cornice. The four-axis
southern facade was devoid of decoration, except for a
crowning cornice with a frieze.

Remnants of the plaster that was found in recess-
es allowed for a partial reconstruction of the original
color. The carefully crafted smooth architectural detail
was whitewashed. Fragments of the plaster in the mir-
rors were painted graphite black and had a roughcast
texture (Fig. 10).

The interior of the wing was planned according to
its monastic function. On the ground floor was a clois-
ter covered with groin vaults, which opened onto the
courtyard through semicircular arcades. The sacristy
was located in the western bay, and was adjacent to the
church. It adjoined a representative two-flight staircase
that led to the first floor and the basement. From this
staircase, a series of rooms was built southward, which
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Ryc. 10. Skrzydto wschodnie zespotu — rekonstrukcja wystroju i kolorystyki elewacji wschodniej (A) i zachodniej (B) z ok. 1681 r. Skrzydio
zachodnie zespotu — rekonstrukcja wystroju i kolorystyki elewacji wschodniej (C) i zachodniej (D) z ok. 1721 r.; oprac. A. Legendziewicz,
D. Dobrasiak na podst.: ,Inwentaryzacja zespotu poklasztornego w Otyniu”, oprac. R. Jaroszek, PKZ Szczecin 1958, archiwum WKZ

w Zielonej Gorze

Fig. 10. Palace and monastery complex. East wing. Reconstruction of the décor and colours of the eastern (A) and western (B) facades
from around 1681; West wing. Reconstruction of the décor and colours of the eastern (C) and western (D) facades from around 1721;
prepared by A. Legendziewicz, D. Dobrasiak based on: "Inwentaryzacja zespotu poklasztornego w Otyniu ", by R. Jaroszek, PKZ Szcze-

cin 1958, archiwum WKZ w Zielonej Gérze

duza salg. O$wietlono ja pigcioma oknami od zachodu
1 trzema od poludnia. Od wschodu przylegata do niej
niewielka izba. Po péinocnej stronie klatki schodowe;j
miescily si¢ wejscia na balkony w kaplicy. Prowadzity
one z kruzganka i pomieszczenia nad zakrystia. Roz-
planowanie piwnicy powielalo ukfad parteru. Pod
kruzgankiem zatozono korytarz z sklepieniem koleb-
kowym z lunetami. Prowadzil on do siedmiu komor
rozmieszczonych pod salami parteru. O$wietlaly je
waskie okna od zachodu lub potudnia.

Bryl¢ nakryto dachem wielospadowym zamknig-
tym od wschodu nad skrzydlem potudniowym nie-
wielkim szczytem. Wzniesiono go czg¢§ciowo na Scia-
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were accessible from the cloister. All of them were
covered with cove vaults. Three square rooms were
lit by two windows to the west, and a small room by
one window to the west. The largest room was located
in the southern corner of the wing and was illuminat-
ed by five windows: three to the west and two to the
south. To the south, there was a single small room with
a window. The floor layout was very similar. A vaulted
corridor led to two square rooms and one small room.
In the southwest corner was a large room, which was lit
by five windows to the west and three to the south. Ad-
jacent to it, there was a small room to the east. On the
north side of the staircase were entrances to the chap-
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nie szczytowej skrzydta z poczatku XVII w. oraz $ciany
zamykajacej od wschodu kruzganek i korytarz. Kom-
pozycja szczytu skladala si¢ z czterech pozioméw, ak-
centowanych taSmami i lizenami. Kazdy z nich ujgto
splywami wolutowymi.

Drobne prace remontowe przeprowadzono w ka-
plicy w latach 1738-1739 [Hoftmann 1931, s. 163].
Nalozono wtedy stiuki na cz¢$¢ elementéw architekto-
nicznych. Wykonano je w trzech tonacjach barwnych.
Wyprawy w odcieniach czerwieni wprowadzono na
trzonach pilastréw, elementach architrawu, fryzu oraz
gzymsu. Zétte natozono na trzony pilastréw arkady te-
czowej 1 na ramy we wngkach okiennych w prezbite-
rium, a szara podkre$lono glowice pilastréw oraz nisze
z muszlowymi konchami.

Jezuici opuscili klasztor w 1776 r. Jedenascie lat
pozniej kupil go ksiazg zaganski Piotr Biron [Sickel
1820, s. 92, 97].

Podsumowanie

Wyniki badan umozliwily rozpoznanie formy oraz
wielko$ci renesansowej rezydencji w Otyniu. Przekazy
zrodlowe i relikty wystroju pozwalaja na hipotetyczng
rekonstrukej¢ palacu z poczatku XVII w. Celowa wy-
daje si¢ zatem préba ukazania zatozenia na tle innych
tego typu budowli z obszaru Niemiec, Czech i Polski
oraz Slaska.

Od okoto polowy XVI w. wloski renesans zaczat
oddziatywaé na architekturg krajéw na pdtnoc od Alp.
W Niemczech za jedna z pierwszych rezydencji za-
tozonych na regularnym planie nalezy uznaé zamek
w Horst zbudowany w latach 1558-1578 [Hitchcock
1981, s. 138-139]. Arndt Johannsen i Laurenz von
Brachum wzniesli dla Ruttgera von der Horsta cztero-
skrzydlowe zalozenie z dziedzificem oraz masywnymi
wiezami w narozach. Analogiczne rozwiazanie zasto-
sowano w zamku biskupa Mogungji, ksigcia Johanna
Schweickhardta von Kronberga w Aschaftenburgu,
wzniesionym migdzy rokiem 1605 a 1614 przez Geor-
ga Ridingera.

Na terenie Czech jednym z najstarszych przykla-
déw rezydencji, w ktérej architekturze sa widoczne
renesansowe idee, jest zamek w Nelahozeves [Vi¢ek
1998, s. 58, 384, 385]. Fundatorem palazzo in fortezza
powstatego w latach 1553-1614 byl Florian Gryspek
z Griesbachu. Zamek zalozono na planie prostokata
z dziedzificem z trzech stron otoczonym skrzydta-
mi z podcieniem, a od poludnia — $ciang kurtynowa.
Nieco pdzniejsza realizacja jest rezydencja w Opoc-
nie z lat 1560-1567, wzniesiona przez Viléma Trcka
[Ehm, Wagner 1979, s. 141]. Prostokatny dziedziniec
otoczono dwukondygnacyjnymi skrzydiami. Niemal
jednoczesnie, od 1560 do 1581 r., w Litomyslu po-
wstawal palac dla wielkiego kanclerza Vratislava II
z Pernstejna [VIcek 1998, s. 64]. Krélewscy budow-
niczowie, Giovanni Battista i Ulrik Aostalli, wznie§li
trojskrzydlowe zalozenie z dziedzificem i $ciang kur-
tynowa od potudnia. Zamek w miejscowosci Bucovi-

el’s balconies. They led from the cloister and the room
above the sacristy. The basement’s layout mirrored the
ground floor. Below the cloister was a corridor with a
barrel vault and lunettes. It led to seven chambers ar-
ranged beneath the ground-floor rooms. They were lit
by narrow windows facing west or south.

The building was covered with a multi-pitched
roof, which was closed over the south wing in the east
by a small gable. It was partially constructed on the ga-
ble wall of the early seventeenth-century wing, and on
the wall enclosing the cloister and corridor in the east.
The gable consisted of four levels, which were accent-
ed with ribbons and pilaster strips. Each of these levels
was framed by volutes.

Minor renovations were carried out in the chapel in
1738-1739 [Hoftmann, 1931, p. 163]. Stucco, in three
shades of color, was then applied to some of the archi-
tectural elements. Red plaster was added to the pilaster
shafts, architrave elements, frieze, and cornice. Yellow
mortar was applied to the pilaster shafts of the rainbow
arcade and to the frames of the window recesses in the
chancel, while grey mortar was used to highlight the
pilaster capitals and the niches with conch shells. The
Jesuits left the monastery in 1776, and eleven years lat-
er it was purchased by Peter Biron, the Duke of Zagari
[Sickel 1820, pp. 92, 97].

Conclusions

The research results enabled the form and size of the
Renaissance residence in Otyn to be identified. Source
documents and relics of the interior decoration allowed
for a hypothetical reconstruction of the palace from the
early seventeenth century. Therefore, it seems worth-
while to present the complex with regards to other
similar buildings in Germany, Bohemia, Poland, and
Silesia.

From around the mid-sixteenth century, the Ital-
ian Renaissance began to influence the architecture of
countries north of the Alps. In Germany, Horst Cas-
tle, dating from 1558-1578, is considered to be one of
the first residences built on a regular plan [Hitchcock
1981, pp. 138-139]. Arndt Johannsen and Laurenz von
Brachum built a four-winged complex with a court-
yard and massive corner towers for Ruttger von der
Horst. A similar solution was used in the castle of the
duke and bishop of Mainz, Johann Schweickhardt von
Kronberg, in Aschaffenburg. The castle was built be-
tween 1605 and 1614 by Georg Ridinger.

In the Czech Republic, one of the oldest examples of
a residence embodying Renaissance architectural ideas
is the castle in Nelahozeves [Viéek 1998, pp. 58, 384,
385]. The founder of the palazzo in fortezza, which was
built between 1553 and 1614, was Florian Gryspek of
Griesbach. The castle was arranged on a rectangular plan
with a courtyard surrounded (on three sides) by arcad-
ed wings and a curtain wall in the south. A slightly later
construction is the residence in Opo¢no from 1560-
1567, which was built by Vilém Tr¢ka [Ehm, Wagner
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ce zbudowano dla Jana Sembery z Boskovic w latach
z 1575-1585 wedltug planéw Wiocha Jacopa Strady
[Umélecké pamdtky Morav a Slezska 1994, s. 294-299].
Prezentuje on podobny typ palacu z trzema skrzydta-
mi oraz $ciang kurtynowa od péinocy.

Najwybitniejszym przyktadem renesansowej rezy-
dengji na ziemiach polskich jest zamek krélewski na
Wawelu [Fischinger, Fabianiski 2009]. Przebudowg za
panowania Zygmunta I Starego, mig¢dzy rokiem 1502
a 1536, nadzorowali Franciszek Florentczyk i Bar-
tolomeo Berrecci. Dziedziniec od zachodu, pdinocy
1 wschodu otaczaja arkadowe kruzganki, a od potudnia
zamyka go Sciana kurtynowa. Wsréd pézniejszych za-
fozenh wyréznia si¢ zamek w Krasiczynie, wzniesiony
migdzy 1597 a 1603 r. przez Gelazza Appianiego dla
Marcina Krasickiego [Kozakiewicz, Kozakiewicz 1976,
s. 203-204]. Skrzydla mieszkalne usytuowano od pét-
nocy i wschodu. Cato$¢ domykaja dwie Sciany kurty-
nowe, a narozniki ujmuja cztery baszty. Z podobnego
okresu pochodzi przypisywany Santi Gucciemu patac
w Baranowie Sandomierskim [Fischinger 1969, s. 75],
zbudowany w latach 1591-1606 przez Andrzeja Lesz-
czynskiego na planie prostokata. Palac ma trzy skrzydta
réwnej wysokosci. Dziedziniec od potudnia zamyka
zwieficzona attyka Sciana kurtynowa z kruzgankami
obejmujacymi réwniez dwa krétsze skrzydia.

Za pierwowzér nowozytnych rezydencji na Slasku
nalezy uznaé¢ zamek w Brzegu przebudowany przez
ksigzat: Franciszka II oraz Jerzego II [Kozakiewicz,
Kozakiewicz 1976, s. 146]. Trojskrzydiowe zaloze-
nie z arkadowym dziedzificem 1 §ciang kurtynowa od
zachodu zrealizowal osiadly w Brzegu Wtoch Fran-
ciszek Parr w latach 1547-1560. Wzorzec ten zostat
powielony w patacu w Plakowicach, wzniesionym dla
Rampholda Talkenberga migdzy rokiem 1558 a 1563
[Lutsch 1891, s. 533-535]. Analogiczne rozwigzanie,
zapewne z drewnianymi arkadami wokét dziedzinca,
zastosowano w palacu se¢dziego biskupiego Andrze-
ja Jerina w Siestrzechowicach, zbudowanym w latach
1592-1594 [Legendziewicz 2019]. Jednym z ostatnich
Slaskich przykltadéw rezydencji renesansowych jest
patac hrabiego Ferdinanda von Gaschina w Zyrowej
[Legendziewicz, Marcinéw 2020]. Powstale mi¢dzy
rokiem 1631 a 1644 zalozenie rozplanowano wokét
dwoch dziedzincdw: reprezentacyjnego i gospodarcze-
go. Pierwszy otaczaly: od pdinocy tréjkondygnacyjny
patac, od wschodu i zachodu — dwie oficyny z wiezami,
a od potudnia — parterowe skrzydto z podcieniem i bra-
m3 zaakcentowany belwederem. Patac oraz skrzydta
boczne nakrywaly dachy plaskie z attykami. Zwlaszcza
ostatni z przytoczonych przykladéw wykazuje duza
zbieznos¢ z zalozeniem w Otyniu.

Wyniki badani architektonicznych oraz Zrédlowych
daja niezwykle cieckawy obraz rezydencji ostatniego
z rodu Rechenbergéw. Jej uklad, a takze architektura,
wpisuja si¢ w nurty stylistyczne ksztattujace siedzi-
by ksiaz¢ce 1 magnackie na obszarze Niemiec, Czech
1 Polski w okresie renesansu. Rozmach 1 skala zamku
z pewnoscia odzwierciedlaly ambicje i zamoznosé Jo-

1979, p. 141]. The rectangular courtyard is surrounded
by two-story wings. At almost the same time, between
1560 and 1581, a palace was built in Litomys] for High
Chancellor Vratislav II of Pernstejn [Viéek 1998, p. 64].
Royal builders Giovanni Battista and Ulrik Aostalli
erected a three-winged complex with a courtyard and
a curtain wall in the south. The castle in Budovice for
Jan Sembera of Boskovice was built between 1575 and
1585 according to the plans of the Italian Jacopo Strada
[Umeélecké pamdtky Moravy a Slezska, 1994, pp. 294-299].
It represents a similar type of palace with three wings
and a curtain wall in the north.

The most outstanding example of a Renaissance res-
idence in Poland is the royal castle at Wawel [Fishinger,
Fabianski 2009]. Its reconstruction during the reign
of Sigismund I the Old, between 1502 and 1536, was
supervised by Franciszek Florentczyk and Bartlomiej
Berecci. The courtyard is surrounded by arcaded clois-
ters on the west, north, and east sides, and enclosed by
a curtain wall in the south. Among later structures, the
castle in Krasiczyn stands out. It was built between 1597
and 1603 by Gelazzo Appiano for Marcin Krasicki [Ko-
zakiewicz, Kozakiewicz 1976, pp. 203-204]. Residential
wings are situated on the north and east sides. The entire
structure is closed by two curtain walls, and the corners
are framed by four towers. The palace in Baranéw Sand-
omierski, which is attributed to Santi Gucci, comes from
a similar period [Fischinger 1969, p. 75].

Built between 1591 and 1606 by Andrzej Leszczynski,
it was designed on a rectangular plan with three wings of
equal height. The courtyard was closed from the south
by a curtain wall with cloisters, which were also placed
along the two shorter wings.

The prototype for modern residences in Silesia is
the reconstruction of the castle in Brzeg by Duke Fran-
cis IT and Duke George II [Kozakiewicz, Kozakiewicz
1976, p. 146]. The three-winged structure, with an
arcaded courtyard and a curtain wall in the west, was
built by the Italian architect Francisco Parr between
1547 and 1560. This model was replicated in the palace
in Plakowice, which was built for Ramphold Talken-
berg between 1558 and 1563 [Lutsch 1891, pp. 533—
535]. A similar solution, with wooden arcades around
the courtyard, was probably used in the palace of Bish-
op Andrew Jerin in Siestrzechowice from 1592-1594
[Legendziewicz 2019]. One of the last Silesian exam-
ples of Renaissance residences is the palace of Count
Ferdinand von Gaschin in Zyrowa [Legendziewicz,
Marcinéw 2020]. The complex was built between 1631
and 1644 and was planned around two courtyards: a
representative one and a utility one. The former was
surrounded by a three-story palace to the north, two
outbuildings with towers to the east and west, and a
single-story wing with an arcade and a gate accentuated
by a belvedere to the south. The palace and side wings
were covered with flat roofs with attics. This example
shows a strong resemblance to the complex in Oty1.

The results of architectural and source research
provide an exceptionally interesting picture of the res-
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hanna Georga Rechenberga. Konkluzje plynace ze
studiéw poréwnawczych potwierdzaja, ze zalozenie
w Otyniu moglo by¢ stawiane na réwni z innymi sie-
dzibami moznych w $rodkowej Europie, powstatymi
w 2. potowie XVI lub na poczatku XVII w. Jak widaé
na omdwionym przykladzie, zagadnienie ksztattowania
renesansowej architektury rezydencjonalnej na Slasku
wymaga dalszych szczegblowych badan.

Duza warto$¢ historyczna i architektoniczna za-
tozenia winna stanowi¢ impuls do podjgcia prac za-
bezpieczajacych oraz konserwatorskich. Opracowana
w 1958 r. inwentaryzacja i studium stanowia niezwy-
kle cenny material do rewaloryzacji obiektu. Zréz-
nicowany stan wymaga przyjecia indywidualnych
rozwigzan dla poszczegblnych skrzydet zalozenia.
Stusznosé takiego podejscia potwierdzaja podobne re-
alizacje z ostatnich lat w Europie, m.in. rewaloryzacja
zamku Horst w Westfalii, koSciota pielgrzymkowego
w Neratovie czy Auditorium Niccold Paganini w Par-
mie. Wskazana wydaje si¢ konserwacja oraz rekon-
strukcja wystroju elewacji i wngetrz kaplicy. Mozliwe
jest réwniez odtworzenie wystroju elewacji, a takze
trzech sal w skrzydle pétnocnym i budynku bram-
nym. Konieczne jest zalozenie dachu nad skrzydiem
zachodnim. Zakres prac rewaloryzacyjnych w jego
wngtrzu powinien zostaé okre$lony po szczegdtowej
analizie zachowanej ikonografii. Natychmiastowego
zabezpieczenia wymagaja skrzydio wschodnie i frag-
menty skrzydla potudniowego. O ile odtworzenie wy-
stroju elewacji pierwszego z nich wydaje si¢ uzasad-
nione i mozliwe, o tyle w wypadku drugiego nie jest
to tak oczywiste. Zachowane piwnice daja mozliwosé
ich adaptacji 1 wprowadzenia zréznicowanej funkcji.
Konieczne jest zabezpieczenie muréw obwodowych
przed dzialaniem czynnikdéw atmosferycznych. Po-
zostawienie zalozenia w formie niezadaszonej trwalej
ruiny bedzie skutkowato jego dalsza degradacja.

Podzigkowania za pomoc autorzy chcieliby zlozyé na
r¢ce pani dr Barbary Bielinis-Kopeé, Lubuskiego Kon-
serwatora Zabytkdw, pani Kamili Domagalskiej, za-
stgpcy Lubuskiego Konserwatora Zabytkéw, dr. Toma-
sza Andrzejewskiego, dyrektora Muzeum Miejskiego
w Nowej Soli, oraz pana Karola Blaszczyka, konserwa-
tora dziel sztuki.

idence of the last member of the Rechenberg family.
Its layout and architecture are consistent with the sty-
listic trends that shaped princely and aristocratic resi-
dences in Germany, Bohemia, and Poland during the
Renaissance. The castle’s grandeur and scale certainly
reflected J.G. Rechenberg’s ambitions and wealth. The
conclusions drawn from comparative studies confirm
that the Otyf complex could have been placed among
other noble residences in Central Europe, which were
built in the second half of the sixteenth century or early
seventeenth century. As the discussed example demon-
strates, the development of Renaissance residential ar-
chitecture in Silesia requires further detailed research.

The high historical and architectural value of the
complex should serve as the impetus for protective
and conservation work. The inventory and study pre-
pared in 1958 constitute extremely valuable material
for the restoration of the building. Its varied condition
requires the adoption of individual solutions for each
wing of the complex. This approach is confirmed by
similar projects in recent years in Europe, including:
Horst Castle, the pilgrimage church in Neratov, and
the Auditorium Niccolo Paganini in Parma. Conserva-
tion and reconstruction of the facades and the chapel’s
interiors seem advisable. It is also possible to restore the
interiors of three rooms in the north wing, its facades,
and the gatehouse. In the case of the west wing, it is
necessary to protect it. The scope of restoration work in
its interior should be determined after a detailed anal-
ysis of the preserved iconography. The east wing and
parts of the south wing require immediate protection.
While restoring the facade’s decor seems justified and
credible, for the latter, the situation is less clear. The
preserved cellars offer the possibility of adaptation, but
the walls should be protected from atmospheric influ-
ences. Leaving the complex as an unroofed permanent
ruin will result in its further degradation.

The authors would like to thank Doctor Barbara Bieli-
nis-Kope¢ — Lubusz Voivodeship Conservator of Mon-
uments, Mrs. Kamila Domagalska — Deputy Lubusz
Voivodeship Conservator of Monuments, Doctor To-
masz Andrzejewski — Director of the Municipal Mu-
seum in Nowa S6l, and Karol Blaszczyk — Conservator
of works of art.
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Streszczenie

Tematem artykulu jest historia powstania oraz prze-
ksztalcerr architektury zespotu patacowo-klasztornego
w Otyniu. Na wstgpie omdéwiono wzmianki zrédto-
we, literatur¢ oraz ikonografi¢ archiwalna. Bazujac na
pionierskich badaniach, wydzielono najstarsze partie
zalozenia z XV w. oraz prze$ledzono proces jego prze-
ksztalcert od XVI do potowy XVIII w. Zaprezentowano
szczegblowo przemiany w obrgbie zespotu — poszcze-
gblne etapy realizacji skrzydet oraz kaplicy. W podsu-
mowaniu przedstawiono kierunki nurtéw stylistycz-
nych plynacych z Europy i ksztattujacych architekture
zalozenia na poczatku XVII w.

Abstract

The subject of this article is the history of the construction
and transformation of the palace and monastery complex
in Otyn. In the Introduction, historical sources, literature,
and archival iconography are discussed. Based on the au-
thors’ pioneering research, the oldest parts of the com-
plex, which date back to the fifteenth century, have been
identified. Moreover, the transformation of the monas-
tery from the sixteenth to the mid-eighteenth century
has also been determined. A detailed presentation of the
changes within the complex, including the construction
of the wings and the chapel, is presented. The summa-
ry outlines the European stylistic trends that shaped the
complex’s architecture in the early seventeenth century.
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